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. Leu uzadaqu oceoenun OUCHUILTIIIbI

JucunninHa «AHANMTHYECKOE MTEHHE» OpHEHTHpoBaHa Ha (OPMHpPOBaHHe Yy CTYAEHTOB HaBLIKOB MOHOTO
¢1070rHYeckoro  aHanM3a  XYA0KECTBEHHOIO TekcTa i CBA3aHA CO  BCEMH  TEOPETHUECKHMH  AHCUMILTHHAMI
divionoruyeckoro unkna. OCHOBHAA UMb OCBOSHHA AMCUMIUIHHBI COCTOHT B TOM, 4TOObI BbIPAOOTaTL yMEHHE BAYM'HBO
YHTaTh H MOHHMATh XY 10/KECTBEHHbIH TEKCT B €1HHCTBE €ro coaepkaHHa H GopMbl.

B 3a1aun kypca Bxoaar:

|. popmipoBaHie y CTyAEHTOB NPEACTABAEHHS O NOYPOBHEBOM BOCMPHATHH XYA0KECTBEHHOTO TEKCTa,

2. opMHpOBaHHE YMEHHS PAcno3HaBaThb KOHHOTAUMH M CTHIHCTHYECKYIO OKPAcKy JIEKCHUECKHX €AHHHL, anekBaTHO
ICKOJAMPOBAThb  IKCNPECCHBHO-IMOLMOHANBHO-OLEHOUHbIE  XapaKTePHCTHKH W ofpasHble ynoTpebieHus Ci0B B
XY/10KECTBEHHOM KOHTEKCTE:

3. popMHpOBaHHe yMEHHS PACNO3HaBaTh OCHOBHblE 0COOEHHOCTH HHAHBHAYaNbHOTO CTHIA aBTOPA, aHANH3HPOBATH
CHCTeMy 00pa3soB, pa3BHTHE CIOAETA, COLMATLHO-HCTOPHYECKHTT KOHTEKCT (KKOHTEKCT 3MOXH»), 0COOEHHOCTH KOMIO3HLIH,
THN NOBECTBOBAHMA, ABTOPCKOE OTHOLLIEHHE K H300pakaeMoMy;

4. nanpHeiilwee paclwMpeHne CI0BAPHOrO 3anaca cTyaeHTa, B 0COOEHHOCTH €ro nacCHBHOTO C10BapA,

5. pOpMHPOBAHHE YMEHHS TPAMOTHO M CTHNCTHYECKH aleKBaTHO O(OPMIATH CBOI aHaH3, rPAMOTHO MO/Ib30BATHCA
CNEUHATbHOH TEPMHUHOJIOTHE.

2. Mecmo oucyunaunsr ¢ cmpykmype OOI1 BO

(AHaJIMTHYECKOE YTEHHE» OTHOCHUTCA K 00A3aTeNbHbIM AMCLUMIUIMHAM BapuaTHBHOW 4acTH Onoka bl, u ABaseTcH
MPOAOIKEHHEM Moayns «AHanuTHyeckoe uteHue» (III kypc). CMmexHbIMH OUCUMITIHHAMH ABJIAIOTCA «CTHIUCTHKAY,
«Jlexcukonorusy», «JIMHrBocTpaHoBeaeHHe M cTpaHoBeneHHe». OCBOEHHE AMCLMIUIMHBI SBJIAETCS HEOOXOAWMBIM LIATOM
JUTSL NOCTIEAYIOLIEr0 NPOXO/KACHHUS NeAarornyeckoii NPakTHKK, HaMmUCaHHs KYPCOBBIX U KBAJTM(PHKALIMOHHBIX paborT.

3. Tpebosanus Kk pe3yivmamanm oceoenus OUCUNIUHDL:
M3ydenne ancumnminHbl HanpassieHo Ha GpopMupoBaHue cieaytomux komnerenumii: OK-4, ITK-4, ITK-6, I1K-7, T1K-14

=
Komn};::}mnu @opmy/IHPOBKA KOMIIETEHUHH

OK-4 CrnocoOHOCTb K KOMMYHHKaLIMKU B YCTHOW W MUCBMEHHON (OpMax Ha PYCCKOM WHOCTPaAaHHOM
A3bIKAX JUISl PEILIEHUS 3a1a4 MEXKJIMUYHOCTHOrO U MEKKYJILTYPHOrO B3aMMOJAEHCTBHUS.

[1K-4 CrnocoOHOCTL UCTOJIb30BaTh BO3MOMKHOCTH 00pa30BaTe/IbHOM cpelibl U1 JOCTHKEHHUS
NTUYHOCTHBIX, METANPeAMETHLIX U MPEAMETHbIX Pe3ybTaTOB 00YyUEHHUs U 00€eCreveH s KauecTa
y4eOHO-BOCTIUTATEILHOTO NMpOLEcca CpeICTBAMHM MPETNoAaBaeMbIX yu€OHbIX NPEIMETOB.

