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I. Heau uzaoauu oceoenusn OuCunauibi

OcHOBHasi UeNb OCBOEHHS AMCUMNIIHBL «AHANNTIUECKOE UTEHHE» COCTOMT B TOM, 4TOObI BbipaboTaTh Yy
CTYAEHTOB yMEHHE BAYMUHBO YNTATh H NOHHMATh XYI10/AKECTBEHHbII TEKCT B €/IMHCTBE €r0 COAEpKaHHA U (POPMBI.

B 3anaum kypca Bxonsr:

|. hopMupoBaHHe y CTYACHTOB MPEACTABACHHS O NOYPOBHEBOM BOCNPHATHH XY/10KECTBEHHOIO TEKCTA;

2. popMHpoBaHHE YMEHHMS Pacrno3HaBaTh KOHHOTAUMM H CTHJIUCTMUECKYIHO OKPAcKy JIEKCHYECKHX EIAHHHL,
a7IeKBaTHO JIEKOIMPOBAThL IKCMPECCHBHO-IMOLIMOHAILHO-OLIEHOUHBIE XapaKTePUCTUKK 1 0Opa3Hble ynoTpedieHus coB
B XY10/KECTBEHHOM KOHTEKCTE;

3. opMHMpPOBaHHWE YMEHHMS pacno3HaBaTb OCHOBHbIE OCOOEHHOCTH MHAMBMAYaJbHOTO CTHJIS  ABTOPA,
aHaNu3NpoBaTh CHCTEMY 00pa3oB, pa3BHTHE ClOKETAa, COUMANbHO-UCTOPHUYECKHI KOHTEKCT («KOHTEKCT JMOXH»),
OCOOEHHOCTH KOMMO3WLIMU, THIT MOBECTBOBAHMUS, aBTOPCKOE OTHOLUEHHE K H300pakaeMOMYy;

4. JanbHeIee pacllUPeHHe CI0BApPHOTO 3anaca CTyaeHTa, B 0COOEHHOCTH €ro NacCMBHOIO CJI0Baps;

5. popmMHpOBaHHE YMEHHA TPaMOTHO M CTHIMCTHYECKM ajJeKBaTHO O(OpMJATbL CBOH aHajlH3, rpaMOTHO
MONb30BATHLCS CIEUHANBLHOI TEPMHUHOJIOTHE.

2. Mecmo oucuunnunvt ¢ cmpyxmype OOIT BO
«AHanuTHueckoe uteHue» (V, VI cemecTpbl) OTHOCHTCS K 0043aTeIbHbIM AHCUMIIMHAM BApUaTHBHOW YaCTH onoka bl.
CMexKHOM IMcunnanHoii seasercs «1pakTuka yCTHOM W MUCbMEHHOM peumny.

3. Tpeooeanus K pesyjiomaman oceoenust OUCHUNITUIDI:
M3yueHnne QucumnianHbl HanpasieHo Ha (hopmupoBanue cneayrownx komneteHuui: OK-4, TK-7

Kon
MPopMyJIHPOBKA KOMIIETEHUHH
KOMIEeTEHUHH
OK-4 CrnoCcOOHOCTL K KOMMYHUKAUMK B YCTHOM U NMUCbMEHHOH (popMax Ha pyCCKOM M MHOCTPaAHHOM
3bIKaX A5 peleHus 3aiad MeKJINYHOCTHOTO M MEKKYJILTYPHOTO B3aUMOAEHCTBUS
[MK-7 CrocoOHOCTh OPraHM30BbIBaTh COTPYAHUUECTBO 00YYaKOUWMXCA, NOAIEPKUBATh UX AKTHBHOCTb,
HHULIMATUBHOCTb M CAaMOCTOSTENIbHOCTb, Pa3BUBAaTh TBOPUECKHE CITIOCOOHOCTH

B pe3yabrate 0CBOEHHs AUCUMITJIMHBI CTYAEHT AOJ/DKEH:
Sl 3HaTe:

- OCHOBHbIE CTPYKTYPHBLIE XapaKTepPUCTHUKH XYA0/KECTBEHHOIO TEKCTA,;

- OCHOBHBbIE IKCNPECCUBHBIE U CTUITUCTHUECKHUE TTPUEMBI, XapaKTEPHbIE AJI1S XY10)KECTBEHHOIO TEKCTA.
3.2. YmMeThb:

