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1. Henu u 3a0auu oceoenus oucuunuHsl
OcHOBHas 1ejdb OCBOCHUs MUCHUTUIAHBI «CyrepcerMeHTHhIC (POHOJIOTHYSCKHIE CPECTBA A3bIKA» COCTOUT B
MOCTAaHOBKE ayTEHTHYHOTO aHTJIMICKOTO MPOW3HOIICHUS, YTO IIPEAIONIaraeT COXpaHeHWe W IallbHeuIIee
COBEPIICHCTBOBAaHHUE IPOM3HOCHUTEIFHBIX yYMEHHH M HAaBBIKOB, BBIPAOOTAHHBIX B XOJ€ BBOJHO-KOPPEKTHBHOTO
(hoHETHUECKOTO Kypca.
B 3amaun xypca BXOOAT:
1. coBepICHCTBOBaHNE MPON3HOCHTEIIFHBIX HABBIKOB HAJOTHYECKOH I MOHOJIOTHIECKOH peun;
2.pa3BUTHE HABBIKOB BOCTIPHSITHS AyTEHTUYHBIX TEKCTOB Ha CITyX;
3. 00y4eHHEe pevYeBBIM MOJCISIM COBPEMECHHOTO aHIIMHUCKOTO s3bIKa, BKITIOYAs Pa3TOBOPHYIO M AMOIUOHAIBLHO
OKpAIICHHYIO PCUb;
4. uzyueHne HOHETUUCCKUX OCOOCHHOCTEH TEKCTOB Pa3IMYHON CTUIIMCTUUCCKOM MPUHAICKHOCTH.

2. Mecmo oucyunaunst 6 cmpykmype OOII BO

Juctmmumaa «CynepcerMeHTHbIE (OHONOTHYECKHE CPENCTBA S3bIKAa» OTHOCHTCS K BAapHATHBHON dYacTH
npodecCHOHANFHOTO [WKIa HampaBleHus mnoarotoBku 44.03.05 «llemarormueckoe oOpazoBaHHE», MPOQIIIL
moaroToBKH «MHOCTpaHHBIN S3BIK  (QHTIMICKHUN)» C JONOTHHUTENBHBIM TpodmieMm «MHOCTpaHHBIH SA3BIK
(memenknii)», mpu ouHO# popme 0Oydenus. OCBOCHNE TUCIUIIIMHBI CTPOUTCS HA 0a3e 3HAHMH, YMCHUH U HaBBIKOB,
c(OpPMHUPOBAHHBIX B MPOLECCE M3YUCHUS TUCIUILIMHBI «BBOIHO-KOPPEKTUBHBII (DOHETHYECKUH Kypc» W SIBISIETCS
OCHOBOW Ui JanbHEHmero wusydeHus gucouminHbl «Teopermueckas (DOHETHKA aHTIMHCKOTO  SI3BIKa»,
MPOX0XKJCHUS Me1arOrHUeCKOM MPaKTHKH.

3. Tpebosanus K pe3yiomamam 0C60eHUS OUCHUNTUHDL:
V3ydyeHnue AMCIMIUIMHBI HAapaBiieHO Ha opmupoBanue cneayronmx komnerenuuii: [1K-4, ITK-6, ITK-7
Kon
DopMyIHPOBKA KOMIIETEHIIUH
KOMITETEHIINU
I1K-4 CrocoOHOCTh  HCIIOJB30BaTh BO3MOXKHOCTH 00Opa30BaTeNbHON Cpelbl U  JIOCTHIKCHUS
JIMYHOCTHBIX, METAIIPEIMETHBIX U IIPEAMETHBIX PE3y/IbTAaTOB 00y4YeHUs U 00eCIIeueHHsI KauecTBa
y4eOHO-BOCIIMTATENBFHOTO MTPOIIECCa CPEACTBAMH MPENOAABAEMBIX YISOHBIX IIPEAMETOB
I1K-6 I'0TOBHOCTH K B3aMMOAEHCTBHUIO C yIACTHUKAMH 00pa30BaTeIbHOTO Ipoliecca
IK-7 CrnocoOHOCTh OPraHN30BBIBATH COTPYIHUIECTBO 00YJAIOMINXCS, TIOAEPKUBATh X aKTHBHOCTD,
MHHUIIMATUBHOCTh M CAMOCTOSITENIbHOCTh, Pa3BUBATh TBOPYECKHE CIIOCOOHOCTH

B pesynbraTe 0cBOSHUS AUCIUIUIMHBI CTYAEHT JOJDKEH:
3.1. 3nars:
- OCHOBHBIC MTOHATHS (POHETHKHU KAK HAYKH, OCHOBHBIE (DOHETHIECKHE TEPMHHBI;
- (poHETHUECKYIO CHCTEMY aHTIIMHCKOTO s3bIKa (44 GpoHEMEI);
- IpaBHJIa U 0COOCHHOCTH aKI[EHTHOM CTPYKTYPbI aHTJIHICKHX CJIOB,;
- (hoHEeTHYECKUE SIBJIICHHS B CBSI3HOW peyu;
- OCHOBHbIC MHTOHAIIMOHHBIE MOJIEN OQOPMIICHHS YCTHOH pedd, HeoOXOIUMBbIE IJIsl OOLIEHHs B COLMAIbHO-
OBITOBBIX 1 IpohecCHOHANBHBIX cepax.
3.2. Ymerh:
- MPaBWJILHO MPOM3HOCUTH WHOS3BIYHBIC 3BYKH KaK OTIEJBbHO, TaK U B MIOTOKE PEYH B MPOLIECCE TOBOPEHHS U
YTEHHUS;
- yCTaHABJIMBATh CIIOBECHOE U (Ppa3oBOE yAapeHHeE;
- TIPOM3HOCHUTH MHOSI3BIYHBIE ()pa3bl COTVIACHO WHTOHAIMOHHOW MOJIENM WIIM COTJIACHO CHTYallMM OOIICHHS B
npolecce rOBOPEHNUS U YTCHUS;
- ONIPEEISTh MHTOHAIIMOHHBII PUCYHOK Ha CITyX.
3.3. Bnagers:
HaBBIKAMU TPAHCKPHUOMPOBAHMS, AKUCHTHPOBAHMS M WHTOHMPOBAHMS PAa3IMYHBIX pPEYEBBIX EIUHHII,
(hOoHETHYECKOTO ayIMPOBaHUsI; HOPMAaTHUBHOI'O YTEHU; HPOHETHIECKOTO aHANIN3A.