[TK-6 [ 0OTOBHOCTb K B3aMMOAEHCTBHIO C yUacTHUKaMK 00pa3oBaTesibHOro npouecca.

[1K-7 CnocoOHOCTb OPraHM30BbIBATH COTPYAHUUYECTBO 00YUalOLUMXCs, NOAIAEPIKUBATE UX AKTHBHOCTD,
MHULMATUBHOCTb M CAaMOCTOSITENIbHOCTD, PA3BUBATh TBOPUECKHE CITOCOOHOCTH.

[1K-14 CnocoOHOCTbL pa3zpadaTbiBaTh U peaJu30BbIBATH KyJIbTyPHO-@OCBCTMTCHPCKHC NporpamMMBbl.

B pesynbTrate 0OCBOECHHUSA AMCUMITIMHBI CTYACHT AOJIKEH:
3.1. 3HaTh:

- OCHOBHbIE CTPYKTYPHbIE XAPAKTEPUCTHKH XY10KECTBEHHOIO TEKCTA,;

- OCHOBHbIE IKCNPECCUBHbLIE U CTUIUCTUYECKHE NPUEMbI, XapaKTepHble I Xy10)KECTBEHHOI0 TEKCTa.
3.2. YMeThb:

- CYMMHpPOBATh TaBHble COOLITHUA aHAJIM3UPYEMOro TEKCTa, XapaKTepU30BaTh repoes, ONMpeAeiATh U XapakTepH30BaTh
BPEMS M MECTO JAeiicTBUsA, onpeaesaTh (opMy NOBECTBOBAHMS,

- onpeaesath (YHKUHMIO JKCNPECCUBHLIX CPEACTB M CTHIMCTHYECKMX NPHEMOB, OCHOBHYIO TEMY M HACK0 TEKCTa,
3aMbICEJT aBTOPA;

- BbIP@KaTh CBOE OTHOLUEHHE K MJIEE, 3aMbIC/Ty TEKCTa, MACTEPCTBY aBTOpa-Nnucareis.
3.3. Bnaaern:

- HaBbIKAMH CTHJIMCTUKH JAEKOAUPOBAHUS;

- HaBbIKAMM KOMIUIEKCHOrO aHajn3a COAEpKaTeJbHOM W IKCOPECCMBHOW CTOPOHBI XYJ0XKECTBEHHOrO TEKCTa B

COOTBETCTBHUH CO CXEMOMH.
4.C mpykmypa u cooeparcane OUCHUN U (.'ll()()yllll)

4.1. Pacnpedeienie TPYA0EMKOCTH B 3.€./92CaX 10 6UOGM ayOUMOPHON U CAMOCIMOAMENbHOIL PAdOmMbl CHYOCHNO0E6 NO
cemecmpan: 4 /144

Ko/inuyecTBoO 4acos
B ToM uncne ®opma
Cemectp| TpyaoemkocTh AYIUTOPHbIX AT HTOTOBOTO
3.€./4achl . [IpakTny. ' KOHTpOJIS
‘ Bcero Jlekumii | Jla6. pao. ¥ ;aH paboTh P
VII 1,5/54 36 - - 36 18 3auér