- CYMMMpOBATb [JlaBHbIE COOBITUSL AHAIU3MPYEMOro TEKCTA, XapaKTepU3oBaTb TIepoOeB, OMNpEeaessaTh U
XapaKkTepH30BaTh BPEMs U MECTO ACHCTBUS, ONpeaeaTh (JOpMy MOBECTBOBAHNS;

- onpenensTb (PYyHKUMIO IKCIPECCHBHBIX CPEACTB W CTUAUCTUUYECKUX NPUEMOB, OCHOBHYIO TEMY W HACKO TEKCTA,
3aMblICel aBTopa;

- BbIpakaTh CBOE OTHOLLIEHHE K WJIee, 3aMbIClly TEKCTa, MAaCTepCTBY aBTOpa-nucaTens.
3.3. Baaagern:

- HaBbIKAMW CTHJIMCTUKH AE€KOAUPOBAHHA,

- HaBbIKAMMW KOMIJIEKCHOIO aHaliM3a COAEpP)KATeIbHOW W IKCNPECCHBHOM CTOPOHBI XYI0XKECTBEHHOI0 TEKCTa B
COOTBETCTBUH CO CXEMOH.

4.CmpyKkmypa u cooepiicanue OUCKUIUN (M00Y/1)

4.1. Pacnpeoenenue TPY10eMKOCTH B 3.e./4acax no  6UOAM AYOUIMOPHOU U CAMOCHOAMENbHOU  padomot
cniyoenmoes no cevecmpa: 3/108

KonuuecTBo yacos
B Tom uuncne ®opma
'\ MOeMK AVIUTOPHBIX UTOr
b Becero Jlexunii J1ag. pab. p;au | paGoThl P
V 1.5/54 36 - - 36 18 3auer
e % . 3auer
VI 1.5/54 34 - - 34 20
Urtoro: 3/108 70 - - 70 38 .

4.2. Pacnpeoenciiue 6uooe yueonou padonsl u uxX mpyooemMKocmu no pazoejaam OuCunIuHbl




I
Ne | KosimuecTBo 4acos
) reay.
pas3- Hanmenosanne pasgenosn AYAHTOpHAs Bi . YA
~ Aena Beero paboTa paniia
| n | n3 | Jp (CP)
{ l Text from: “Three Men in a Boat™ by Jerome K. Jerome. 18 12 6
L 2 Text from: “To Sir, With Love™ by E.R. Braithwaite. I8 12 6
I
| 3 Text from: “The Fun They Had™ by 1. Asimov. 18 12 6
Mroro 3a V cemectp: 54 36 18
1 Text from: “Art for Heart’s Sake™ by R. Goldberg. 18 12 6
5 Text from: “The Happy Man™ by S. Maugham. 18 12 6
6 Text from: “The Apple-Tree” by J. Galsworthy. 18 10 8
- Mroro 3a VI cemectp: 54 34 20
Beero: 108 70 38
4.3. Temamuueckuit naan no euOam yueonoi 0estmenbnochi
Ipakmuveckue (cemunapcekue) sansimus
: Honte YyeOHo-
Noe P Oonem
/ pa3ae.ia Tema npakTHYECKOro 3aHsITHSI HarJasiAHble
n/n 4acoB
AUCUHILTHHbI nocoousi
Text from: “Three Men in a Boat” by Jerome K. Jerome.
l l 2 : MeToa. peK-LuH
Reading. Vocabulary work.
2 l 2 Speaking on the author’s biography. Writing the summary. MeToa. peKk-UuuH
5 Discussing the plot composition, the setting, the type t
3 l 2 et PG position; the scung YR ang.the Mertoa. pek-uuu
tone of narration.
Defining the theme and the general idea. SD-s in the text:
4 l 2 : : - MeToa. pek-uuH
epithet, irony, simile,
3 l 2 SD-s in the text: metaphor, exaggeration, hyperbole, antithesis. MeTtoa. pek-Uuuu
6 l 2 Complex analysis of the text. Cxema aHanu3a
Text from: “To Sir, With Love” by E.R. Braithwaite. Reading.
7 2 2 _ MeTon. pek-umnu
Vocabulary work.
8 2 2 Speaking on the author’s biography. Writing the summary. Meroa. pek-unu
Discussing the plot composition, the setting, the type and the
9 2 2 s e P P ' 2 YP MeToa. pek-unu
tone of narration.
Defining the theme and the general idea. SD-s in the text: words
10 2 2 : , ; . ; MeToa. pek-unu
and phrases expressing feelings and emotions.
[ 2 2 SD-s in the text: bookish vocabulary in the text of fiction. MeToa. pek-uuu
12 2 2 Complex analysis of the text. Cxema aHasnunsa
3 N ) Text from: “The Fun They Had” by [. Asimov. Reading. o s
Z 5 Vocabulary work. e
14 3 2 Speaking on the author’s biography. Writing the summary. MeTtoa. pek-umn
Discussing the plot composition, the setting, the type and the
15 3 2 B P P & P Metoa. pek-uuu
tone of narration.
6 . 5 Defining the theme and the general idea. SD-s in the text: Meto
l = - digression. Graphico-phonetic stylistic means: italics. e el
17 3 4 SD-s in the text: colloquial vocabulary in the text of fiction. MeTtoa. pek-unu
18 3 2 Complex analysis of the text. CxeMa anasiusa
Hroro 3a V cemecTp 36
Text from: “Art for Heart’s Sake” by R. Goldberg. Reading.
19 4 2 , g MeTtoa. pex-unu
Vocabulary work.,
20 4 2 Speaking on the author’s biography. Writing the summary. MeTon. pek-umnu
Discussing the plot composition, the setting, the type and the
21 X 2 e e l ‘ & YP MeToa. pek-uuu
tone of narration.
3 4 . Defining the theme and the general idea. SD-s in the text: MeTo
22 - metonymy, stylistic inversion. SRl