4, Cmpykmypa u cooepicanue OUCYUNIUHBL (MOOY)
4.1. Pacnpedenenue TPya0eMKOCTH B 3.e./4acax HoO 6UOAM GYOUMOPHOU U CAMOCHOAMENbHOU Padombl
cmydenmos no cemecmpam: 8/288

KonuyectBo yacos
B tom uncne ®dopma
Coner | Troeuc s T G | 0O
T Bcero Jlexumit JIa0. pab. p3aH ' paboThI P
" 2[72 36 - - 36 36 3auer
OKk3aMeH
v 6/216 76 - - 76 108 (32)




| Mroro: |  8/288 | 112 | - | - | 112 | 144 | 1/32 |
4.2. Pacnpeoenenue 61006 yueoHoil padomsl u ux mpyooemMKoCmu no pa3zoenam OUCUUnIuHbl
No KoanyecTBO 4acoB
pas- HanmeHoBaHHUe pa3aesioB AynuTopHast Bueayn.
neaa Bceero padora pa6ora
JI 113 JIP (CP)
1 @DoHeTHKA KaK pa3/ieN IMHTBUCTUKA 48 30 18
2 CerMeHTHBIE €MUHAIBI S3bIKa 32 8 24
3 CynepcerMeHTHBIC €IUHUIIBI SI3bIKa 28 10 18
4 AKIIEHTHAsI CTPYKTYpa CIIOB COBPEMEHHOTO aHTIIMICKOTO 32 10 22
S3BbIKa
5 CrunucTiyeckas TudQepeHImaus npou3HOMICHHS 48 28 20
6 MHTOHAIMOHHBIE CTITH 34 16 18
7 PutmMuKO-CHHTarMaTHYECKOE WICHEHUE TIPEII0KCHUH 34 10 24
Hroro: 256 112 144
Bcero: 256 112 144
4.3. Temamuueckuii n1an no 6udam yuedoHoll 0eamenabHOCmu
IpakTuyeckue (ceMuHApPCKHe) 3AHATHS
N Homep Obnem VY4ebHo-
pasaeiia Tema NMPAKTUYCCKOro 3aHATHA HarjsiAHbIC
n/n qacoB
JUCHUITJIMHBI rmocooust
1 1 2 Classification of English vowels and consonants. Merommeckoe
mocooune
2 2 5 Syllable formation and syllable division in English. Exercises | Meroauueckoe
on syllable division. mocobue
3 3 2 Word-stress. The degrees of word-stress. Exercises. Meromrieckoe
mocooue
The accentual structure of disyllabic words. Exercises on | Meroauueckoe
4 1/2 2 L
syllable division. mocobue
The word-stress in polysyllabic words with suffixes -ate, -ize, | Meroa. nocobue,
5 1/3 2 .
-y. Exercises on sounds [p], [b]. ay/IM0-3aIKCh
The word-stress in polysyllabic words with suffixes -logy, | Meroa. moco6ue,
6 1/3 2 . .
-logist, -graphy, -grapher, -cracy. Exercises on sounds [t], [d]. | ayano-3anucs
The word-stress in polysyllabic words with suffixes -ian, MeTor. ocobie
7 1/3 2 -ience, -ient, -cient, -al, -ial, -ual, -eous, -ious, -iar. Text on & '
ayano-3aIcChb
sound [d].
The word-stress in polysyllabic words with suffixes -ee, -eer, - | Meroauueckoe
8 2/3 2 . : I
ier, -ade, -esque. Exercises on syllable division. nocobue
The word-stress in polysyllabic words with separable prefixes. | Meroa. moco6ue,
9 1/3 2 .
Exercises on sounds [k], [g]. ayJIMO0-3aIiCh
10 1/3 2 The word-stress in compound words. Text on sound [g]. Merox. nocobue,
ayau0-3anuch
11 1/3 2 Konrponbhas pabora. KapTOtKH ¢
3aJaHUSIMHU
Intonation. Components of intonation: speech melody, MeTox. HocobHe
12 1/4 2 sentence-stress, timber, tempo of speech, rhythm. Sense- a Holf'ganmb '
group. Exercises on sounds [t/], [dz]. e
13 1/4 5 Speech melody: the terminal tonescommonly used in English. | Mertoa. moco6ue,
Text on sound [tf]. Intonation Patterns I, II. ayau0-3anuch
Speech melody: types of heads commonly used in English. | Metoauueckoe
14 4 2 .
Intonation Patterns 111, 1V. rocobue
Sentence-stress. The degrees of sentence-stress. Logical | Meroa. mocobue,
15 1/4 2 .
unemphatic stress. Text on sound [dz]. ay/IM0-3aIKCh
Rhythm. Rhythm groups. Exercises on sounds [f], [v]. | MeTox. mocobue,
16 1/4 2 .
Intonation Patterns V, VI, VII. ayJau0-3anKch