(S




BT L 54 Jauér c
,L l 2.5/90 36 | . - 36 OLIEHKOI
_Hroro: | 4149 | 72 - ' 72 72 -
4.2. Pacnpeoeienue 61006 yueoHou pabomesl u ux MpyooeMKocmu no pazoeaam OUCKunIuNnbl
Ne KoanyecTBo 4acoB
pa3i- HauvenoBanne pasaenos AyANTOpHAs Breaya.
ae.1a Beero paﬁoTa PﬂﬁOTﬂ
J |03 | JIP (CP)
l Text from: “Doctor in the House” by R.Gordon. 18 2 6
2 Text from: . To Kill a Mokingbird® by H.Lee. 18 2 6
5 Text from: “W.S.” by L.P.Hartley. 18 12 6
NToro 3a VII cemecTp: 54 36 18
- Text from: ,,Ragtime* by E.L.Doctorow. 30 12 18
5 Text from: “The Lumber-Room” by H.Munro. 30 12 I8
6 Text from: “Sredni Vashtar” by H.Munro. 30 12 18
WToro 3a VIII cemectp: 90 36 54
Bceero: 144 12 72
4.3. Temamuueckuit naan no ¢uoam yueonoit oesmenvnocmu
[pakTnueckie (cemnuapekne) 3ansTus
Noe HOMCp O0Lem Yy4yedOHo-
w/n pa3zeJia A Tema npakTnueckoro 3ansiTus HarJsiAHbIe
ANCUHILIHH DI nocoousi
Text from: “Doctor in the House” by R. Gordon. Reading the
I I 2 . . MeToa. pek-Luu
text. Vocabulary work. Discussing the plot.
,) | 5 Writing the summary of the events. Defining the place and time ¥ R —
- - of action. Discussing the theme and the general idea. = PSR
3 I 2 Exercises on the plot. Metoa. pek-umu
4 l 2 Stylistic notes: simile, antonomasia, parallel constructions. Meroa. pek-uuu
5 l 2 Exercises on the stylistics of the text. MeTon. pek-uun
6 l 2 Complex analysis of the text. Cxema aHanusa
: . 5 Text from: ,To Kill a Mokingbird“ by H.Lee. Reading the text. T —
- - Vocabulary work. Discussing the plot. = REARE
Writing the summary of the events. Defining the place and time
S . 2 of action. Discussing the theme and the general idea. Meron. pek-uuu
9 2 2 Exercises on the plot. MeTon. pek-1un
listic notes: orato the means of affecting logical
10 2 2 Sty : Y ( 5 108 MeTtoa. pek-umu
argumentation and emotional appeal).
| ] 2 2 Exercises on the stylistics of the text. MeTon. pex-uuu
12 2 2 Complex analysis of the text. Cxema aHanusa
X 5 Text from: “W.S.” by L.P.Hartley. Reading the text. Vocabulary M ,
13 3 2 v . €TON. PeK-LHH
work. Discussing the plot.
. 5 Writing the summary of the events. Defining the place and time O S
14 of action. Discussing the theme and the general idea. A PER-lL
15 3 2 Exercises on the plot. MeTon. pek-Luu
16 3 2 Stylistic notes: represented speech, chiasmus, pun. MeTon. pek-Lmu
3 g Exercises on the stylistics of the text. MeTtoa. pek-Luu
|7 4 P
18 3 2 Complex analysis of the text. Cxema ananusa
Hroro 3a VII cemectp 36
Text from: ,Ragtime* by E.L.Doctorow. Reading the text.
19 4 p) j : Merton. pek-uuu
Vocabulary work. Discussing the plot.
5 Writing the summary of the events. Defining the place and time Wherom. bei-iin
20 2 3 of action. Discussig the theme and the general idea. ik
] 4 2 Exercises on the plot. Meton. pek-uuu




22 4 2 Stvlistic notes: uttered represented speech. | MeToa. pek-unH
23 4 2 Exercises on the stylistics of the text. | MeToAa. peK-umu
24 4 2 Complex analysis of the text. | Cxema aHani3a
S Fon T 7 "bhy HN ing the text. |
95 5 - T’n\l from: “The Lumber Room by H.Munro. Reading MeTomL pek-uHit
Vocabulary work. Discussing the plot.
g riti : - e eve | > d time
16 g - W riting lhg summary of the events. Defining th‘u place an MeTox1. peK-Liit
of action. Discussing the theme and the general idea.
27 d 2 Exercises on the plot. MeToa. pek-Liit
28 3 2 Stylistic notes: periphrasis, euphemism, zeugma. MeToa. peK-UHH
29 5 2 Exercises on the stylistics of the text. MeToa. peK-LUHH
30 ) 2 Complex analysis of the text. Cxema aHanisa
31 6 - Text from: "Sredm' \fash.tar by H.Munro. Reading the text. MeTox. peK-LHH
Vocabulary work. Discussing the plot.
1 6 - W riting the summary of the events. Defining th.e place and time MeTox. pek-LiH
of action. Discussing the theme and the general idea.
313 6 2 Exercises on the plot. MeTo. peK-LiHH
34 0 2 Stylistic notes: metaphor, words with emotive meaning. MeToA. peK-LHH
35 0 2 Exercises on the stylistics of the text. MeToa. peK-LHH
36 6 2 Complex analysis of the text. Cxema aHanisa
Uroro 3a VIII cemectp 36
Bceero 12
CamocrositesibHan padoTa cTyaeHTa
Pa3saen Ne TpyaoemkocTh
AUCUHNINHBI n/n BEma BN CEC (B 4yacax)
PiSHE] I Studying the biography and creative works of R. Gordon. 2
2 Linguo-stylistic devices in “Doctor in the House”. 4
- 3 Studying the biography and creative works ot H. Lee. 2
- 4 Watching the film “To Kill a Mockingbird”. 4
5 Studying the biography and creative works of L.P. Hartley. 2
Pasnen 3 6 Writing the continuation of the story “W.S.” Reading the original 4
ending.
7 Studying the biography and creative works of E.L. Doctorow. 10
Pa3nen 4 : = — '
8 Watching the film “Ragtime”. 8
9 Studying the biography and creative works of H. Munro. 10
Paznen 5 . —— AR >
10 Linguo-stylistic devices in “The Lumber-room”. 8
| Watching the film “Sredni Vashtar”. 8
Pa3nen 6 : — T : = -
|2 Linguo-stylistic devices in “Sredni Vashtar”. 10
UTtoro: 72