Speech characteristi z aoe: slane w ' x

> A - speech characteristics of a personage: slang words in belles MeTox. peK-Luti
lettres.

24 4 7 Complex analysis of the text. Cxema aHanH3a

55 5 , Text from: “The Happy Man” by S. Maugham. Reading. MeTox. peK-LiHH
Vocabulary work.

26 S 2 Speaking on the author’s biography. Writing the summary. MeToA. peK-LIHH

57 5 - DISCUS‘Slng th‘e plot composition, the setting, the type and the MeToL. peK-LiHu
tone of narration.

28 5 2 Stylistic peculiarities of the text: allusion. MeToa. peK-UHH

9 5 . De.hmng .the theme.and the general idea. SD-s in the text: MeToL. peK-LiH
philosophical digression.

30 5 2 Complex analysis of the text. Cxema aHa/m3a

3] 6 5 Text from: “The Apple-Tree” by J. Galsworthy. Reading. MeTox. peK-LiH
Vocabulary work.

32 0 2 Speaking on the author’s biography. Writing the summary. MeTo. peK-LUnH

33 6 5 Dlsc115§1ng th.e plot composition, the setting, the type and the MeTox. peK-LuH
tone of narration.

34 6 5 Defining the thelpe gnd the geqergl idea. Dialectal words; literal MeTo. peK-LHH
and figurative adjectives in depicting nature.

35 6 2 Complex analysis of the text. Cxema aHanu13a

Hroro 3a VI cemecTtp 34

Beero 70

Camocrositenbnasi padoTa CTyaeHTa

Pa3nen Ne TpyaoemMKocTh
ANCUHMINHbBI n/m IKEMA TBIHERE (B yacax)
e I Studying the biography and creative works of Jerome K. Jerome. 2
| 2 Linguo-stylistic devices in “Three Men in a Boat”, 4
Pasies 2 3 Studying the biography and creative works of E.R. Braithwaite. 2
en 2 . = : :
4 Watching the film “To Sir, With Love”. 4
. 3 Studying the biography and creative works of [. Asimov. 2
Pa3nen 3 . e :
6 Writing the essay about modern technologies in education. o
Pasges 4 7 Studying the biography and creative works of R. Goldberg. 2
. 8 Discussing the topic of real price of art. 4
DasES 9 Studying the biography and creative works of S. Maugham. 2
nen : 5 = : -
i 10 Discussing the topic of happiness. 4
| Studying the biography and creative works of J. Galsworthy. 4
Paznen 6 =0 | T >
|2 Reading the long short story “The Apple-Tree”. 4
Urtoro: 38