4




Strong and weak forms of the words: the three degrees of

Mertoua. mocobue,

17 1/a 2 reduction. Text on sound [f]. Intonation Pattern VIII. ayJIM0-3aKCh
18 1/4 2 Kontponbnas paborta 3a | cemectp. KapTOHKH ¢
3aJaHUsIMHU
Hroro: 36
The four broadly syntactical types of sentences. Two kinds of
X X . MeTtoanueckoe
19 5 2 relationship between the grammatical structure of a sentence Hocobie
and its intonation.
20 15 2 Exercises on sounds [s], [z]. Work on the dialogue “John — | Metox. nocodue,
Peter”. ayIU0-3aIHCh
The four view-points of considering each communicative type MeTomecKoe
21 5 2 of sentences. Attitudinal colouring. Unemphatic and emphatic nocoGI;[e
intonation.
22 15 5 Exercises on sounds [O], [0]. Work on the dialogue “Secret | MeToa. nmocobue,
Thoughts 1. ayau0-3anKch
23 5 5 Straightforward and implicatory statements. Intonation | Metoauueckoe
peculiar to them. Exercises. nocobue
24 1/5 5 Text on sound [3]. Dramatizing the dialogue “Secret Thoughts | Metox. moco6ue,
1”. ayIM0-3aI1Ch
25 5 5 General questions. Intonation peculiar to different subtypes of | Meroanueckoe
general questions. Exercises. mocobue
26 15 2 Exercises on sounds [1], [m]. Work on the dialogue “Secret | MeToa. mocobue,
Thoughts 2. ayIN0-3aICh
27 5 5 Special questions. Intonation peculiar to different subtypes of | Meroauueckoe
special questions. Exercises. mocobue
28 15 2 Text on sound [[]. Dramatizing the dialogue “Secret Thoughts | Mertox. mocoGue,
27, ayIM0-3alHCh
29 5 5 Alternative questions. Exercises. Work on the dialogue “Let’s | Metoauueckoe
have tea in the garden”. mocobue
30 1/5 2 Text on sound [1]. Intonation Pattern IX. Exercises. Metox. nocobue,
ayaAn0-3aI1iCh
Tag questions. Different intonation in alternative and tag MeTomeckoe
31 5 2 questions depending on the speaker’s attitude to the contents a2
. . nocobue
of the utterance and reality. Exercises.
32 15 ’ Exercises on sounds [h], [n]. Work on the dialogue | Merox. noco6ue,
“Telephone Call”. ayIM0-3aIKCh
Imperative sentences. The subtypes of imperatives. Different MeTomeckoe
33 5 2 intonation depending on the speaker’s attitude towards the a
. b nocooue
people addressed by him. Exercises.
34 1/5 2 Text on sound [m]. Intonation Pattern X. Exercises. Metox. nocobue,
ayan0-3aI11MCh
35 5 5 Exclamatory sentences. The two groups of exclamations. | Metonudeckoe
Exclamation-like sentences. Exercises. nocodue
36 15 5 Exercises on sounds [j], [r]. Listening to different accents. | Metox. nocodue,
Text “Wrong pronunciation”. ayH0-3aI1Ch
37 1-5 2 KonTponbnas pabora. KapTOHKH ¢
3aJaHUusIMHA
38 6 5 Contrast emphasis. Means of effecting contrast emphasis. | Metoauueckoe
Control reading of the text “Wrong pronunciation”. nocobue
39 1/6 2 Exercises on sounds [i], [i]. Intonation Pattern XI. Exercises. | MeToA. nocobue,
ayau0-3anuch
40 1/6 5 Emphatic logical stress. Pronunciation of syllables preceding | Metox. nocodwue,
the word with emphatic logical stress. Text on sound [g]. ay/IN0-3aITHCh
41 1/6 2 Exercises on sounds [e], [&]. Listening to radio news. Mertoz. nocobue,
ayJIM0-3aIUCh
42 6 2 Intensity emphasis. Means of effecting intensity emphasis in | Meroauueckoe
comparison with contrast emphasis. nocooue
43 6 2 Exercise on sounds [o:]. Work on the dialogue “Ordering a | Metox. mocoGue,
meal”. ayIHo-3aIKCh
a4 6 2 Whole-sentence emphasis. The means of emphasizing the | Meroxuueckoe
meaning of the whole sentence. nocooue




45 1/6 5 Exerc!ses on sounds [a:], [A]. Intonation Pattern XII. | Metox. nocodue,
Exercises. ayI10-3anKcCh
46 6 5 Moods, feelings anq emotions expressed by emphatically | Meroauueckoe
pronounced exclamations. nocobue
47 1/6 5 Exercises on sounds [u:], [u]. Listening the text “The Lonely | Metoa. mocobue,
One”. ayJu0-3anKch
Intonation expressing attitudes non-neutral to the listener. MeToieckoe
48 5 2 Sentences with likable and unlikable attitudes pronounced
. .. . rmocooue
with unemphatic intonation.
49 1/6 2 Text on sound [u:]. Phonetic exercises based on poems and | Meroa. moco0ue,
songs. ayI10-3aI1Ch
50 7 2 Intonation of longer sentences. Exercises on reading. Meromaeckoe
rmocooue
51 1/7 2 Text on sound [u]. Listening to the text “Boys meet Girls”. MeTox. nocobue,
ayI10-3aIKCh
52 7 2 Intonation of parenthesis. Exercises on reading. Mertoa. mocobue
53 17 2 Exercises on sounds [0:], [0]. Exercises on reading. Metox. nocobue,
ayaAn0-3aI11MCh
54 7 5 Intor_1ation of vocatives and reporting phrases. Exercises on | Meroauueckoe
reading. mocobue
55 1-7 2 General revision of the material. Reciting poems by heart. Mertoa. mocobue
56 1-7 2 Kontpomnpras padora 3a Il cemectp. KapTOHiH ¢
3aJaHUuAMHA
HTroro: 76
Bcero: 112
CamocrosiTe1bHasi padoTa CTy/IeHTa
Pa3nen Ne Tema 1 Bug CPC TpynoemMKocTh
JTUCIHUIIIHHBI n/n (B yacax)
1 Avrticulation of English consonants. 6
Paznen 1 2 Avrticulation of English vowels. 6
3 Phonetic phenomena in connected speech. 6
4 Phonetically open and closed syllables. Graphical types of syllables. 8
Paznen 2 5 Syllables formed by final sonorants. 6
6 Rules of syllable division. 10
7 Primary and secondary stress. 6
Paznen 3 8 Word-stress in disyllabic words. 6
9 Word-stress in polysyllabic words. 6
10 | Terminal tones commonly used in English. 6
Pazmen 4 11 | Scales commonly used in English. 6
12 Phonetic peculiarities of the formal and informal speech. 10
13 Intonation of statements, imperatives, exclamations. 6
Paznen 5 14 Intonation of different types of questions. 6
15 Relations btw. the grammatical structure of a sent. and its intonation. 8
16 | Types of emphatic intonation. 6
Paznen 6 17 Neutral and non-neutral attitudinal colouring. 6
18 Emotions expressed by emphatically pronounced exclamations. 6
19 Rhythm. Rhythm units. 8
Paznen 7 20 Sense-group. 6
21 Intonation of longer sentences. 10
Hroro: 144

