





1. Hesan u 3a1a4u AUCUMIIHHBI:

HenavMu ocBOeHMS AUCHMIJIMHBI SAABJISIIOTCH:

- ($opMHpOBaHHE Y CTYACHTOB (PUIOJOTHYECKOTO MBIIUICHHS

3agaun TMCHUTUIMHBI:

- JaTh CTyOeHTaM TMpeJCTaBIeHHe 00 OCOOSHHOCTSX W 3HAYEHWH TOH WM WHOM DJIOXH, ee
MHUPOBO33PEHUECKHUX OCHOBAX, (PUIOCOPCKUX U COIUATBHBIX KOHIICTIIUIX;

- TO3HAKOMUTH CTYACHTOB C TBOPYECTBOM OTACIIbHBIX HHC&TCHCﬁ;

- JaTh CTyJEHTaM IpEeCTaBIEHUE O MECTe MICcaTeNsl B 00IIEM JTUTepaTypHOM TpoIiecce;

- pasBUTHE YMEHHUS MOATOTOBHTH yCTHOe (pedepar) mimm mmchMeHHOE (dcce) cooOIeHue To
IIPENIIOKEHHON TEME;

- (opMupoBaHUE Y CTYACHTOB KOMMYHHKATHBHO-S36IKOBON KOMITETECHITHUH;

- COBEpIIIEHCTBOBaHME TEOPETHUYECKUX 3HAHUH B 00JIACTH TUTEPATYPHI CTPAHBI U3y4aeMOT0 SI3bIKa;

2. MecTo tucuumuinHel B crpykrype OOII:

Hucnunnuua «Jlutepatypa cTpaHbl NEpBOrO HHOCTPAHHOTO (AHTJIMHCKOIO) SI3bIKa»
(b1.B./1IB.05.01) BXxoauT B BapuMaTHUBHYIO 4acTb II0 HampasiieHUIO0 noarorosku BO 7.45.03.02
JIMHI'BUCTUKA, npoduns nmoarotoBku «Teopuss ¥ METOIMKA MPENOJaBaHUS WHOCTPAHHBIX
A3BIKOB U KyJIbTYDP (AHITIMHACKUIN S3BIK)».

TpeGoBanusi K BXOAHBIM 3HAHUSM, YMEHUSM U KOMIIETEHIUSAM cTyaeHTa: /s ycrenrHoro
OBIIQJICHUST  y4yeOHOW  aucHMIUIMHON  «JluTepaTypa CTpaHbl TMEPBOrO  HWHOCTPAHHOTO
(aHrIMHCKOr0) sA3BIKA» CTYIAEHT JOJOKeH o0Jagath 0a30BBIM  OOIICYNOTPEOUTEILHBIM
BOKaOyJIIpOM, HMMETh MpPEICTaBICHHE OO0 OCHOBHBIX IEPHOJAX B JIUTEPAType AHTIUICKOTrO
A3bIKA, BJIAJETh MPOU3HOCUTEIBHBIMM OCHOBAMHU AHIVIMMCKOTO $3bIKA, BIAJETh HaBbIKAMHU
HNOJATOTOBJICHHOW YCTHOW ¥ THUCBbMEHHOM pe4YHM, HMMETh 0a30Bble TPEACTABICHUS O
reorpauueckoM TMOJIO)KEHUHU, MOJUTHYECKOH W HSKOHOMHUYECKOM JKM3HHM M KYJbType
AHTJIOTOBOPSIINX CTPaH.

3. Tpebosanusn K pe3yibmamam 0ce0eHUsA OUCYUNTUHDL:
W3yueHne AMCHMIIMHEL HAapaBJieHO Ha opMupoBaHue cieaylomux komnerenuuii: OIIK-2 4.

Kon DopMyJHPOBKA KOMIIETEHIIUH
KOMIeTeH M

OIIK-2 CrocoOHOCTh BHIETh MEXKIMCIUTLTMHAPHBIC CBSI3M U3yYaeMbIX JTUCIUIUINH,
MOHMMAET UX 3HauUeHue AJs Oyaymiei npodeccuoHaIbHOM 1eATeTbHOCTH.