5. Kypcoebie npoexnivt npo2pammoit me npeoycmompen bl

6. Qopaszoeamenbiible Mexno.102uu

B pamkax 1aHHOW AMCUMIUIMHBI UCIOJL3YIOTCS CNEAYIOUHE TEXHOJIOTHM:
[TucbmenHas paboTa, TBOpUECKHE 3a1aHus, padoTa B MaJiblX rpyniax, HanucaHue 3cce, MPOCMOTP BUAEO-(HIIBMOB.

|

Buo zansimus Henoavsyemoie untmepakmugnbie 00pa3oeamebisie Konuuecmeo
Cengenp (1, HFE, JIE) Mexno102uu Yacoe
Padora B Manbix rpynnax, pabora ¢ HMurepHeT-pecypcamu, 6
VII [1P TBOPUYECKHUE 3aaHUSI.
[IpocmoTp BHACO-(DHILMOB, 2
Hanucanue scce. 6
Padota B MaiblX rpynnax, pabora ¢ HHTepHeT-pecypcamu, 6
[TP TBOPUECKHE 3a1aHNs.
vl [TpocmoTp BHAEO-(PHIBMOB. 4
HanwucaHue scce. 6
UToro: 30




el > > "
- Ouenounvie cpedcmaea dn meryweso konmpo.an yenesaemocmu, HPOIMENCYMOUNON AIMMECNANHN 110 UINO2AN
OCGOCHUA QUCHUNIUIDL 1 yUCGHO-MeMOOUYCCKoe ofecheueniie camocnoamensnol pabomost cimyoenmos

[Tpusvepubie sananns ans TCKYLIEro KOHTPO.JIsi:

l. Find some necessary additional information and speak about the author and his creative work:

1) Jerome K. Jerome and his place in English literature.

2) The history of writing the novel “Three Men in a Boat”.

2. Define the place and the time of actions happening in the passage. Pay attention to some proper names used
In the text.

3. Write a summary of the extract. presenting a short account of the events. _ :

4. Analyze the composition of the plot. Determine the constituents of the plot: exposition, complication, climax
and denouement.

5. Discuss the text composition. Give the examples of narration, description and characters’ speech in the
extract: define the function they perform.

6. Comment upon the type of narration.

7. Speak about the tone of the narration:

I) Read the first paragraph of the extract. In what key is this part written? Find in the lines the words and
phrases which produce poetical atmosphere. What stylistic devices do they present? (Consult the stylistic notes).

2) Read the remaining part of the text. In what key is the second part written? How does the author achieve the
humorous effect in the part: is it the humour of the situation or the humour of words? Define the stylistic devices which
make the text sound funny: find in the passage sentences containing irony, exaggeration and contrast and comment on
them. (Consult the stylistic notes).

8. Describe the characters:

1) Find in the text the facts proving that George was the leader of the company.

2) What traits of character can you single out in the other personages? Prove it by the examples from the text.

3) Does the author portray the characters directly or indirectly (through their actions, words, appearance, etc.)?

9. Define the theme and the general idea of the passage.

10. Summarize all your observations and write the complex analysis of the text.

CXema anasninsa XyaokecTBEHHOI0 OTPLIBKA HA 3a4éTe/IK3aMeHe:

Speak about the author, his educational and social background, individual style of writing.

Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

Is the plot of great importance or it is just the means of expressing the main idea? Define, if it is possible, the

setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression, Interior
monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by the author
to draw the main images, to convey the general idea and to reveal the theme.

9. Detine the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing,.

I'T. Arrange all the above mentioned points in logical order.

O\M-&le\)—

Kpurepinu oueHkn 3uanmnii, yMeHuii 1 HABLIKOB CTYAEHTA:

a) OUEHKa «OTAHYHOY;

— rAyOOKHe M TBEpAbIC 3HAHMS BCEro MPOrPaMMHOrO MaTepHana Y4eOHOH OUCUMTINHBI, COAEpIKALLErocs B
OCHOBHOH It AOMOJAHUTC/ALHOI JuTepatype, riaybokoe MOHUMAHHE CYLHOCTH M B3aHMOCBS3H paccMaTpuBaeMblX
ABJICHUA;

— JIOTHYECKH 110C/IC/I0BATCLHBIC, MOJIHbIC, PABHJIbHLIE U KOHKPETHBIE OTBETbI HA MOCTABJIEHHBIE BOIPOCHI;

