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IMacnopT ¢oHa OLIEeHOYHBIX CPEACTB MO Y4eOHOW JUCIUTIIIHHE
«CynepcerMeHTHbIE (POHOJIOTHYECKHE CPEICTBA SI3BIKAY

1.B PE3YIbTATC U3YUYCHUA JUCHUILIIIUHBI «CynepCGl"MeHTHHC q)OHOHOI‘I/I‘lCCKI/Ie CpeACTBa A3BIKaA» Yy

00y4aronmXxcs JODKHBI OBITH CHOPMHUPOBAHBI CIIEAYIOITIE KOMITETSHITAN:

Karteropus
(rpynna) koMneTeHuum

Kox 1 HauMeHOBaHHEe

Koa n HaumeHoBanmne HHIHKATOPA TOCTUKCHUA yHl/lBepcaJ]LHOﬁ
KOMICTCHIIMH

YHueepcaJlebte Komnemenuyuu u unbukamopbt ux 0ocmudiceHus

Kommynuxanus YK-4. Cnocoben U yk41 3HaeT: OpUHOMOB KOMMYHHKALUMH B HPO(ecCHOHATBHOM
OCYIIECTBIAITh ACTOBYIO | OTHKe;, (aKTOpbl YIy4IICHHS KOMMYHHKalMM B OpraHW3alldH,
KOMMYHUKAIIHIO B KOMMYHHKALMOHHBIE TEXHOJIOTHH B po¢eCcCHOHATTBHOM
YCTHOW M MUCBMEHHBIX B3aMMOJICUCTBUM; XapaKTEPUCTUKH KOMMYHHUKAIIMOHHBIX IIOTOKOB;
¢dopmax Ha 3HAUeHNE KOMMYHHMKAIlMd B HpPO(eCcCHOHATEHOM B3aNMOJICHCTBUM;
TOCYIapCTBEHHOM SI3bIKE€ | METOIBI HCCIECOBAaHUS KOMMYHHKATHBHOTO IOTEHIHANA JIMIHOCTH;
Y MHOCTPAHHBIX SI3BIKAX COBpEMCHHEIE cpencraa NH(OPMAIIMOHHO-KOMMYHHKAIIMOHHBIX
TEXHOJIOTHA.
U yka YMeeT: co3maBaTb Ha pPYyCCKOM M HHOCTPAHHOM  SI3bIKE
MMMCbMEHHBIE TEKCTHI HAYYHOTO M O(pHINAIBHO-IEIOBOTO CTHIICH pedn
mo mpodecCHOHANBHBIM BOMPOCaM; HCCIEAOBAaTh IPOXOKACHHE
nHpopManMu MO YIpPaBICHYECKMM KOMMYHHKAIMSIM; OHPENeIsITh
BHYTpCHHHE  KOMMYHHKallMM B  OpraHM3alli¥;  IPOM3BOAUTH
PENaKTOPCKYIO M KOPPEKTOPCKYIO IIPaBKy TEKCTOB HAy4HOTO H
O(HUIMAIBHO-IENIOBOTO CTHIEH peud Ha PYCCKOM M HHOCTPAHHOM
SI3BIKE; BJIAAETh MIPUHIUIIAMA (bopMupoBaHUs CHCTEMBI
KOMMYHHKAIIUH; aHAJTH3UPOBATh CHCTEMY KOMMYHHKALMOHHBIX CBS3CH
B OpTaHH3ALUH.
U yx.43 Bnageer: peammzammedd cnoco0OB yCTHOH W HMHCEMEHHOM
BUJIOB KOMMYHHKAI[MM, B TOM YHCIE€ HAa HHOCTPAaHHOM S3BIKE;
MIPE/ICTAaBIICHUEM IUIAHOB U PEe3yJbTaTOB COOCTBEHHOH M KOMaHIHOU
JIeATeIbHOCTH C MCIOJIb30BAaHHEM KOMMYHUKATUBHBIX TEXHOJIOTHI.
Obuwenpogheccuonanvhsvle Komnemenyuu U UHOUKAMOPbL UX OOCIUICEHUS
KouTpois u OIIK-5. Cnocoben UA-1 onks. 3HaTh HayuyHble TPEACTABICHUS O pe3ysibTarax
— OCYIIECTBIISITh KOHTPOJIb | 0Opa3oBaHWs, IyTSX WX JOCTWKEHHS W CHOco0ax  OLEHKH;
1 OIICHKY (DOpMHUPOBaHMs | HOPMaTHBHO-TIPABOBEIE, ITHYECKHE, TICHXOJIOTUIECKNe u
(hopmupoBaHHA | PE3yNHTATOB MeTarOTHYECKHEe 3aKOHOMEPHOCTH, NPWHIWNBI H  METOIUYECKHE
pe3yIHTATOB o0OpazoBaHus 0COOEHHOCTH OCYIIECTBICHHS KOHTPOJIS M OIIEHKH CPOPMUPOBAHHOCTH
00yJaronmxcs, BBISBIATS | 00pa3oBaTENbHBIX pe3yIbTaTOB  OOYYArOUINXCS, BBLBICHHA |
o0pa3oBaHus U KOPPEKTHPOBAThH TICHXOJIOrO-NIeJarOTUUECKOH KOPPEKIMU TPyJHOCTe B OOYyYeHHH B