5. Kypcoebie npoexkmol npozpammoil He npedycmompensl

6. Obpasoseamenvnblie mexnonozuu

B paMKax L[aHHOﬁ JAUCHUIUIMHBI UCTTOJIB3YIOTCA CICAYIOMINE TCXHOJIOTUU:




[IpakTryeckue 3aHsTHS: Apamarn3aius (pojesas Urpa), MMcbMeHHas paboTa, KpaTKHH OTBET, TBOPUECKHE 3a/1aHM,
paboTa B Maiblx Ipynnax, padoTa ¢ ayTeHTHYHBIM ayJuO-MaTepHaloM, 3aHSATHE Ha OCHOBE WH()OPMAaMOHHBIX
TEXHOJIOTHH (BUIeOPparMeHTH! H (HUIIEMBI), BCTPEYH C HOCHUTEISIMH S3BIKA.

Buo 3anamusn Hcnonvzyemvle unmepaxmugnsle o0pazoeamenvHhule Konuuecmeo
Cemecmp
I, 1IP, JIP) mexHo0zuu uacoe
JI
" P PoneBas urpa, pabora B MalbIX rpynmnax, pabora ¢ MHrepHer- 8
pecypcamu, paboTta ¢ ayTu0-MaTepHaIoM, TBOPYCCKHE 3aaHN.
JIP
JI
v Ip PoneBast urpa, pabora B MalbIx rpynmnax, pabora ¢ MHTepHeT- 12
pecypcamu, paboTa ¢ ayJJH0-MaTepHaioM, TBOPUYCCKHE 3aJaHUs,
BCTPEYH C HOCUTEIISIMU SI3bIKA.
JIP
Hroro: 20

7. Ouenouubte cpe@cmea onsn meKyuieco KOHmpoaa ycneeaemocmu, npome.ucymotmoﬁ ammecmauuu no
umozam o0ceoeHus 0”Cl{unﬂuﬂbl u yqeﬁno-Memoduuecxoe obecneueHue CamoCmoAmMebHOU paﬂombt

cmyoenmoe
Test
I. Give the definition of the following notions:

1. Syllable — is...
2. Word-accent — is...

I1. Transcribe the following words and divide them into syllables.
Emotions, warning, lesson, broken, semantically, laborious, notary, hostage, impossible, aware, resemble.

I11. Match the given words with the accentual types indicated below; write the number of a word and the
corresponding letter.

1. reality 6. cigarette 11. modesty

2. unity 7. conversation 12. patriotic

3. engineer 8. ability 13. exclamation

4. demonstration 9. government 14. compensate

5. sympathetic 10. employee 15. pioneer

Al———] B[———] CL——"——] D[~ ——]

IV. Find in the line the erroneous element and write it down. Explain the reason from the phonetical point of view.

Underdo, subeditor, archbishop, vice-president, prehead, misunderstand, receive, ultramodern, unimportant,
overexcite, expresident.

V. Define and write down the Intonation Pattern (from | to V1I1) necessary to express the following attitudes:

1. Don’t go there without asking me. (serious, categorical)
2. Don’t go there without asking me. (grumbling)
3. Don’t go there without asking me. (warning, patronizing)

Knrouu k mecmy:
I. 1. Syllable — is one or more speech-sounds forming a single uninterrupted unit of utterance which may be a
whole word or a part of it.
2.Word-accent — is a singling out of one or more syllables of a word by giving them a greater degree of
prominence as compared with the other syllables in the same word.

1. [i-'mou-Inz], [' wo:-nin], [' lesn], ['brou-kn], [si-'men-ti-ka-1i], [lo-'bo:-ri-as], ['nou-te-ri], ['hos-tids],
[im-"pos-i-bl], [a-'wea], [ri-'zem-bl].

1. D 6. A 11.B
2. B 7.C 12.C
3. A 8.D 13.C
4. C 9.B 14.B
5 C 10. A 15. A




IV. The word “receive” has only one stress, while all the other words in the line have two stresses: the 1% — on the
prefix, the 2" — on the root.

V. 1. Intonation Pattern |
2. Intonation Pattern VIII
3. Intonation Pattern IV
Bonpocs! 111 ”TOroOBOro KOHTPOJIS

Syllable formation and syllable division in English.

The accentual structure of English words: disyllabic, polysyllabic, compound words.

Intonation. Components of intonation: speech melody, sentence-stress, timber, tempo of speech, rhythm.
Intonation-group, the components of intonation-group. Sense-group.