~ YMCHHC CaMOCTOATC/ILHO aHAN3NPOBATL SIBAEHUA M MPOLIECCHI B UX B3aUMOCBA3H M PA3BHUTHM, MCIONL30OBATE
MaTeMaTtHiyeCKui annapar W MpUMEHATb TEOPETHUYECKHE TOJOKEHUS K PCUICHHIO TPAKTHYECKHUX 3ajaau, JjesaTh
MPAaBH/IbHbLIC BLIBOAb!I N3 MNMOJIYYCHHBLIX PE3YJILTATOB,

— TBCP/ble HaBbIKH, O0eCneymnBaloUuIMe peleHne 3aaay aajibHeiieii yuebbl W npeacTosiiei npodeccnoHanbHoii
ACATCIILHOCTH,

0) OLEHKA «XOPOLION:

— JLOCTATOYHO TBECP/bIC 3HAHUA MPOrPAMMHOrO Matepuana y4eGHol AHCUUIITHHDI, COAPIKALLErOCs B OCHOBHOI M
JOMOJHUTENbHOH JNTEpatype, npaBHibHOE MOHUMAHHE CYILHOCTH M B3aHMOCBS3H pacCMaTpUBaEMbIX SIBJIEHUI]
(NpOLECCOB), AOCTATOYHbIE 3HAHHA OCHOBHbLIX MOJIOKEHUIT CMEKHBIX AUCUMTIIHH;




— NpaBiibHble, 0€3 CYLWECTBEHHbIX HETOUHOCTEl, OTBETbI Ha MOCTABACHHbLIE BOMPOCHI, CAMOCTOATEIbHOE
YCTpPaHeHHE 3amMetaniil 0 HEAO0CTATOHO MOJHOM OCBELUEHHH OTACABHBIX MOJOKEHHI:

— YMEHHUE CaMOCTOATENbHO aAHANM3NPOBATL H3yYyaeMmble ABJAEHHA W NPOUECCHbl, TMPHMEHATbL OCHOBHBIE
TEOPETHYECKHE NOJOKEHHA N MATEMATHUCCKHIT annapaTt K peLlueHo NpakTHYeCKHX 3a1ay;

— 10CTATOUHbIE HaBbIKH W yMeHiA. olecneunBatouwne pemieHne 3anau aanbHeiiwedi yueObl W npeacTosiiei
npodeccHoHanbLHOI AeATENLHOCTH;

B) OLEHKA «y1OBAETBOPHTEIbHO):

— 3HaHWE OCHOBHOIrO MarepHana yuyedHoil AucuMnInHbl 03 YacTHbIX 0COOEHHOCTEH H OCHOBHBIX MO0JIOKEHHIT
CMEKHbIX AHCUHTIHH;

— npasiiibHbie, 0e3 rpyObIX OWHOOK OTBETLI HA MOCTaBJIEHHbIE BOMPOCHI;

— YMCHHE TMPHMEHATL TCOPETHYECKHE 3HAHWA K PEWEeHH0 OCHOBHBLIX MpaKTHYECKHX 3ajaa4, OrpaHH4YeHHOC
HCMOJb30BaHHE MATEMATHUYECKOrO annapara:

— TMNOCPCACTBEHHbIE HABLIKKW MW YMEHHUS, HeoOXoauMmble IS AanbHeiilied ywyeObl M MPEACTOALICH TMpoO-
peccHonanbHoOI IeATENBHOCTH!

) OUEHKA « HCYOBNCTBOPHTENBLHOY:

— OTCYTCTBHE 3HAHUH 3HAYNTENILHON YaCTH NPOrpaMMHOro MatepUana,

— HENpaBHJIbHBIN OTBET XOTs Obl HA OAMH M3 OCHOBHbBIX BOMPOCOB OMjieTa, CYLECTBEHHbIE W TpyOble OLIHOKH B
OTBCTAN Ha JOMOJHHUTEbHbLIC BOMPOCHI, HEAOMOHUMAHHE CYLLIHOCTH M3JlaraéMblX BOTPOCOB,;

— HCYMCHIEC NPHMEHATbL TCOPETHYECKHE 3HAHUA TMPU PEeLIEHHH MPAKTHUYECKUX 3aJay, OTCYTCTBHE HABLIKOB B
MCTIONL30BAHHN MATEMATHUECKOrO annapara;

— OTCYTCTBHE HABLIKOB M YMEHHI1, HEOOXOAWMBIX AJs AalbHekuel yueObl M npeacTosuiei npopeccHoHaIbHOH
AEATETbHOCTH.