TPYJHOCTH B 00y4EeHUH

MOHHUTOPHUHI'OBOM PEKUME;

UI-2 onk.s. YMETh ONpenensiTb U pealn3oBbIBaTh (GOPMBI, METOIBI U
CpeICTBa OCYIIECTBIICHUS KOHTPOJS M OLUEHKH CPOPMHUPOBAHHOCTH
00pa3oBaTeIbHBIX  pPE3yNbTaTOB  OOYYAIONIMXCS, BBIABICHHA H
TICUXOJIOTO-TI€Aar OT UIECKOM KOPPEKIUU TPYIIOBBIX u
WHIWBUIYaJbHBIX TPYAHOCTEH B OOYYCHHH B MOHHTOPHHI'OBOM
pexume;

NJ-3 onk.s. Bragets npreMamMu U alrOpUTMaM# peaii3aini KOHTPOJIS
U OueHKH c(HOPMHUPOBAHHOCTH OOpa30BATEIBHBIX  PE3yJIbTaTOB
00y4JaroNMxcs, BBISBICHNS U MCHXOJIOTO-TIEIarOrMYeCKON KOPPEKIUH
TPYNNOBBIX ¥ WHAWBUAYaNbHBIX TPYIOHOCTEH B OOyYeHHH B
MOHHUTOPHHTOBOM DEXHME; NpHeMaMi OOBEKTHBHOW OICHKHA 3HAHUMA
00yJaroIXCcsi HA OCHOBE TECTUPOBAHUS H APYTHX METOJOB KOHTPOIIS B
COOTBETCTBHU C PEUTHHBIMH Y4eOHBIMH BO3MOKHOCTSIMH JIE€TEH.

Oobsazamenvhvle npoheccuonanbivle KOMREMEeHYUU U UHOUKAMOPbL UX OOCHUICCHUA

[TIKO-5. Cnocoben
NperoaaBaTh y4eOHbIe
KYpCBHI TUCIUATUTIH
(Moxyrmeit) nim
HPOBOJUTH OTAEIBHEIE
BUJIBI y4eOHBIX 3aHATHI
[0 porpamMMam
OaxanaBpuara U (Um)
JTIIT

-1 ko5 [0TOB MpUMEHATH COBPEMEHHBIE METOAMKH M TEXHOJOTHH
IUTs 00eCTieueHUs KauecTBa y41eOHO-BOCIIUTATEIEHOTO TIpoliecca