Speech melody: the terminal tones and types of heads commonly used in English.

Sentence-stress. The degrees of sentence-stress. Logical unemphatic stress.

Rhythm. Rhythm groups.

The four broadly syntactical types of sentences: their grammatical and intonational structure. Two kinds of
relatlonshlp between the grammatical structure of a sentence and its intonation.

9. The four view-points of considering each communicative type of sentences. Attitudinal colouring. Unemphatic
and emphatic intonation.

10. Straightforward and implicatory statements. Intonation peculiar to them.

11. General questions. Intonation peculiar to different subtypes of general questions.

12. Special questions. Intonation peculiar to different subtypes of special questions.

13. Alternative questions. Tag questions. Different intonation in alternative and tag questions depending on the
speaker’s attitude to the contents of the utterance and reality.

14. Imperative sentences. The subtypes of imperatives. Different intonation depending on the speaker’s attitude
towards the people addressed by him.

15. Exclamatory sentences. The two groups of exclamations. Exclamation-like sentences.

16. Contrast emphasis. Means of effecting contrast emphasis.

17. Emphatic logical stress. Pronunciation of syllables preceding the word with emphatic logical stress.

18. Intensity emphasis. Means of effecting intensity emphasis in comparison with contrast emphasis.

19. Whole-sentence emphasis. The means of emphasizing the meaning of the whole sentence.

20. Moods, feelings and emotions expressed by emphatically pronounced exclamations.

21. Intonation expressing attitudes non-neutral to the listener. Sentences with likable and unlikable attitudes
pronounced with unemphatic intonation.

22. Intonation of longer sentences.

23. Intonation of parenthesis, vocatives and reporting phrases.

24. Strong and weak forms of the words: the two forms of pronunciation, the three degrees of reduction.

N WNE

Kputepuu oueHKku 3HaHUI, yMeHHI U HABBLIKOB CTY/I€HTA:

a) OIICHKA «OTIUIHOY:

— TIyOOKHE W TBEpABIC 3HAHUS BCETO MPOTPaMMHOIO MaTepHaia ydeOHOW AWCIUILIMHBI, CONIEPIKAIIETOCs B
OCHOBHOH W [IOTIONIHUTEIBHOH JIUTepaType, TIyOOKOoe MOHMMAaHUE CYIIHOCTH W B3aUMOCBS3H PacCMaTPUBACMBIX
SIBJICHUH;

— JIOTUYECKU TOCJIeI0OBATEINbHbIE, MOJHBIE, MPABUIbHBIE U KOHKPETHbIE OTBEThl Ha MOCTAaBJIEHHBIE BOIPOCHI,
YETKOE H300paKEHUE CXEeM, TPAPHUKOB U YSPTEIKEH;

— YMEHHE CaMOCTOATENILHO aHAJIM3UPOBATh SIBJIEHUS U MPOIECCHl B UX B3AUMOCBA3U U Pa3BUTHH, UCIOJIb30BaTh
MaTeMaTUYeCKUH amnmapaT U NPUMEHSITh TEOPETUUYECKUE IOJIOKEHHS K PELICHHIO MPaKTHUYECKUX 3ajlay, AeNaTh
MpaBUJIbHBIE BBIBOBI U3 MOJYUYEHHBIX PE3YJIbTATOB;

— TBepIble HABBIKH, OOECIEUMBAIONIME pEIICHWE 3aJad JaJbHEWIedl ydeObl W TPEACTOsAled Mpo-
(heccroHaBHOM EATCIFHOCTH;

0) OILIEHKa «XOPOIIOK:

— JIOCTATOYHO TBEP/bIE 3HAHUS MPOTPAMMHOTO MaTepuaia y4eOHOH NUCIUTUIMHEI, COAEPKAIIETOCs B OCHOBHOM
Y JIOTIOJIHUTENIbHOU JUTEpaType, NMPaBUIIbHOE TOHUMAaHUE CYIHOCTH M B3aUMOCBSI3M pacCcMaTpPUBAEMbIX SIBJICHUH
(TporieccoB), TOCTaTOYHbIE 3HAHKS OCHOBHBIX MOJIOKESHUN CMEXHBIX TUCITUTUINH;

— TpaBWIbHBIC, 0€3 CYIIECTBCHHBIX HETOYHOCTEH, OTBETHI Ha IOCTaBJICHHBIC BOIMPOCHI, CAMOCTOSTEIBHOE
YCTpaHEHUE 3aMEYaHUN O HEJOCTATOYHO MOJIHOM OCBEUICHUM OTACIBHBIX IMOJIOKCHUM, TPAMOTHOE H300pakeHue
cxeM, TpauKOB, YePTEKEH;

— YMEHHE CaMOCTOATEIbHO aHAJIM3UPOBAThb H3Yy4YaeMbIE SIBJICHUS M IIPOLECCHl, IPUMEHSATh OCHOBHBIE
TEOPETUYECKHUE MOJIOKEHUSI U MATEMAaTUUECKUI anapaT K PeLEHUIO IPAKTUUECKUX 3aady;

— JIOCTaTOYHBIC HABBIKM U YMEHHS, O0OCCIICUMBAIONINE PEUICHUE 3a1a4 JalbHEWIICH ydeObl U MPEeHCTOSIIEH
PO EeCCUOHANBHON NeSITeIbHOCTH;

B) OIIEHKA «YAOBJIECTBOPUTEIHHON:



— 3HaHWE OCHOBHOT'O MaTepHajia yueOHOH JMCHMIUIMHBI 06€3 9aCTHBIX 0COOEHHOCTEH M OCHOBHBIX IOJIOKEHHUI
CMEXHBIX TUCLUILINH;