OIIK-4 BJIQJICHUE TUYECKUMHU U HPABCTBEHHBIMU HOPMaMU IIOBEICHHUS, IPUHATHIMH B
MHOKYJIbTYPHOM COLIMYME; TOTOBHOCTBIO UCIIONIB30BATh MOJEIN COLUAIbHBIX
CUTyalWii, TUIINYHBIE CLIEHAPUU B3aUMOJACHCTBUS YUaCTHUKOB MEXKYJIBTYPHOU
KOMMYHUKAIIUH

B PEIYIBTATE U3YUCHUA JUCHUIIIMHBI CTYACHT JOJKCH!

3.1. 3HaTh: OCHOBHBIE 3TaIlbl Pa3BUTHS AHIVIMHCKON U aMEPUKAHCKOM IUTEPATyphl, OCHOBHbBIE
NPOU3BEICHNS aHIVIMHCKUX U aMEPUKAHCKUX aBTOPOB, OCHOBHBIE 3CTETUUECKUE U JINTEPATYPOBEAUCCKHE
TEPMHHBI ¥ IOHATHS, MarUCTPATBHBIE TEMBI ¥ CIO’KETHI aHTIIMICKON M aMEPHUKAHCKOM JTUTEpaTypHI.

3.2. YMeTh: BBIABIATH CBOEOOpa3Me MOITHKN BEAYIIHNX HcaTenell BeankoOputaHun u AMEpUKH,
BBISIBIIATH CMBICIIOBBIE U OTIOPHBIE CBA3H B TEKCTE, IUTHPOBATH OTPHIBKU IO TEKCTY, aHATU3UPOBATh
XYJI0’)KECTBEHHBIE POU3BENCHUS, OOBACHATh HIEHHO-ICTETUYECKYIO IEHHOCTh MPOU3BEACHUS.

3.3. BrageTs: HaBbIKAMM XY/10’KECTBEHHOI'O BBICKA3bIBAHUS, DJIEMEHTAPHBIMHU TEKCTOIOTHYECKUMHU
HAOIIOACHUAMH, YMEHUSIMH KOMMEHTHPOBATh JTUTEPATyPOBEIUECKUM TePMUHBI, HABBIKAMH TOJTOTOBKH
JOKJIa1oB/pedepaToB Mo 3aJaHHOU TeMe.



4. Cmpykmypa u cooepiicanue OUCYUNIUHbL

4.1 Pacnpeoenenue mpyooémxkocmu 6 3.e./44cax no UOAM ayoumopHol U camocCmoamenbHoll
padomul cmyoeHmos no cemecmpam:

KonnuecTtBo yacoB dopma
Cemectp | Tpynoémkocts B ToMm uncie HTOTOBOT'O
3.€./9achl AyautopHbie CamocrosTeypHast KOHTPOJIS
Bceero | Jlekuuun IIpakTuueckue paboTa CTyIeHTOB
3aHATHUA
4 5/180 58 20 38 86+36 IK3aMeH
Hroro 3a 5/180 58 20 38 86+36
KypcC
4.2 Pacnpedenenue 61006 yueoHoil padbomosl u ux mpyooémMKoCmu no pazoeaam OUCYUnIuHbsl.
KoauuyecTBo yacon
Ne HaumeHoBaHue pa3zaesioB
pasjiena Bcero AyauTopHasi padora Bueayn.
pabora
JI 3 JIP cp
1. The Anglo-Saxon period 16 2 4 10
2. The Medieval period 16 2 4 10
3. The Renaissance 16 2 4 10
4. Civil War and Restoration 16 2 4 10
5. The 18" century 16 2 4 10
6. Romantics Ages 14 2 4 8
7. The Victorian Ages 14 2 4 8
8. English literature of the 20™ century 14 2 4 8
9. The American Enlightenment. The 12 2 4 6
Romantic Period
10. American Realism 12 2 2 6
3K3aMEH 36
Hroro: 180 20 38 86
4.3 Temamuueckuii nian no eudam yueoHoil desmenbHoCmu
Jlekyuu
Ne TemMa JJeKIIHOHHOTO 3aHATHSA O0BéM
n/n 4 cemecTp 4acoB
1. The Anglo-Saxon period. Historical, social and literary context. Anglo-Saxon 2
culture and literature.
2. The Medieval Period. Historical, social and literary context. Life of Geoffrey 2
Chaucer. His works. The Canterbury Tales.
3. The Renaissance. Christopher Marlowe. William Shakespeare. His life and works. 2
4, Civil War and Restoration. Historical, social and literary context. John Milton. 2
Andrew Marvell. John Bunyan. Samuel Butler. John Dryden. William Congreve.
5. The 18" century. Daniel Defoe. Jonathan Swift. Alexander Pope. Richard Brinsley 2
Sheridan. Henry Fielding.