2. TlporpamMma onleHUBaHHSI KOHTPOJINPYEMOil KOMIETEHIIUN:

Kon xoHTpoMpyeMoii

KonTposaupyemblie MoayJiu, pa3aebl HaunmeHnoBanue

Ne KOMIIETeHUMHU (U4 ee
(TeMbl) AUCHUNJIMHBI OLICHOYHOI'0 CpeacTBa
4aCTH)
Texkyumas arrecranus
1 @DoHeTHKa KaK pa3JieN JHHTBUCTHKA VK-4, OIIK-5, TTKO-5 3alaHus IS CAMOIIOATOTOBKH
2 CermMeHTHBIE €IMHULIBI SA3bIKA VK-4, OIIK-5, [TKO-5 3aJaHus Jj19 CAaMOIIOATOTOBKH
3 CynepcerMeHTHbIE €TMHUIIBI S3bIKa YK-4, OTIK-5, [IKO-5 3aJaHMs I CaMOIIOATOTOBKH
AKIIeHTHas CTPYKTypa CJIOB
4 5 Py yp\, VK-4, OIIK-5, [TKO-5 3aJaHus 111 CaMOIIOATOTOBKH
COBPEMEHHOTO aHTIHHCKOTO S3BIKa
Crunuctryeckast nuddepeHnnaris VK-4, OIIK-5, TTKO-5
3aJaHus 11 CAaMOITOAIOTOBKH
TIPOU3HOMICHHUS
6 MNuToHanmoHHbIE CTHIIN VK-4, OIIK-5, TTKO-5 3alaHus IS CAMOIIOATOTOBKH
PurMuko-cMHTarMaTH4eCcKOE YICHEHUE VK-4, OIIK-5, TTKO-5
7 N 3aJaHHsl IS CAMOITOAIOTOBKH
TIPeUT0KEHUH
IIpomexyTouHas aTrecTauus
KontpomsHas padora Nel (I cemectp) YK-4, OIIK-5, [TKO-5 Kontponpnas padora
Kontponbnas padora Ne2 (Il cemectp) YK-4, OIIK-5, ITIKO-5 KonrponbHas paborta

HToromsas arrecranus

BOIIPOCHI K DK3aMeHY/

1-4 YK-4, OIIK-5, ITKO-5
9K3aMCHAIMOHHBIE OHMIIETHI

[Mpouexnypa mpoBeneHNS OIEHOYHBIX MEPONIPHUATHH UMEET CIIETYIOINI BUA:

A.Tekymuit KOHTPOJIB!

B KkOHIIe Ka)JI0r0 MPaKTUUECKOTO 3aHATHS CTYJICHTaM BBIJAIOTCS 3aaHusl JJIsl BHEAYAUTOPHOTO BBITIOJIHEHUS 110
COOTBETCTBYIOLIEH TEME.

CryzneHTaMm, TPOIYCKAIOIMM 3aHSTHS, BBIJAIOTCS JOMOJHHUTENbHbIE 3aJaHus — yrnpaxHeHus. [lonasenenue
UTOTOB KOHTPOJISI POBOJIUTCS 1O TpaduKy MPOBeAEHHS TEKyLero KOHTpojs. OLeHKa JEeCKPUNTOPOB KOMIIETESHIIHIA
MPOU3BOJUTCS IyTEM IMPOBEPKH COJCPIKAHMsI M KadecTBa O(QOPMIICHHS OTYETAa M WHIMBHAYAIBHOH WIIM TPYNIOBOM
3aIIUTHI KAXKJIOT0 PAKTUYECKOTO 3a/IaHNs CTYJeHTAMU B COOTBETCTBUH C TPa)MKOM NPOBEICHHS 3aHATHH. Pe3ynbTaTs
OLICHKH YCHEBAEMOCTH 3aHOCSITCSI B XKypHal M JOBOISITCS JI0 CBEIACHHUS CTyAeHTOB. CTylneHTaM, HE BBITIOJIHUBIIUM
y4eOHBII ITaH 1O AWCIMIUIMHE B MOJHOM OO0beMe, BBIJAIOTCS JIOTIOJHMTEIbHBIC 3aJaHusl Ha 3a4€THOM 3aHSATHU B
MPOMEXYTOUHYIO aTTECTALHIO.

b. Ilpomeskyrounast arrectanus (111 cemectp — 3auér ¢ ouenkoii; IV cemectp — 3x3amen):

[MpomexyrouHast arTectanus MpeJHa3HauYeHa JUII 00BbEKTHBHOTO TOATBEPXKICHUS W OLIEHUBAHUS JOCTUTHYTHIX
pe3yJbTaToOB 00Y4EHHs MOCIIE 3aBEPIICHUS U3YUSHHUS TUCIUILIHHBL.