— mpaBWIbHBIC, 0e3 TpyOBIX OIMMOOK OTBETHI HA IOCTABICHHBIC BOIMPOCHI, HECYIICCTBECHHBIC OIIMOKU B
U300paKeHUH TPAPUKOB, CXEM, YCPTEIKEHT;

— YMEHHME NPUMEHSATh TEOPETHUYECKUE 3HAHMS K PEIICHUI0 OCHOBHBIX IMPAaKTHUYECKUX 3a]ad, OrpaHUYEHHOE
HCIOJIb30BaHUE MAaTEMATUYECKOTO aIIapara;

— TIOCPE/ICTBCHHBIC HABBHIKM W YMCEHHS, HEOOXOIMMBIE Ui NalbHEHmed y4eObl M TpEeACTOSAIIeH Ipo-
(heccroHaTBHOM EATCILHOCTH;

T) OLIEHKA «HEYAOBJIETBOPUTEIILHO:

— OTCYTCTBHE 3HAHUM 3HAYUTENBHOIN YaCTH MPOrpaMMHOI0 MaTepUaa;

— HETIPaBIIBHBIN OTBET XOTA OBI HA OJMH W3 OCHOBHBIX BOIIPOCOB OMJIETA, CYIICCTBEHHBIE M IPyObIe OIINOKH B
OTBETaxX Ha JOMOJHHUTENBHBIE BOIPOCH], HEJOMOHWMAHHE CYITHOCTH H3JIaraéMBIX BOIIPOCOB, IPyOble OMMOKH B
U300paKeHUH TPAPUKOB, CXEM, YCPTEIKEHT;

— HEyMEHHUE NPUMEHITh TEOPETUUECKUE 3HAHMS MPU PEUICHUU MPAKTUYECKUX 3a7ad, OTCYTCTBUE HABBHIKOB B
HCIOJIb30BAaHUN MaTeMaTUYECKOTO anmapara;

— OTCYTCTBHE HABBIKOB M YMCHHU, HEOOXOIMMBIX IJs JaibHEHmiedl y4eObl W mpeacTosuiei mpodec-
CUOHAJIbHOU JEATECIILHOCTH.

3. Yueono-memoouuecxoe u ungpopmayuonnoe obecneuenue oucyunnunvt (Mooyns)

8.1. OcHoBHas JMTEpaTypa:
1. Apakun B.JI. [IpakTrdecknii Kypc aHTITHHCKOTO s3bIKa. 2 Kype «Bmamgocy, M., 2012.
2. bacrok U.B. [IpaBuia uteHus B aHTIHIICKOM s3bIKe: MeTon. pekomeHaanuu. Peioauma, 2013.

8.2. lomostHuTEIbHAS JIMTEpATypa:
1. BacunseB B.A. u np. @onetuka a"rnuiickoro s3pika. HopmaTtusHeIN Kypce. «Bricimas mxomna» M.,1980.
2. Cene3nén B.X. [locobue 11 COBEpIICHCTBOBAHMS HABBIKOB aHIIMHCKOTO MPOM3HOIIEHUS. «MeXIyHapoaHbIe
oTHomeHus», M., 2000.
3. Michael Swan and Catherine Walter. The New Cambridge English Course (ayauo-kypc), “Cambridge University
Press”, 1993.
4. Gimson’s Pronuciation of English. Fifth Edition. L.- N.-Y. Melbourne — Auckland, 1994.
5. Crabyposa JI.JI. COOpHHK yIpaXHEHHUH 11 paboTH! B THTadOHHOI Jaboparopuu. JI., 1997.
6. Merkulova Y.M. English for university students. Introduction to Phonetics «3aarensctBo Coro3», C-I1, 2000.
7. Liz and John Soars. New Headway (ayauo-kypc), “Oxford University Press”, 2006.

8.3. [Iporpammuoe o6ecnieuenue u HTEpHET-pecypehI:

. http://audio-class.ru/mailing/english/em-index.html
. http://learnenglish.britishcouncil.org/en/
. http://www.voanews.com/learningenglish/home/
. http://audioknigi-darom.ru/audiobooks12.htm
. http://alt-usage-english.org/audio_archive.shtml
. http://lightupyourbrain.com/stories/
. http://mww.bbc.co.uk/worldservice/learningenglish/index.shtml
. http://mww.ted.com/
. http://abc.go.com/
10. http://www.chs.com/
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4. Mamepuansno-mexnuueckoe obecneuenue OUCUUNIUHDBL (MOOYIA):
JlunaradoHHbI KaOWHET, KOMITBIOTEPHBIN KJIacc, My3BIKaJIbHBIN eHTp, DV D-nipourpeiBarens, ayaquomarepuaris.

5. Memoouueckue peKoMeHOAUUU NO OPZAHUZAYUUY UZYUEHUA OUCUUNTUHDBL:

Pabouas yuebnas mporpamma mo gucuuiuimHe «CymnepcerMeHTHbIE (DOHONOTHYECKHE CPEACTBA SI3BIKAY
COCTaBIIeHa B COOTBETCTBHHU C TpeboaHmsamu PDexepansHoro I'ocymapcTBeHHOrO 00pa30BaTENBHOTO CTaHAAPTA
BO no nanpasnenuto 44.03.05 «Ilegarorumueckoe oOpa3oBaHMe» M Y4eOHOTO IUIaHA MO MPOQMIIIO MOATOTOBKH
«VIHOCTpaHHBI A3BIK» C JOTOJIHUTEIBHBIM MTpoduieM «HOCTpaHHbIH S3BIKY.