5. Kypcoesute paoomot npozpammou e npeoycmompenul.

6. Qdpazosametvivle Mexno102uu

B pamkax AaHHOi1 AMCLUMIUTMHBI HCMOJIL3YIOTCS ClIEYIOLLINE TEXHONOTHH:
[TucbMeHHas padoTa, TBOpUeckHe 3aaaHus, padoTa B MaJIbIX rpynmnax, HanucaHue cce, NpocMoTp BUAEO-(PHIbMOB.

Cemecmp Blfo “""”,.mm Hcnoatosyemore unmepakmugnbie 00pazoeamenbiivle mexnoao2uu s
O TP, JIE) Yacoe
PaGora B ManblX rpynnax, padora ¢ HHTepHET-pecypcamu, 6
VII B TBOpPUECKHE 3a/laHu.
[TpocmoTp BHIEO-(HIIBMOB. 2
Hanucanune acce. 6
PaGora B ManblX rpynnax, pabdora ¢ HHTepHeT-pecypcamu, 0
[1P TBOPUYECKHE 3alaHUS.
v [TpocMOTp BUAEO-(DHIIBMOB. 4
HanucaHue scce. 6
HUroro: 30

7. Quenounvie ¢peocmea OJs MEKYWEe0 KOUMPOs YCNesaeMocmu, npoMelNcymounol ammecmayuu no umoz2am
0CeoeNus OUCHUILIHHBL 1 YHCOIO-MEeN0OUYeCcKoe obecnedene CamMocmosamenvioi padonsl cnyoenmos




[Tpisvepubie 3ananus aas rekywero KOHTPOJISE:

l. Read the first two paragraphs of the extract and say how R. Gordon defines the final examinations and an examination
In general. What stylistic devices are used by the author to express the idea? Comment upon the tone of the passages.

2. Read the 3-d and the 4-th paragraphs describing the way medical students prepare for examinations. What is meant in
the phrase “/e technical details of the contest”™ What stylistic device is it? What other devices can be met in the
Passages? What ideas do they imply?

3.

Describe the procedure of the written examination as presented by the author. Comment upon the stylistic vividness of

the 5-th paragraph. What is this viv dness achieved by? Define the tone of the 6-th paragraph. What is such tone created
by? Prove your idea by the examples from the text.

4. Define the role of the 7-th and 8-th paragraphs in the text.

The 9-th Paragraph describes Gordon's idea of the oral examination. Why does he consider it to be “unpopular’? what

stylistic device s jt? Explain and discuss the effectiveness of the allusion “judgement day”. What other devices in the

pPassage convey the idea of student’s fear on the examinations? |

6. Read the 10-th and the | |-th paragraphs describing the psychological types of students commonly seen in viva waiting-
rfooms. What stylistic means make the description convincing? Comment upon some of the author’s traits of character
Which may be concluded from the given passages.

7. Pay special attention to the description of a woman student in the 11-th paragraph. How do you understand the phrase
“inescapable anatomic arrangements? what device is it? What other stylistic devices serve to depict the image? Define

the tone of the passage and through it the author’s attitude to women students and to women in general.

8. Read about the procedure of taking oral examination by R. Gordon (paragraphs 12-14). What is the emotional
atmosphere of the event and what is it expressed by?

9. Show how the writer conveys a sense of futility and despair in the description of the aftereffect of the examination on
the students (paragraph 15). Bring out the effectiveness of the sustained metaphor in depicting Richard’s emotions.

10. Comment upon Grimsdyke’s theory about failing exams (paragraph 16). Observe colloquial vocabulary.

I'l. Read the passage from the 17-th up to 24-th paragraphs and say in what way the atmosphere of growing suspense is
created. Pay special attention to the syntax of the 19-th and the 23-d paragraphs: what syntactical means are employed

by the author? What other stylistic devices are used to express the feeling of expectation, anticipation, tension and
excitement?

Comment upon the mood of the last paragraph. How is it conveyed stylistically?

By referring to four examples from the text, comment on the writer’s sense of humour. What other impressions of

Gordon’s character do you derive from the text? What do you think of the author’s style of writing? How are the facts of
Gordon’s biography reflected in the text under the study?

h

. ——
LI
.

Cxema ananusa xyaoxecTsennoro OTpbIBKA Ha 3auéTe/IK3amMeHe:

Speak about the author, his educational and social background, individual style of writing.

Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

Is the plot of great importance or it is Just the means of expressing the main idea? Define, if it is possible, the
setting. complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression, Interior
monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by the author to
draw the main images, to convey the general idea and to reveal the theme.

9. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing.
I'1. Arrange all the above mentioned points in logical order.

SN D R

Kpurepun ouenkn snanmit, YMEHUIT H HABBIKOB CTY/AEHTA:

a) OUEHKA «OTJIHYHOY:

— rnyOOKHe W TBEp/ble 3HAHUS BCEro NPOTPAMMHOro MaTepuana yue6HOH AUCLHMIIHHBI, COAEPKALLErocsi B OCHOBHOI U
AOMOTHHTENBLHON uTEpaType, riy6okoe NOHUMaHHE CYLHOCTH H B3aHMOCBS3 M PacCMaTpUBaEMBIX SIBJICHHUIA;

— JIOTHYCCKH NOCACA0BATE/IbHBIC, NOJIHbIC, PABMIIbLHBIE U KOHKPETHBIE OTBETH] Ha MOCTaBJICHHbIE BOTPOCHI;

— YMCHHE CaMOCTOATE/IIbHO aHaNW3UpOBaATL ABJICHUS M MPOLECCHl B X B3AHMOCBA3H H Pa3sBUTHH, HCIMONB30BATE
MaTeMaTHYeCKHI annapar u NpUMEHATbL TEOPETHYECKHE MONTOKEHUS K PELICHUIO NMPaKTHYECKUX 3a4a4, nenaTh MpaBUbHbIE
BbIBO/Ibl M3 MOJIYYEHHBIX PE3Y/IbTATOB:

— TBCPAbIC HABbIKH, 00CCMEYMBAIOLUME pElIEHHe 3ahay AanbHelilei yuedbl W npeacrosiueii npodeccHOHANBHOIM
NCATENbHOCTH;

0) OLIEHKA «XOPOLLIO»:




— NOCTAaTO4YHO TBEPAblC 3HAHWA MPOrPaMMHOro matepnana y4eOHON AMCUMIUTHHBI, COJEpAALIErocs B OCHOBHOH M
AOMONHHTEAbHON NNTepaType. NpPaBIILHOE MOMMMAHIE CYLWHOCTH M B3aHMOCBA3M  PacCMaTpHBaeMbiX  ABIEHHIL
(npoueccoB), A0CTATOYHBIC 3HAHNA OCHOBHbBIX NOJOAKEHITT CMEKHBIX JIHCUHMIHH;

— npaBHabHbie, 0€3 CYWECTBEHHbIX HETOYHOCTEIl, OTBEThI Ha MOCTaBIEHHbIE BOMPOCHI, CAMOCTOATEILHOE YCTPAHEHIE
3aMeyaHHil 0 HEJ0CTATOHO MOJIHOM OCBEUIEHITN OTIeIbHBLIX NOJOKEHHIT:

— YMeHife CaMOCTOATENbHO aHATH3HPOBATL H3yuaemble ABAEHHS I MpoUecChl, MPHMEHATb OCHOBHLIE TEOPETHHCCKHCE
NONOKEHHA M MATEMATHYECKHIT anNapar K pelueHnio NpakTHYECKHX 3a/1avy;

— J0CTaTOYHble HaBbIKW W yMeHus, olecneumnpaiowlite pelueHne 3aaay AanbHediweit y4eObl M npeacToslle
npoeCCHOHANBHOM AEATENbHOCTH;

B) OLICHKA «YJOBICTBOPHUTEIbHON:

~ 3HaHHe OCHOBHOTO MaTepuana yueGHoil ancunmnmnbl Ge3 4acTHBIX 0COOEHHOCTE H OCHOBHBIX MOJNOKEHHH CMEKHBIX
AUCUMIUINH;,

— NpaBuibHble, 0e3 rpyObIX OWHOOK OTBETHI HAa MOCTABJIEHHbBIE BONPOCHI;

— MOCPENCTBEHHbIE HABBIKM M YMEHIs, HeoOXOaMMble 1S JaibHeiileil yuebbl M Mpeactosueii npodgeccHoHaTbHON
NCATENbHOCTH;

') OLEHKA «HEeYA0BJIETBOPUTETbHON:

— OTCYTCTBHE 3HAHUI 3HAYNUTENBLHOI1 YacTH NPOrpaMMHOr0 MaTepHana;

—~ HenpaBUALHbIT OTBET XOTS Obl HA O/IMH U3 OCHOBHBIX BONPOCOB OHIETa, CYLUECTBEHHbIE H TPyObIE OUIHOKH B OTBETAX
Ha 10NOJHHUTENbHbIE BOMPOCHI, HEAOMOHUMAaHHE CYLUHOCTH H31araeMbIX BONPOCOB;

— HEyMEHMEe MPHUMEHATh TEOPETHYECKHE 3HAHWUA MNPH PpEeIlEeHWH MPaKTUUECKUX 3aaay, OTCYTCTBHE HABBIKOB B

UCMOJb30BAHMM MAaTEMATHYECKOrO annapara;
— OTCYTCTBHE HABBIKOB M YMEHHIl, HEOOXOMMMbBIX 115 AanbHeliteil yueObl U npeacTosLued NpoQecCHOHAILHOM
NEATENLHOCTH.