6. Romantic Ages. Robert Burns. William Blake. Jane Austen. Mary Shelley. Sir 2
Walter Scott.
7. The Victorian Age. The Bronte Sisters. William Thackeray. Charles Dickens. 2
George Elliot. Thomas Hardy. Oscar Wilde. Robert Browning.
8. English Literature of the 20" Century. Agatha Christie, Graham Green, James 2
Aldridge, George Orwell
9. The Romantic Period. Waldo Emerson, Henry David Thoreau. Edgar Allen Poe, 2
Nathaniel Hawthorne, Herman Melville, Walt Whitman, Emily Dickenson
10. American Realism. Theodor Dreiser. John Steinbeck. Ernest Hemingway, F. Scott 2
Fitzgerald, William Faulkner
Hroro: 20
Hpaxmuuecxue 3AHAMUA
Ne | Homep pasgena | O6bp | Tema npakTu4eckoro 3aHATHS YuebHo-
n/n | JUCHMIIINHBI €M HarJsiJHble
4aco nocooust
B
1. | The Anglo-Saxon 2 Beowulf. Old English Poetry. Plot overview. | yueGuuK
period Analysis of Major Characters.
2. | The Anglo-Saxon 2 Beowulf. Theme, motifs and symbols yUeOHUK
period
3. | The Medieval 2 Canterbury Tales. Historical and social | yue6Huk
period context.
4. | The Medieval 2 Canterbury Tales. Analysis of Major | yueOuuk
period Characters. Theme, motifs and symbols.
5. | The Renaissance 2 Renaissance drama. Plot overview. Analysis | YueOnuk
of Major Characters.
6. | The Renaissance 2 Romeo and Juliet. Theme, motifs and | yueOuuk
symbols.
7. | Civil  War and 2 | Pilgrim’s Progress. Historical context. Plot | yueGuuk
Restoration overview. Analysis of Major Characters.
8. | Civil War and 2 Pilgrim’s Progress. Theme, motifs and | yueOnux
Restoration symbols.
9. | The 18" 2 Robinson Crusoe. Context. Plot overview. | yueGuuk
century Analysis of Major Characters.
10. | The 18" 2 Robinson Crusoe. Theme, motifs and | yueOuuk
century symbols.
11. | Romantics 2 Frankestein. Plot overview. Analysis of | yue6uuk
Ages Major Characters.
12. | Romantics 2 Frankestein. Theme, motifs and symbols. yueOHUK
Adges
13. | The 2 | Tess of the d'Urbervilles. Context. y4eOHHK
Victorian
Ages
14. | The 2 | Tess of the d'Urbervilles. Plot overview. | yueGuuk
Victorian Analysis of Major Characters.
Ages
15. | 20™ century 2 Lord Of Flies. Context. Plot overview. | yueOHuK
Analysis of Major Characters.
16. | 20" century 2 Lord Of Flies. Theme, motifs and symbols yueOHUK
17. | The American 2 | Uncle Tom’s Cabin. Context. Analysis of | yueOHuk
Enlightenment major characters
18. | The American 2 Uncle Tom’s Cabin. Theme, motifs and | yueOHHK
Enlightenment symbols
19. | Realism 2 Of Mice and Men. Context. Plot overview. | Yue6uuk



https://en.wikipedia.org/wiki/The_Last_of_the_Mohicans
https://en.wikipedia.org/wiki/The_Last_of_the_Mohicans

and symbols.