Wzyuenne nucrumauabel «CynepcerMeHTHbIE (DOHOJIOTHYECKHE CpENCTBA SI3bIKA» OCYIIECTBISIETCS Ha
NPaKTHYECKNX 3aHATHAX B ayJANTOPUU B COUYETAHHHM C CAMOCTOSITEIbHOW pabOTOH CTYIEHTOB B JIMHIa)OHHOM
kabuHere 1 goma. Pabora 1o JaHHOMY KypCy OCHOBaHa Ha IIMPOKOM HCIIOJIb30BAHUM 3BYKOBOCIPOM3BOJSIIECH U
3BYKO3alMChIBaIoIeil anmaparypsl. [Ipn 00yueHHN NPOU3HOIICHHIO IUPOKO MCIHOJIb3YIOTCS Pa3IMYHBIC CPEJICTBA
HarJIAHOCTH: 3pUTENbHAS (apTHUKYJSLMS IIPENOoAaBaTess, CXEMbl PEUEBOTO ammnapara B MOMEHT IPOWU3HECEHHS
3ByKa, (hOHETHUECKasi TPAHCKPHIIINS, MHTOHAIIMOHHBIE CXEMBI) M CITyXOBas (peyb MpernogaBaTeisi, MarHUTO(poHHAas
3aIMCh, 3aITUCh HA YJICKTPOHHBIX HOCHTEIISX ).

Pabora cTy/1eHTOB Ha MPAKTUYECKUX 3aHATHAX MPEIIIONaraer:

1) paccmoTpenue u 00Cy X ICHIE TEOPETHIECKUX aCTIeKTOB M3Y4aeMbIX SIBJICHHIA;


http://audio-class.ru/mailing/english/em-index.html
http://learnenglish.britishcouncil.org/en/
http://www.voanews.com/learningenglish/home/
http://audioknigi-darom.ru/audiobooks12.htm
http://alt-usage-english.org/audio_archive.shtml
http://lightupyourbrain.com/stories/
http://www.bbc.co.uk/worldservice/learningenglish/index.shtml
http://www.ted.com/
http://abc.go.com/
http://www.cbs.com/

2) oHeTHUECKH aHAJIN3 TIPOLIECCOB aJlalTalluy 3BYKOB B IOTOKE PEUH U UX MOJU(UKALINY;
3) aHaJIM3 MHTOHALMOHHBIX CPE/CTB, IIPEACTABICHHBIX B TEKCTE;
4) mpocirymBaHie ¥ IMUTHPOBaHNE (POHETHIECKOTO TEKCTA;
5) aHamm3 1 KOppeKIus OmHuOO0K;
6) KOHTPOJIPHOE YTCHHE W BOCIPOM3BEACHHE (POHETHUECKOrO MarepHaga Hau3yCTh C y4ETOM Kak MOXHO 0Ooiee
TOYHOM €ro HMHUTAIIHH;
7) cocTaBlIeHHE COOCTBEHHBIX pEUEBBIX IPOM3BEIACHUII C BOCIPOM3BEJCHHEM WHTOHAIIMOHHBIX MOJEICH,
MPE/ICTABICHHBIX B TEKCTaX-00pa3max.

CamocrosTenbHast paboTa CTYJCHTOB IPEIIONAraeT:
1) camocTOsITENEHOE OCBOSHHE OT/IEIBHBIX TEOPETHUECKHUX ACIIEKTOB M3Y4aeMbIX SIBICHUI,
2) MUCHPMEHHOE BBIMOJIHCHUE YMPaXHEHHH HA TPAHCKPUOWUPOBAHWE, CIIOTOJCICHHE, WHTOHHPOBAHHE TEKCTOB
Pa3IMYHOTO XapaKTepa;
3) mpociymBaHHe pPa3HOOOPa3HBIX MO CTPYKType M IMOAave MaTepuaia ayIHo-KypCoB C TOCIEAYHOIINM
BBITIOJTHEHHUEM 3aJaHUI 110 HUM;
4) 3ammMch CTYACGHTOM HA IUICHKY (3JEKTPOHHBI HOCHTENh) TEKCTOB MOHOJIOTHYECKOTO W THAIOTHYECKOTO
Xapakxrtepa, QOHETHIECKUX YIPaKHEHNH,;
5) 3ayunBaHUE HaU3yCTh KOPOTKUX CTUXOB, TEKCTOB, HAJIOTOB, IIOCIOBHI] U CKOPOTOBOPOK.

OCHOBHBIMH  TIPHHIMIIAMH, JISKAIIUMH B OCHOBE y4eOHOTrO TIIporecca, SBISIFOTCS  IIPHHIIHUIIBI
ayAMOBHM3YyallbHOW HAITSITHOCTH, NEPEXoAa OT TMPOCTOTO K CIOKHOMY, JOCTYITHOCTH W HAy4HOCTH,
CHUCTEMaTHUYHOCTH.

6. Texnonocuueckan Kapma OUCYUNIUHBL
Kypc I rpynna POI6JIP62UA cemectp I, IV

IIpenonasateins, Beaymuii npakruyeckue 3ansatus  bacrok 1.B.

Kagenpa ['epmaHCKHX SI3BIKOB M METOAMKHU MX MPENOAABAHUS

Becoroii k03 (QUIMEHT AUCIUILIIHEI B COBOKYITHOI PEHTHHTOBOH OICHKE, PACCYUTHIBAEMOM IO BCEM
IHCLUIUIMHAM (eciu 66e0ena MoOya1bHO-Pelimunz08as CUCHEMA)

HanmeHoBaHHE TUCLMILIMHEL / Kypca VposeHs//cTynens | CraTyc AMCHMIUTMHBI B KosnuecTBo 3a4eTHBIX
o0Opa3zoBaHus pabouem yueOGHOM €IMHUIL / KPEAUTOB
(Gakanaspuar, wiane (A, b, B, T)
CHCIHAIATCT, (ecru ssedena
Marucrparypa) MOOyBHO-
peiimunzosan
cucmema)
CynepcerMeHTHbIe (POHOJIOTHYECKHE bakanaBpuar [pod. ukn 8
Cpe/CTBa s3bIKa (BapuaTHBHAs YacCTh)