WroroBas aTrectanus Mo IUCIMIUIMHE NPOBOAUTCA B (popme 3auéra ¢ omenkoit B Il cemectpe u B dopme
sk3ameHa B IV cemectpe mo rpaduky ydeOHoro mpouecca. VToropas oleHka ompesessiercsi Kak CyMMa OLEHOK,
MOJIYYSHHBIX B TEKYIIEH aTTecTallMd M 10 pe3yibTaraM OTBeTa Ha dk3aMeHe. [IpoBepka OTBETOB M OOBSBICHUE
Pe3yJIbTaTOB MPOU3BOJMUTCS B JICHb DK3aMeHa. Pe3ysibTaThl aTTeCTallK 3aHOCSATCS B 3a4ETHYIO BEIOMOCTh M 3aUETHYIO
KHIDKKY CTyleHTa (IpH crade sk3ameHa). CTyIeHTHI, HE MpOLIEAIINE NPOMEXKYTOYHYIO aTTECTAHI0 MO Trpaduky
CECCHH, JIOJDKHBI JIMKBHIUPOBATh 33/10JDKEHHOCTD B YCTAHOBJICHHOM ITOPSIZIKE.

2.1. llxana oyenueanus ycnesaemocmu.

Jyii OLIGHKH JECKPUITOPOB KOMICTCHIMHA HCIONb3yeTcss OajulbHas InKanma oneHok. [l ompenencHus
(haKTUYECKUX OLIEHOK KaXKIOTO IMOKA3aTelsl BRICTABIIIIOTCS CICIYIOIIUE OalIbl:

— pe3ynbTaT, COAEp)KalIUil TIONHBIA TPaBHIBHBIA OTBET, IOJHOCTHIO COOTBETCTBYIONIUN TpeOOBAHUIM
KpUTEpHS], — MaKCUMaJIbHOE KoNi4uecTBo Oamios (85-100);

—  pe3yJabTaT, CoAepKalliii HEMOJHBIA TMPaBUILHBIA OTBET (CTEMEHb MOJHOTHI OTBeTa — Ooyee 60%) wmum
OTBET, COJEp)KalllMii HE3HAYUTEJbHbIE HETOYHOCTH, T.C. OTBET, HMEIOIIMI HEe3HAYNTEJbHbIE OTCTYIUICHHUS OT
TpeboBaHuit Kputepus, — 75% 0T MakCUMaJIBHOTO KoJjmdecTBa 0amioB (70-84);

—  pe3yJabTar, CoIepKalluii HeTOMHBIN TPaBHIILHBIA OTBET (CTeNeHb MOMHOTHI oTBeTa — oT 30 10 60%) mmu
OTBET, COJICPXKANIUIA 3HAYUTEIHHBIC HETOYHOCTH, T.C. OTBET, MMCIOUINIA 3HAYUTEIbHBIC OTCTYIUICHHAS OT TPEOOBAHMIMA
kputepust — 40 % 0T MaKCUMAIbHOTO KoynuecTBa 6aios (60-69);

—  pe3ynbTaT, COAepKalluii HENOJHBIH NPaBHJIBHBIH OTBET (CTENEHb MOJHOTHI oTBera — MeHee 30%),
HETPABUILHBIA OTBET (OTBET HE MO CYIIECTBY 3aJaHMs) MU OTCYTCTBHE OTBETA, T.C. OTBET, HEC COOTBETCTBYHOIIUI
MOJHOCTBIO TpeOoBaHusAM kputepusi, — 0 % OT MakcuMalbHOTO KosudecTBa 6aos (0).