8. NYueono-vemoouvecrkoe u unghopyanuonnoe ovecneuenue oucyunaunst (Mooyin)

8.1. OcHoBHas InTEpaTYpa:
I. Apaknt B.JL. lNpakTuueckuit kypc anrauniickoro s3wika (111 kypc) - M.: «Baanocy, 2008.
2. UHTepnpeTauis Xy10kecTBeHHOro Tekcta: Metoanueckie pekomenaaunn / Coct.: U.B. Baciok PeibHuua,
2011.
3. baciok M.B.. Nepepsska H.I1. Ananntinueckoe uteHue (yuebHo-MeToanueckoe nocodue). — PeidHuua, 2019.
8.2. JlonosinirenLHas anreparypa:
I ApHonba M.B. CthincTika coBpeMeHHOro aurnuickoro si3bika.- J1.: «[Ipocsewenune», 2006.
2. anbnepun M.P. Ctunnctuka anrauiickoro asbika - M.: Kumkueiit gom « JIMBPOKOM», 2014
3. lpoxoposa B.H., Cowansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Bbiciuas wkona», 1979.
4. CkpeOHes 10.M. OCHOBbI CTHIHCTUKH aHIIMICKOrO A3blka: YUueOHUK Mist (ak-TOB uH. s13. - M.: U3a. Actpens,
2000
8.3. [porpammnoe odecnevenne u Murepuer-pecypesl:
[. http://cito-web.yspu.org/link1/metod/met88/met88.html
2. https://lib2.znate.ru/docs/index-341715.html
3. https://zavantag.com/docs/1821/index-12674-1.html
4. hitps://textarchive.ru/c-1366128-p6.html
5. https://otherreferats.allbest.ru/pedagogics/00828820 0.html

9. Mamepua.iono-mexnuuecroe 00ecneyenie OUCUInIol (Mooy.s):
KomnbloTep, npoeKkTop, MeTOAHMYECKHE PEKOMEHAALUHK, BUACO-MAaTepHalIbI.

10. Memoouueckue pekosmenoauyud 1o opeanu3auiu u3yuenus QUCHUNIUNbI:

[Ha npakTHueCKuX 3aHsATHIAX CTYJeHTam MpealaraloTcsi OPUrHHaJbHbIE TEKCTbl AHMJION3bIYHOLN
auTeparypel. BokauectBe  marepHasia IS dHAINTHYECKOrO YTEHHMsS MCMOJb3YIOTCS KOPOTKME pacckasbl WM
3AKOHYCHHLIE 110 CMBLICY OTPbIBKH M3 POMaHOB HanOOJIee 3HaYMMbIX AHMJIHHCKMX M aMepUKaHCKUX nucareneil XX
seka: R. Gordon, H. Lee, L.P. Hartley, E.L.Doctorow, H.Munro. 910 no3soasieT akTyaau3upoBaTh MekKMpeaMETHbIE
CBA3M C KYpCaMM JUTEPATYPbI CTPAH U3YUAEMOTO A3blKa.

C ueapio A0CTH/AKEHHS  MaKCHMaIbHOH I (EKTUBHOCTH CaMOCTOATENbHON pPaldoTbl CTYAEHTOB yueGHble
Marepuaibl 10 BCeM pasienam Kypca MpeacTaBlCHbl B METOAMYECKOM nocobun. CTpykTypa KaXmaoro pasaena
cieayroulas:

e Kparkas Onorpagus asropa,

® TEKCT;

® KOMMEHTApHUH K TCKCTY:

¢ HOBbII BOKAOYJIsip (C TPAHCKPHITLUHER U NEPEBOAOM);

® CTHIMCTHYCCKHE 3aMETKH:

o VAPAKHEHMs! 15 aHal13a COIEPIKaHns U CTPYKTYPbI TEKCTA,;




* YNPAAKHCHHUA AN IHHIBOCTHAHCTHUYECKOTO aHATN3a TeKCTa.