CMe:xkHbIe TUCHMILUINHBI 0 Y4eOHOMY IUIaHY (nepeduciums):

IIpaktuueckas rpammartrka, [IpakTuka ycTHOM M MUCbMEHHOM peun

BBOJHBIIA MOYJIb
(BXOIHOM PEHTHHT-KOHTPOJIb, IIPOBEPKA «OCTATOYHBIX» 3HAHUH MO CMEXHBIM JTUCLUIIIIMHAM)

Tema, 3a1aHue WJIH MePONPHUSITHE BXOAHOI0 KOHTPOJIS Bunp! texyme | AynuropHas v | MunuMansHoe | MakcumaipHoe
aTTeCTalluu BHCAYyOIUTOpHAs KOJIHNYECTBO KOJIMYECTBO
6ayoB OaoB
TecToBbIif KOHTPOIIb MUCBM. TECT |ayJUTOPHAs 5 10
Hroro: 5 10
BA3OBBII MOJ1Y.JIb
(mpoBepka 3HAHWI M YMEHUH IO TUCIUILINHE)
TeMa, 3a/laHue WJIM MEPONPHUATHE TEKYIIEr0 KOHTPOJIsSI Bupsr TeKyH.Ief/'I Ayzm’ropHaﬂ Wiy | MuaumaneHoe | MakcuMaabHOe
aTTeCTalluu BHCAYyOUTOpHAs KOJIHNYECTBO KOJIMYECTBO
6ayoB 6ayoB
| cemecTp
AynutopHas pabora BBIIIOJIHEHUE | ayJUTOpHAsI 2 5
YIpaXHEHUH
IIICbMEHHO
YCTHBIN ayIUTOPHAS 3 5
OTBET
TecTOBBIN KOHTPOJIb IMUCBHM. TECT | ayAUTOPHAS 6 10
TTocemeHne MPaAKTHYCCKUX 3aHITHH ayIUTOPHAS 16 18
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PaGora B mmra(bomm\l kaOuuere ayaHo- BHEayaHTop- | 2
yrpakHeHHs Hast
Homauisee 3anakne [HCbMEHHOE | BHEayHTOp- 3
3 Has
yCeTHOE 1/3 BHeayaHTop- 3
) Hast
KontponbHas padora MHCHM. ayaHTopHast 6
padota
Hroro: 40
Il cemecTp
AyautopHas pabota BbIMOJHEHHE | ayaHTOpHAs 2 5
yrpaxHeHHi
NMCbMEHHO
YCTHbIH ayHTopHas 2 5
oTBeT
TecToBbIit KOHTPOJIb MHCBM. TECT |ayAHTOpHAasA 3 5
ITocelueHne NpaKTHYECKNX 3aHATHH 23 27
PaGora B auHragoHHOM KabuHeTe ayauo- BHEayAHTOP- 1 3
yIpaKHEHUs! |Hast
JloMauiHee 3anaHue NUCbMEHHOE |BHEAyAHUTOP- 3 5
/3 Hast
yCTHOE /3 |BHEayauTop- 3 5
Hast
KourposnbHas paboTta MHCHM. ayAMTOpHast 3 5
paboTta
HToro: 40 60
JIOMOJHUTEJALHBIM MOYJIb
TeMa. 3aJaHue HiIH MepunpuﬂTne AOMOJIHHUTENbLHOT O Buapt! TCK)’IIIL‘ﬁ A)‘[lVITOpHﬂﬁ win | MunnmansHoe MakcHMaIbHOE
KOHTPOas aTrecTauni BHEAYAUTOPHAA | KOTHNCCTBO KOAMUCCTBO
0AI0B oannion
BbinoaHeHiHe 10MOTHHTEbHBIX YpakKHEHNH MHCBM. BHEayAUTOP- 5 10
pabota Hast
3ayunBaHue CTUXOTBOPEHUH, 1MATOrOB M TEKCTOB YCTHBIi BHEAYAUTOP- 5 10
HaNU3ycTh orpoc Hast
Hroro makeumym: 50 80

HeoGxoanumplil MHHHMYM JUlsl TOJY4eHHsl HTOrOBOI OLEHKH MM J0nycRa K MPOME/KY TOUHOTH
arrectaunn 40 6an10B (ecau 66edena MoOyIbHO-pelmueo8ds cucmema).
JlonosuuTebHbIe TPeOOBAHMSI AJsl CTYAEHTOB, OTCYTCTBYIOUNX HA 3aHATHIX 110 YBAKNTENBHOI

npuyHHe:
- yemioe cobecedosanue ¢ Apenodasamenel no RPOGACMAar nPONYUeHNbIX NPAKMUL ECKUX sauamui,

L OBRIAmMETbIOe GHINONEHUE GHEAYOUMOPIDIX KOHMPOAbIHbIX U NUCOLMENHbIX pAOON.
[LITpadbi: NPOMYCK 3aHATHA M0 HEYBAKHTE! LHOIT npuumHe (-2 Gasuta), OTCYTCTBHE IOMALIHETo 3aaHms (-

2 6anna).

CocTaBuTeb — baciok Mpuna Bnagumuposha,
CT. NpenojaBatesib

CoracoBano:

1. 3aB. BrInycKatolLeit kaeapoi

[sluMI1 N Eroposa Bukrtopus ['puropbesHa,
b 4 K. punon. H., JoUeHT
y A > &
2. Jlupéxrop/puanana MY M;}_}%z P
UM, HF 111 B:,IgliKQ'B r: PpibHuua Tarynbekas JltoaMiia AHaTobeBHA,
‘ { v anal K.9.H., IOLEHT
\ \ &
\ \_\\> /
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N

11