CryneHtam, MPOMYCTHUBIINM 3aHATHS, HE BBITOJHUBIIUM OMIOJHHUTEIBHBIC 3aJaHUS M HE OTYHTABIIAMCS II0
TeMaM 3aHATHH, oOmmui 6ajyl Mo TEeKyIeMy KOHTpOio cHmkaercs Ha 10% 3a kaxkmoe MpomylieHHOe 3aHATHE 0e3
yBaXuTenpHOH npuanHBL. CTyIneHTaMm, NMPOSBUBIIMM aKTUBHOCTH BO BpeMs 3aHATHH, OOmMH 0aul MO TEeKymemy
KOHTPOJIO MOKET OBITh yBenu4eH Ha 20%.



3ananus AJs NPOBeIeHUs TEKYIIero KOHTPOJIs
no aucuuninne «CynepcerMeHTHbIe (JOHOJIOTHYECKHE CPEICTBA A3BIKA»
nJs cryaenTos |l kypeca
HanpasJyenus «llegaroruyeckoe od0pazoBanue»
npopuis «MHOCTPpaHHBINA A3BIK» € JONOJHUTENbHBIM Npo¢puieMm « MHOCTPAHHBIN A3BIK,
I1-1V cemecTp

3adanus ons camono02o0mosKu no 0CE0EHUI0 APMUKYIAYUOHHOU OA3bl AHSIULICKO20 A3bIKA,
aoanmayuu 36yK08 8 NOMOKe peyul U UHMOHAYUU.!

DoHeTHYECKHE YIIPAKHEHUS:
3ampanckpubupytime npeonodiceHuss, cocmagbme K HUM mounocpammul. Onpeodenume
¢0H€mull€CKu€ A6JICHUA 6 6bICKA3bI6AHUAX. Hpocvzymazime ayduo-sanucu ynpaofCHeHmZ U Ha ux
OoCHO8e ompabomaiime YNpax3cHeHus. 3anuuume YNnpaxcHeHus U bluliume uUx npenooaeamento Ha
e-mail.

IIpumepul ynpasicnenuii:

Sound [[ ]

1. She gave you the  largest  shirt she could ~find.

2. 'Could you 'show me the 'shortest *way to the .station?
3. Tt shouldn’t be  difficult to get it re.shaped.

4. 'Sheila +said she'd 'phone me from the “station.

5. You 'can be 'sure of 'finding it in the “*shed.

6. He 'wants you to 'show himx his share.

7. 'Which 'job does she 'want me to 'finish “first?

8. 1 should 'like to *see some 'cotton *shirts, ,please.

Sound [3 ]

1. The ex'plosion com'pletely "wrecked the *garage.

2. Those oc'casional ex cursions were ex'tremely spleasurable.

3. As'pasia is a 'casual ac.quaintance | whom 1 "meet ocucasionally.
4. The col'lision oc'curred because of the 'poor 'vision of the wdriver.
5. Her de'cision -shattered 'all his ilslusions.

6. “That de'cision was 'carried out with prexcision.

7. They 'took 'radical yhmeasures to pre'vent the corsrosion.

8. His e'vasions 'caused her disspleasure.

VY4eOHO-MeToInYecKoe obecreueHue:

1) Cenesnés B.X. Tlocobue s  COBEpIIEHCTBOBAHHS  HABBIKOB  AHTJIMHCKOTO
Ipou3HOIIEHUs. «MexayHapoaHble OTHOIIEHUD», M., 2000.

2) Ayauo-3amucH ypaXHEHH, BHITIOJHEHHBIC TPETo1aBaTeieM.

3aoanus 0ns camono02omosku no 0C80eHU0 NPpOU3IHOUWEHUA U UHMOHAYUU Ha OCHOGe
OUAN0208 U MEKCMO8.

Ipocnywatime ayouo-3anucy mexcma, ompabomatime e20 YmeHue CO2IACHO aAyOUO-3anucu
u uHmOHaL;MOHHOﬁ pasmemke. Bblytmme meKcnt Hausycnib 0]2}1 0aﬂbﬂeﬁme20 GOCHPOI/BGQOBHLUZ HAa
SAHAMUU.