8. Yueono-memoouuecroe u undpopmayuonnoe obecneyenue OucyunIunvl (M00y1s)

8.1. OcHoBHas inTepaTypa:

I. Apakun B.J1. [paktuueckuii kypc anrnuiickoro a3bika (IV kypc) - M.: «Baanoc», 2008.

2. UnTepnpeTauus XyaoxkecTBeHHOro Tekcta: Meroanueckue pekomenaawuy / Coct.: M.B. bacrok Ppionnua, 2011.

3. Ananutuueckoe utenue: YueGHo-MeTomuueckoe nocodue / Coct.: M.B. Baciok, H.IT. [Tepepsska PeiOHuua, 2019.
8.2. lononHuTeILHAS JIHTEpaATypAa:

I Aproaba M.B. CtunncThka coBpeMeHHOro aHrauiickoro ssbika.- JI.: «IIpocsewenuney, 2006.

2. lanbnepun U.P. Crunnctuka anrnuniickoro s3bika - M.: Kumknblit fom «JIMBPOKOMp, 2014

3. Tpoxoposa B.U., Cowansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Beicias wxona», 1979.

4. CxpeOnes [0.M. OCHOBbI CTHIMCTUKHM aHMINIICKOrO A3blka: YueOHuK s (ak-ToB uH. s13. - M.: U3n. Actpesb, 2000
8.3. [lporpammuoe odecnevyenune n Murepuer-pecypesl:

l. https://en.wikipedia.org/wiki/Richard Gordon %28English_author%29

2. http://twomovies.us/watch _movie/To Kill a Mockingbird

3. http://www.fantasticfiction.co.uk/h/l-p-hartley/

4. http://twomovies.us/watch _movie/Ragtime

5. https://en.wikipedia.org/wiki/Saki

6. http://yandex.ru/video/search?text=sredni%?20vashtar%20watch&path=wizard&filmId=NK5t5pcK0Cw

9.  Mamepua.ibtio-mexnuuecKkoe opecnedenue OUCKUIUNL (MOOYAR):
KomnbioTep, NpoeKkTop, METOANYECKHE PEKOMEHAALIUH.

10. Memoouueckue pexomenoauuu no op2anu3ayu U3yuens OUCHUnIuNbL:
Ha npakTHuyeCcKuUX 3aHATUAX CTYAEHTAM MpeanaraloTcs OpUTHMHANbHbIE TEKCTbl aHITIOA3BIYHOW IWTEpaTyphl. B

kayecTBe MaTepuasa JUIi AHAJIMTHUUECKOrO YTEHWSl WCMOJb3YIOTCS KOPOTKHE PACCKasbl WJIM 3aKOHYEHHBIE M0 CMbBICIY
OTPBIBKM M3 pOMaHOB Hanbosiee 3HaYMMbIX aHrIMACKMX M amepukaHckuX nucatesieit XX Beka: R. Gordon, H. Lee, L.P.
Hartley, E.L.Doctorow, H.Munro. 910 1103B0JII€T aKTyaln3upoBaTh MeXNpPEAMETHbIC CBA3H C KYpCaMH JIMTEpATypbl CTpaH

M3y4aeMoro s3blKa.
C Uenblo J0CTHKEHUS MaKCUMAILHON I(D(PEKTUBHOCTH CAMOCTOATENbHOM padOThbl CTYAEHTOB yueOHbIE MaTepHalbl

Mo BCEM pa3/eiaM Kypca NpeacTaBieHbl B METOANYECKOM nocodun. CTpyKTypa KaX0ro paszena cieyrouas:

e KpaTkas Ouorpadus aBTopa;

® TEKCT;

® KOMMEHTapHH K TEKCTY,

e HOBBIIT BOKaOY/Ap (C TPAHCKPUMNLIMEH H NEPEBOIOM);

® CTHJIMCTHUECKHME 3aMETKH,

e yrpaKHeHUs 1 aHAIU3a COAePKAHNS U CTPYKTYpPbl TEKCTA,

® yIpaKHEHWS I8 JIMHIBOCTHIMCTHUECKOrO aHaiu3a TEKCTa.