Analysis of Major Characters. Theme, motifs

Hroro: 38

CamocrosiTesibHast pad0Ta CTyeHTa
3 — oomawnee 3aoanue;, CHT — camocmoamenvroe uzyyenue memot, Ml — usyuenue
OONONHUMENLHOLU TUMepamypbi.

4 cemecmp

1 /I3 BoinonHeHne JTEKCUYECKUX YITPaXKHEHUM. 10
HJLJT “Troilus and Criseyde” by Geoffrey Chaucer

2 /I3 BrpInonHeHUe TEKCUYECKUX YIIPaKHEHUH. 10
HJUI “The Tragical History of Doctor Faustus”

3 /I3 BuinojIHeHNE JIEKCUYECKUX YITPAXKHEHUM. 10
HJIT “Paradise Lost” by John Milton

4 /I3 BrpInonHeHUe TEKCUYECKUX YIIpaKHEHHH. 10
HJLT “ Gulliver’s Travells” by Jonathan Swift

5 /I3 BuinojIHeHNE JIEKCUYECKUX YITPAXKHEHUM. 10
HJIT “Ilvanhoe” by Sir Walter Scott

6 /I3 BrpInonHeHUe TEKCUYECKUX YIIPaKHEHUH. 8
HJUI “The Time Machine” by H.G. Wells

7 /I3 BrINoTHEHNE JTEKCUUECKHUX YITPAKHEHHUH. 8
HJLT “Lord of the Flies” by W. Golding

8 /I3 BrInoHeHHEe TEKCUIECKHUX YIIPaKHEHHH. 8
HJLI “Uncle Tom’s Cabin” by H.B.Stowe

9 /I3 BrINoTHEHNE JTEKCUUECKUX YIIPAXKHEHUH. 6
HJIT “Moby Dick” by Herman Melville

10 /I3 BrImoHeHUE IEKCUIECKHUX YITPaKHEHHH. 6
HJUI ““Sister Carrie” by T. Dreiser
Hroro 86
Ilo pa3znesnam 1-12 moAroToBKa K 3K3aMeHaM 36

5. Ilpumepnas memamuka Kypcogwvix npoeKmos (pabom) - He npeoycmMompena niaHom

6. ObpazosamenvHble MexHOI02UU - He RPEOYCMOMPEHBL NIAHOM

7. Ouenounvlie cpeocmea o011 MeKyuiez0 KOHMPONA YCHEeGAeMOCHU, NPOMENCYMOUYHOU
ammecmayuu NO UMO2AM OCB0CHUA OUCUUNIUHDL
camocmoamenvuoii padomet cmyoenmog (cMm. ®OC Jlureparypa CTpaHbl NEPBOTO HWHOCTPAHHOTO
(aHTIMICKOTO) SI3bIKA)

u yqeﬁuo-MemoouquKoe obecneuenue

8. Yueono-memoouueckoe u ungpopmayuontnoe odbecneyenue OucyuUnIuHbl

8.

1 Ocnoenas numepamypa

1. I'.B. Anukun. H.I1. Muxansckas. Mcropus anrimiickoit uteparypsl. M. 1998

2. B.I'. [Ipozopos. Ot beoBynbda k ['amnery. AHrmiickas TuTepaTypa CpeIHUX BEKOB H IIOXH
Bozpoxaenns. IlerposasBoack, KI'TIY, 1997.
3. B.I'. IIpozopos. KopoHa, kpect u kormienek. AHrniickas gureparypa 17-18 Bexos.
ITetpozaBoack, KI'TIY, 1999.
4. B.I'. [Ipo3opoB. Pomantuku u peanuctel. AHTIUiicKas muteparypa 19 Beka. [letpo3aBoick,
KT'IIY, 2003.

8.2 JlononnumenvHnas aumepamypa
1. 3apyOexxHbie nmucatenu: buooudmuorpaduyeckuii cnosaps / moxa pen. H.I1. Muxanbckoit. — B 2-X

T.

-M., 1997.

2. Yepnozemona E.H. Ucropus arrmmiickoit mutepatypsl. [lpaktukym. M., 2000.