Text on sound [g]



A 'traveller was 'going -through 'New ..England | where the 'natives are 'often
‘'uncom smunicative. 'Meeting a 'certain ~villager, | one 'Gabriel ~Gates by *name, |
he en'gaged hitn in the 'following converssation:

“Who 'owns -this ~house?” he -asked.
“sMoggs," re plied  Gates.

“"'What in the 'world js it «built of?"
“wLogs,” ,answered ,Gates.’

“"Any ~arlimals -hereabouts?”
“yFrogs,” said ,Gates.

“"What -sort of “soil have you ,got?”
“sBogs," said ,Gates.

“"How a‘bouf the *climate?"”
“yFogs,” said ,Gates.

“'What do you “live ,on ,chiefly?".
“sHogs,"” said ,Gates.

“"Have you -got any .friends?”
“wDogs,” said ,Gates.

Text on sound [f]

'Philip ,Fox was 'writing a ,letter to his 'girl *friend, 'Frances uFlete, | who
'lived in sFosbroke, | a 'nearby wvillage. 'Philip 'wrote “telling ,Frances of his
'great and 'infinite ‘afufection  for her. 'Philip *said he would 'follow his 'dear 'girl
*friend “everywhere. To 'be with her for ‘only a 'few ~minutes | he would 'suffer
Ygreat *hardships | and ,face the 'most *frightening wdangers. *Finally, | 'signing his
»name, | 'Philip re~called | that he had 'failed to *mention 'one sfact. So in a “post-
script 'Philip added the sfollowing: | *'Friday, the 'lif*teenth, | at about 'five in
the 'aftér*noon — | if it 'doesn’t srain.”

Koumponvnasa paooma Nel (111 cemecTp)

I. Give the definition of the following notions:

Syllable — is...

Word-accent — is...

I1. Transcribe the following words and divide them into syllables.

Emotions, warning, lesson, broken, semantically, laborious, notary, hostage, impossible, aware,
resemble.

I11. Match the given words with the accentual types indicated below; write the number of a word
and the corresponding letter.

reality 6. cigarette 11. modesty

unity 7. conversation 12. patriotic

engineer 8. ability 13. exclamation

demonstration 9. government 14. compensate

sympathetic 10. employee 15. pioneer

Al,——"— B[———] C[——"——] D[-"———]

IV. Find in the line the erroneous element and write it down. Explain the reason from the phonetical
point of view.

Underdo, subeditor, archbishop, vice-president, prehead, misunderstand, receive, ultramodern,
unimportant, overexcite, expresident.

V. Define and write down the Intonation Pattern (from I to VI1I) necessary to express the following
attitudes:

Don’t go there without asking me. (serious, categorical)

Don’t go there without asking me. (grumbling)



3. Don’t go there without asking me. (warning, patronizing)
Koumponvnasn pavboma Ne2 (IV cemectp)

I. Give the definition of the following notions:
1. Speech melody — is...
2. Emphatic intonation — is...
I1. Transcribe the following words and divide them into syllables.
Finish, systematize, needn’t, flower, ability, yesterday, mustn’t.
I11. Mark the stresses in the given words according to the general rules of English accentuation:
Recognize, enjoying, colonial, engineer, antiseptic, experimentation, light-blue, get up, become,
patriotic.
IV. Which sentence of each group is marked in the way most likely to correspond to the attitudes
given:
1. Extremely surprised a) What’s the matter?
b) What’s the matter?
c) What’s the matter?

2. Sullenly critical a) We haven’t got very much time.
b) We haven’t got very much time.
c) We haven’t got very much time.

3. Deeply sympathetic a) I’'m terribly sorry for him.
b) I'm terribly sorry for him.
c) 'm terribly sorry for him.

4. Encouraging a) You can have another cake.
b) You can have another cake.
c) You can have another cake.

5. Gloomy, listless a) I’ll tell him as soon asI can.
b) I’'ll tell him as soon as| can.
c) I'll tell him as soon asI can.

Kpurepun onenkn:

- OIICHKa «OTIMYHOY BBICTABIISETCS CTYJCHTY, €CJIM BhIMOIHEHO 85-100%.
- OLIEHKA «XOpOILO0Y eciu BhioaHeHO 75-80%.