PaboTa CTyAEHTOB Hal TEKCTOM MPOBOANTCS B HECKOJIBKO 3TaMoB:

[. 3HAKOMCTBO C TeKCTOM (03HaKOMIEHHe ¢ (pakTamu M3 Ouorpaduu nucarens, nepBoe MPOUTEHHE TEKCTA, MepeBoj
OT/e/bHbIX OTPLIBKOB, paboTa ¢ HOBbIM BOKAOYIsIpOM, KOMMEHTapUAMH K TEKCTY ).




Il. Packpbitie ocHoBHOMO CMbICIa TexkcTa (onpeseneHHe Tembl, HIEH. ABTOPCKOro 3amsbiCia TEI\CTﬂ,6 BbIABICHHe
UCHTPALHLIX H BTOPOCTENEeHHbIX EPCOHAKEN, KOH]NKTA repoes, KpaTkoe HITOKEHHE COACPAAHHA, NMPH HEOOXOAMMOCTH,
MPOCMOTP 3KpaHi3awy H3YHAEMOro Xyn0xkecTBeHHOro NPOM3BEACHHA).

I. Awanns crpykrypet Tekcra (ONpenenienie THNA MOBECTBOBAHMA, NOMHYECKOI] OpraHM3alHH TEKCTa, CTPYKTYPHbIX
HIEMEHTOB ClOAeTa, TOHa nopec BOBaHHS).

IV. Jluursoctiuanctiveckii dHAIM3 TekcTa (BTOpoe npoyTeHme TekcTa. H3yueHHe CTHIMCTHYECKHX KOMMEHTapHes,

BbIABICHHE X\ AOKECTBEHHBIX NPHEMOB 1y onpeaenexme nx GyHkumm B MNOBECTBOBAHIH).

N KoMnnekc i dHAN3 TeKcTa (Tpetbe MPOYTEHHE TEKCTa, CHHTe3 BCex paHee BBIABJIEHHLIX OCOOEHHOCTEH mniaHa
CONEPKAHMA U n1ang BbIDAKEHNA, HanHcaHue scce).

CTynent o6s3an
MUCbMEHHBIE | YCTHbIe
3AHATHIN.

NOCCIIATL BCe mpakTHyeckue JAHATHA,  CamoCTOsTeNbHO M3yyaThb MartepHal M BBIMOJHATH
3a0aHHA, aKTMBHO Y4acTBOBaTH B 00Cy)neHun dHATH3HPYEMBIX aCMEeKTOB B XOAE AYAHTOPHbIX

¢ Texnonozuyecras Kapma oucuuniaunp

Kype 1V rpynna POI7AP62UA cemectp VII-VII]

ﬂpenonaBaTenb, BCAYLUMA NPAKTHYECKHE 3aHS TS — baciok 1.B.
Kadeapa 'siumn

Hanmenosanue ANCUMNAMHLI / Kypea Yposeus//crynens Cratyc ancumnimnp s Kosnnuectso 3auetnsix eaunmn /
00pasoBaHus padoueM yueOGHoMm KpEAHUTOB
(Gakanaspwuar, nnaue (A, b, B, I')
CnieuManurer,
Marucrparypa)
AHWIUTHYECKOE YTenne Oakanaspuar 00s3aTenbHas 4
CMeruble ancunninmp, no yuedoHomy NAAHY (nepevucaumes):
CTuaucruka, Jlekeukosiorus, llpaktuka yetHoit [THCBLMEHHOM peun
bA3OBbIN MOY.JIb
(NpoBepka 3HaHuii K YMCHHH N0 AMCUMNAnHE)
Tema, 3ananue nan MEponpusitne Tekyuero Buawr rexyweii arrecrauun AynutopHas | MuHMManbHOG Makcumanshoe
KOHTpoJs WK BHCAYAU- | KOJIMYECTRO KOJIHYECTBO
TOpHasi OasoB ~ Gamios
VII cemecTp
Pasnen I. Text from: “Doctor in the House” by
R.Gordon. Texywwmii konTposw 8 16
[pakTuyeckue 3anstug 1-5. PaboTLI Ha NpakTHYeCKkHX dYAHTOpHas
(YCTH. Onpoc, BbINosHeHHE YHpPaKHEHWH) SAHATHAX
[MpakTuyeckoe 3austie 6. ayJIMTOPHAS 8 16
Complex Analysis of the Text 1. Pyoe:xubiii KOHTPO/Ib
(MHCBLM. Icce, yeTHas Npe3eHTaLms )
Pasnen II. Text from: “To Kill a Mokingbird* 5
by H.Lee. '[encyumn KOHTpPOJIL ay ANTOpHas 8 16
PAdOThI HA NIPAKTUYECKUX
[pakTuueckue 3ansiTus 7- 11. TAHTH
(YCTH. onpoc, BLINOAHCHHE YTIPAKHCHUI)
[MpakTHueckoe 3ansiTie 12, ayJAMTOpHas 3 16
Complex Analysis of the Text 2. PyGemxubrit koutpoas
(MHCbM. 3CCe, YCTHAs npe3eHTalms)
Paznen IlI. Text from: “W.S.” by L.P.Hartley. Texywuii kouTpoan
[pakTnyeckue sausaTus 13-17. PadOTLI HA MPAKTHYECKUX ayMTOpHas 8 16
(YCTH. ONpoc, BbINOJIHEHUE YTIpakKHEeHUiT) BAHATHUSX
[IpakTHueckoe 3ausitue 18. ayJIMTopHas 8 16
Complex Analysis of the Text 3. PyGexublit konTpoan
(MMCBM. 3CCe, YCTHAs Npe3eHTaluns )
3ayer [IpomexkyTounasn ayJIMTOpHas 2 4
ATTECTALMS
Uroro: S0 100
VIII cemectp
Paznen IV. Text from: “Ragtime" by Texywuii kontponp aAyJIMTOpHas
E.L.Doctorow. paboThl HA MPAKTHUECKUX 6 12
[TpakTuyeckue 3ausitus 19-23. SAHATHAX
(YCTH. 0npOC, BbIMOJHEHUE YNPAXKHEHUIA)
[MpakTiueckoe 3austue 24. PyGexublii koutpons ayIMTOpHas -+ 8
Complex Analysis of the Text 4.
(MUCbM. ICCE, YCTHAs NPC3CHTALLMS )