Paborta cTyneHTOB Hal TekcToM MPOBOAHTCA B HECKOJILKO 3TAroB:

l. 3HAKOMCTBO ¢ TeKkcTOM (03HAKOMIIEHIE C akTamu w3 Onorpadun nucarens, neppoe NpOYTEHHE TEKCTA, NMCPEBOA
OTACABHLIN OTPLIBKOB, padoTa ¢ HOBbIM BOKaly1spOM, KOMMEHTapHAMH K TEKCTY).

ll. PackpbiTie ocHoBHOrO cMbicia Tekcta (onpezneneHne TeMbl, niaeH, aBTOPCKOro 3aMbiCjia TEKCTA, BbIABJICHHC
HUCHTPATLHBIX 1 BTOPOCTENEHHBIX  nepcoHakeii, KOH(IHKTA repoes, KpaTkoe M3JI0KEHHE COAEpKaHHA, TIPH
HEOOXO0 1HMOCTH, MPOCMOTP IKPAHH3ALIH H3Y4aeMOro Xy10/KeCTBEHHOI0 NPOH3BEAEHH).

1. Ananns ctpykrypbl Tekcta (OnpeaesieHne THNA NOBECTBOBAHHA, JIOFHUECKOiT OpraHM3aLMH TEKCTA, CTPYKTYPHBIX
J/IEMCHTOB CHOKETA, TOHA NOBECTBOBAHHS).

IV. Jlunrsoctinietiueckuii ananns texcra (BTOpOE NMpOYTEHHE TEKCTa, H3yUeHHE CTHIHCTHYECKMX KOMMEHTAapHEB,
BBIABACHNC XYA0KECTBEHHLIX NPUEMOB 1 onpeneneHie NX hyHKLHH B MOBECTBOBAHMH).

V. KomnaekcHblit ananus tekcra (TpeTbe NPOYTEHHE TEKCTA, CHHTE3 BCEX paHee BbISBJIEHHbIX 0COOEHHOCTEH MylaHa
COACPIKAHUA W TIaHA BLIPAKEHIIS, HAMICAHNE Jcce).

CTyaeHt o0s3aH noceulats Bce MPAKTHYECKHE 3aHATHA, CAMOCTOATE/NILHO W3yyaTb MaTepHal U BbIMOJHATD

THCLMCHHBIC 1 YCTHBLIC 3a4aHNs, AaKTHBHO YYACTBOBATD B 00CYKICHUN aHATTM3UPYEMBIX acMeKTOB B XOJ€ ayAHMTOPHbBIX
3AHATHIN.

Il. Texnoaoeuueckasn Kapma OUCuuniui ol

Kypc Il rpynna PdI18JIP62UA cemectp V, VI

[lpenoaasarens, Benyuuuii paKkTHueckue 3aHaTus — bactok U.B.

Kadeapa [SIuMIT

Haimenosanne ancunnamnsl / kypea Yposenb//ctynens | Craryc aucuuniunpl B | KonmyecTBo 3a4eTHbIX eAnHHMIL /
o0pasoBaHus pabouem yueOHOM KPEAHTOB
(Dakanaspuar, rnaue (A, b, B, IN)
CMELHAHUTET,
MarucTparypa)
AHAIHTHYCCKOE YTCHHE Oakanaepuar obg3arTcnbHas 3
CyMemHbIe AMCUNNINHDBI 110 ) yuebHoMy naany (nepeuuciaums):
lIpakTuka ycTHOI 1 11MChMenNOI peun
BA30BBIH MOAVJIb
(IIPOBCPKA 3HAHMHA U YMEHHI N0 IUCLIMIIMHE)
Tema, sapanne win meponpusitie Tekywero Buabl Tekyiued arrectaunn | Ayaurophas | Munumanshoe | MakcnManisHoe
KOHTPO.131 WK BHECAYAH- | KOJMYECTBO KO/IHUYECCTBO
TOpHas oas10B OannoB
V cemectp
Paznen I. Mpaxktuueckue 3anstus 1-5,
(YCTH. OMpocC, BLINOJHCHHE YIIPAKHCHUA) Texkywmii koHTpoOsL 8 16
padoOTLI HA NPAKTHUECKHX ayAuTOpHas
3aHATHAX
[IpakTHyeckoe 3ansiTue 6. ay AMTOPHas 8 16
Complex Analysis of the Text |. PyGemuplii Kontpoas
(ITHCBM. HCCe, YCTHAs NPC3CHTALMS)
Paszuen I, Hpakruueckne sausitus 7- 11, Texyunii KOHTPOID
(YCTH. ONpPOC. BLINOIAHCHHE YTIPAAKHEHHH) paboTbl Ha npakTHyeckux | YAHTOpHAA 8 16
3AHATHAX
[TpakTnyeckoe sansitue 12, ayJMTOpHasl 8 16
Complex Analysis of the Text 2. PybexubIit KOHTpOJIL
(MUCHM. ICCe, YCTHAS TTPC3CHTALINSA)
Paznen 11, Mpakruueckne sanstuns 13-17. Texkywuii kourpoan
(YCTH. OIPOC. BLITOAHCHUC YIIPAKHCHHNA) PabOThI Ha NPAKTHYCCKUX | ayauTOpHas 8 16
3aHATUSIX
[IpakTnyeckoe 3ausitne 18. ayJIMTOpHas 8 16
Complex Analysis of the Text 3. Py0exHbiii KOHTpoIL
(MUCBM. CCE, YCTHUS TIPE3CHTaLUA)
Jayer [pomexyTounasn ayJIMTOpHAs 2 4
ATTEeCTALMS
Hroro: SO 100
VI cemecTp
Paszaen [V. lMpakruueckne 3ansitua 19-23. Texkyuwnit kouTpoan ayAHTopHas
(YCTH. ONPOC, BLIMOAHCHUE YIIPAAKHEHHI) padoTLl HA NPAKTHYECKHUX 6 12
3AHATHSX