- OIIEHKa «yJIOBJIETBOPUTEIHHOY €CIH BBIMOJIHEHO 60-75%.

- OLIEHKa «HEYAOBIETBOPUTENBbHO» MeHbIIe 60%.



Bonpocsl k 3auéry
no aucuuninne «CynepcerMeHTHbIe (JOHOJIOTHYECKHE CPEICTBA A3BIKA»
nJs cryaenToB || kypca
HanpasJyenus «llegaroruyeckoe od0pazoBanue»
npopuis «MHOCTPpaHHBINA A3BIK» € JONOJHUTENbHBIM Npo¢puieMm « MHOCTPAHHBIN A3BIK,
11 cemecTp

Syllable formation and syllable division in English.
Word-stress. Types of word-stress.

The accentual structure of disyllabic words.

The stress in polysyllabic words with different suffixes.
The stress in polysyllabic words with separable prefixes.

The stress in compound words.

N o o a s~ w Db oe

Intonation. Components of intonation: speech melody, sentence-stress, timber, tempo of speech,
rhythm.

8. Intonation-group, the components of intonation-group. Sense-group.

9. Terminal tones and Heads commonly used in English.

10. Sentence-stress. The degrees of sentence-stress. Logical unemphatic stress.

11. Rhythm. Rhythm groups.

12. Strong and weak forms of the words: the two forms of pronunciation, the three degrees of
reduction.

13. The four broadly syntactical types of sentences: their grammatical and intonational structure.
Two kinds of relationship between the grammatical structure of a sentence and its intonation.

14. Straightforward and implicatory statements. Intonation peculiar to them.

15. General questions. Intonation peculiar to different subtypes of general questions.

16. Special questions. Intonation peculiar to different subtypes of special questions.

17. Alternative questions. Dependence of intonation upon the choice limitation.

18. Disjunctive questions. Different intonation of disjunctive questions depending on the speaker’s
attitude toward the content of his utterance.

19. Imperative sentences. Intonation peculiar to commands, requests and warnings.

20. Exclamatory sentences. Intonation peculiar to different subtypes of exclamations.
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11.
12.
13.
14.
15.

16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

Bomnpocsl k 3xk3amMeHny
no aucuuninne «CynepcerMeHTHbIe (JOHOJIOTHYECKHE CPEICTBA A3BIKA»
nJs cryaenToB || kypca
HanpasJyenus «llegaroruyeckoe od0pazoBanue»
npopuis «MHOCTPpaHHBINA A3BIK» € JONOJHUTENbHBIM Npo¢puieMm « MHOCTPAHHBIN A3BIK,
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Syllable formation and syllable division in English.

The accentual structure of disyllabic words.

The accentual structure of polysyllabic words.

The accentual structure of compound words.

Intonation. Components of intonation.

Intonation-group, the components of intonation-group. Sense-group.

The terminal tones and types of heads commonly used in English.

Sentence-stress. The degrees of sentence-stress. Logical stress.

Rhythm. Rhythmic groups.
. The four communicative types of sentences. Two kinds of relationship between the grammatical
structure of a sentence and its intonation.
Straightforward and implicatory statements. Intonation peculiar to them.
General questions. Intonation peculiar to different subtypes of general questions.
Special questions. Intonation peculiar to different subtypes of special questions.
Alternative questions. Dependence of intonation upon the choice limitation.
Disjunctive questions. Different intonation of disjunctive questions depending on the speaker’s
attitude toward the content of his utterance.
Imperative sentences. Intonation peculiar to commands, requests and warnings.
Exclamatory sentences. Intonation peculiar to different subtypes of exclamations.
Emphatic intonation.
Whole-sentence emphasis.
Strong and weak forms of pronunciation. Reduction: the three degrees of reduction.
Intonation of salutations.
Intonation of vocatives.
Intonation of parenthesis.
Intonation of reporting phrases.
Intonation Pattern IX. The use of the pattern in speech.
Intonation Pattern X. The use of the pattern in speech.
Intonation Pattern XI. The use of the pattern in speech.
Intonation Pattern XII. The use of the pattern in speech.