£, d3nen



TGl

Pazaen V. Text from: “The Lumber-Room™ by lexywnit konrpoas ay AHTOPHAS

_ Y
H.Munro. PA0OTHI HA NPAKTHYCCKHX 6 12
[TpakTHyeckue 3auntun 25-29, JAHATHAN
(YCTH. ONPOC. BLITOIHEHHE YIPAKHEHIIT)
ﬂp:ucnmecm')c JannTIe 30. PyGeannlii KOHTPOIb ay AuTopHas 4 8
Complex Analysis of the Text 5.
(MHCBM. ICCC. VCTHAS Ipe3cHTatns)
)' s 4 A (o . ‘ ) T & e [ 4 d s oy e
Pazien VI Text from: “Sredni Vashtar” by| Texywmnii kourpoas ayAHTOpHAA R
H.Munro. PadoThl Ha NPAKTHYCCKHX 6 12
MpakTuyeckie sanarun 31-35, JAHATHAN
(VCTH. ONPOC. BLIMOIHCHIHE Y IIPAAHCHNIT)
[MpakTuueckoe 3anstie 306. PyOexHblil KOHTPOJb ayaHTOpHaA 4 ?
Complex Analysis of the Text 6.
(MUCBLM. 3CCE. VCTHAs NpesenTalms)
3a4eT ¢ OUCHKOI] [TpomexyToUunas ayAHTOpHa# 20 0

aTrecTauns
Hroro: S0 W
JONOJHUTEJABHBIH MOAYJIb
Tema, 3aaauue uan meponpusTie Byiabl Tekylich artectaunn | Ayautophas | MunumanbHoe | MakcHMaTbHOC
AOTOJHUTEALHOI0 KOHTPOAR WIH BHEAYAH- | KOJIHMYECTBO KOHARR R
TopHas OasoB Oannos

CanMoCTOATENLHBII aHAIW3 HOBOTO TEKCTA Texkyuui KOHTPOJIb BHEAYIMTOpHAA 8 16
[TpocmoTp n 00cykIacHUE PHABMOB Tekyumii KOHTPOJIb BHEAY/IMTOPHAS 6 10
Mroro: 14 L

HeoOxoamMblit MIHIMYM 051 NOJYYCHHS] HTOMOBOH OUEHKH WJIH A0NyCKa K MPOMEKYTOYHOH aTTECTALHH - 50
ODannos.

JlonoauuTeabHbIe TPeOOBAHHS AJIs CTYAEHTOB, OTCYTCTBYIOLIHX HA 3aHSTHAX N0 yBa)KHTEJbHOI NMpHYHHE:

- yemuoe cobecedosanue ¢ npenodagamenem no npodremam nPOnyueHHblX npakmuieckux 3anHaAmMu,

- 00S13aMeTbHOC GBINOTHEHUE GHEAYOUNOPHBIX KOHMPOTIbHbIX U HUCOMEHHbIX pabom.

IUTpadbl: NPonyck 3aHATHS MO HeyBaKkHTeNbHOI npuyuHe (-2 baina), OTCYTCTBHE AOMALIHETO 3ananus (-2 6ama).

CocTaBHTE/Ib ~«/—  bactok Mpuna BiraaumupoBHa,
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