[IpakTuueckoe sansrne 24. I’_\Gcmm,m KOHTpPOJIb ayaAnTopHas B 8
Complex Analysis of the Text 4.
(MHUCBM. ICCC. YCTHUA NPCICHTALLHSA )
Paznen V. Mpaxktuueckne 3ausntisn 25-29. Texkywmnii KouTpoasb ayAuToOpHas
(YCTH. OnpocC. BLITOAHCHUE VIIPAKIICHIIT) PadoThbl HA NMPAKTHUECKHX 6 12
3AHATHAX
ﬂpamumccwoc 3ausiTue 30. PybeaHbliit KOHTpoOab ayAUTOpHas 4 .
Complex Analysis of the Text 3.
(MHCBM. ICCE, YCTHAA Npe3eHTang)
oy 2 e
Pasnen VI. Texkyunit KOHTpOIL ayAUTOpHas
[pakTuyeckue 3ausitun 31-34. paboThbl HA NPAKTHUECKHX 6 12
(YCTH. OMpoc, BbINOJHCHHE YIIPaKHEHHIA) 3AHATHAX
[IpakTiueckoe 3austue 35. Pybemnpiii KOHTpOAb ayANTOpHas 4 8
Complex Analysis of the Text 6.
(MUCHM. JCCe, YCTHAsI NPE3CHTALIUS)
3auer [TpomexkyTounas ayAMTOpHast 20 40
aTrecTauus
UTtoro: S0 100
JAOMNOJIHUTEJIbHBIUM MOJYJIb
Tema, 3ananne wan meponpusatne Buab! Tekyulei arrecraumu | Ayauropnas | MunumansHoe | MakcuManibHOE
AOTOJHITENBLHOTO KOHTPOS WK BHEAYH- | KOJIMYECTBO KOJIHHCCTBO
TOpHAs Oal/10B Oaj1oB
CaMOCTOSTeAbHBIM aHajin3 HOBOI'O TEKCTA Tekyui KOHTpOb BHEAYAUTOpHAS 8 16
ITpocmoTp u obcyxaenue puabmon Tekywmni KouTpoIb BHCAYAUTOpHAs 6 10
HToro: 14 26
HeoOxoanumblii MHHUMYM AJ51 1OJIyYeHHS] WTOTOBOH OLEHKH WJIH AOINYCKA K TNPOMEKYTOYHOH

arrecrauuu - S0 0aoB.

Jdononuntenphbie TpeboBaHNsl AJsI CTYAEHTOB, OTCYTCTBYIOLIMX HA 3AHATHAX MO YBAKHTEIbHOIl

NpHYHHE:

- yemioe cobecedosarue ¢ npenodasamenem no nPoGIEeMam nponyujeHHsIX npaKmuyeckux 3ansmui,
- 00A3aMETBHOC GLINOINECHUE GHEAYOUMOPHBIX KOHMPONbHBIX U NUCOMCHHbBIX pabom.

LTpager: nponyck 3aHaTHA N0 HeyBaKUTENbHON NpuuuHe (-2 Gansa), OTCYTCTBHE JOMALUHEro 3aaaHus (-1

Oann).
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