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IMacnopT pona oueHOYHBIX cpeacTB MO Y4eOHOH THCHUILIHHE

I]enu u 3a0auu oceoenus OUCUUNIUHbI

IleassMu OCBOEHHUs IUCUUAIUIMHBI «CTHUIMCTHKA II€PBOI0 HMHOCTPAHHOI'O
(aHrMUIACKOro) S3bIKa» SIBISIOTCS: O3HAKOMIIEHHE CTYJIEHTOB C OCHOBHBIMH
TEOPETUYECKUMHU NOJIOKEHUSIMU COBPEMEHHOMU HayKu CTUJIUCTHKU,;
GopMHpOBaHKE Y CTYIEHTOB MOHATUHHONW Oa3pl B 00JACTH CTHUIUCTUYECKOU
TEPMHUHOJIOTHH; O3HAKOMJIEHUE MX ¢ Hanbosee 3HAYMTENbLHBIMU JTOCTHKEHUSIMU H
TEH/ICHIIUAMU B cdepe aHanu3a aHTTIUHCKOTO SI3bIKa C TOYKM 3PEHUSA CTHIIMCTHUKHY,
dbopMUpOBaHUE Y CTYIECHTOB HAaBBIKOB CTHJIMCTUYECKOIO aHAIM3a aHIVIOA3BIYHOIO
TeKCTa.

Mecmo oucyuniunst 6 cmpykmype OOII BO

Juctumnvaa BxoauT B paszzaen «b1.B.05.03. gucuuruimHel BapuaTUBHOMN
4acTW» W HEMOCPEJCTBEHHO CBsi3aHa C Oa30BbIMU JIMHTBUCTHYECKUMU H
NPaKTUYECKUMHU  JUCIUIUIMHAMH  JaHHOrO Lukia. lIpepexkBusuramu — Uid
TUCHUIUIMHBL  SBISIOTCS: «CTUIIMCTUKA PYCCKOro sA3bIKa U KyJIbTypa peun»,
«McTtopust TIepBOr0 HHOCTPAHHOIO SI3bIKA M BBEJCHHE B CIEL(DUIONIOTHION,
«IIpakTuKyM 1O KyJIbType pedeBOro OOLIeHHUs MEepBOI0 HHOCTPAHHOIO SI3BIKAY,
«IIpakTUKyM 10 KyJbType peueBOro OOILEHUS BTOPOrO MHOCTPAHHOIO S3BLIKA,
«Jlexcukomnorusty. KopekBu3utamMu Ui AUCHUIUIMHBL  sBisitoTes:  «OO1mee
s3bIKO3HAHUE, « TeopeTuyeckas rpaMMaTHKay.

JlaHHas ~ OUCHMIUIMHA  SBJISETCS  IUIOIIAAKOM I IOAIOTOBKH K
MOCNIEYIOIIeMY OCBOCHMIO  YYeOHBIX  JUCLUMIUIMH: MPAKTUYECKUH  Kype
aHruickoro s3pika, JIAXT.

Tpebosanusa K pe3y1omamam 0C60eHUA OUCUUNIUHDL:

B pPE3YIBTATE U3YUCHUSA JUCHHUIIIIMHBI CTYACHT HOJIDKCH OGJI&I[&TI)
CICAYIOIIMMHU KOMIICTCHIIMAMM

Kona
KOMIIeTeH DopMyJIHPOBKA KOMIIETCHIHH
107041
BIAJCHUEM CHUCTEMOM JHMHIBUCTUUECKHUX 3HAHHM, BKJIFOYAIOIICH B
OI1IK-3 cebst 3HaHUE OCHOBHBIX (POHETUYECKUX, JEKCUYECKUX,

rpaMMaTUYeCKuX, CJIOBOOOPa30BaTEIbHBIX SIBJICHUM 51
3aKOHOMEpPHOCTeN (YHKIIMOHUPOBAHUS H3y4aeMOro WHOCTPAHHOT'O
SI3bIKa, €ro (PYHKIIMOHAIBHBIX Pa3HOBUIHOCTEH

I1IK - 24 CITOCOOHOCTBIO BBIJBUTATh THITOTE3bl U MOCJIEA0BAaTEIbHO Pa3BUBAThH
apryMEeHTAlMIO B UX 3aIIUTY

B pesynbrate  OCBOGHUS  JUCHUIUIMHBI  CTYAEHT JOJDKEH: UMETh
IPEACTABIICHUE O LENAX M 3aJadax TEOPETUUECKOW U IPUKIAJHON CTUIIMCTUKU;
BJIaJIETh OCHOBHBIMHU CIIOCO0AMU CTHJIMCTHYECKOT'O aHAIN3a TEKCTA.

3.1. 3uaTh:




® TOHNTUWHBIN anmapar, KaTerOpHUH MaHHOM TUCLUIUIMHBI, a Takxke O0a30BbIE
MON0KEHHS CTHJIMCTUKU aHITIMHCKOrO sA3bIKa, COCTABISIIOIIUE ee TeOPETUYECKVIO
OCHOBY;

® JIMHTBUCTHYECKYIO MPUPOAY CTUIMCTUYECKUX IPHEMOB, HUX CTPYKTypy H
(YHKIMH B pa3HbIX KOHTEKCTaX;

® CTUJTUCTHYCCKYIO MU PepeHITHAIHIO SI3bIKOBBIX CPEACTB aHIVIMHCKOIO S3bIKa;

o crieluuyeckue  SI3BIKOBbIE ¥ CTPYKTYPHBIE OCOOEHHOCTHM  TEKCTOB
TPUHAIJIEKAIINX K Pa3IHIHBIM (QyHKIUOHAIBHBIM CTHIIAM SA3bIKA.

3.2. YMeTh:

e IIPUMEHSTHh MPUHLMUIBI aHAIKW3a U HMHTEPIPETALUU PEUYEBBIX IPOM3BEIEHUN U
TEKCTOB Pa3HO# (PyHKIIMOHATBHO-CTUIEBON U JKaHPOBOU IPUHAIIEKHOCTH,

® CaMOCTOATEIBHO paboTaTh C HAYYHOU U yueOHO-METOANYECKOMN JTUTEpaTypOH 110
npobiieMaTHKe Kypca, KPUTHUYECKH aHaIM3MpOBaTh U 000OLIaTh €€ OCHOBHBIE
MIOJIOKEHUS;

3.3. Baragers:

® TEPMHUHOJOTHYECKUM aIaparoM U MeTOJaMH HUCCIeIOBaHUS CTUIMCTHYECKHUX
IPUEMOB U BBIPA3UTEIBHBIX CPEACTB A3bIKa, OCHOBAMH CTUIMCTHYECKOIO aHaIu3a
TEKCTa

1. Ilporpamma oneHUBaHUSI KOHTPOJIUPYEMOH KOMIIETEHIIUN:

6 cemecTp
Texymas KonTtponupyemblie Kon Haumenosanue
aTTecTanus MO/TYJIH, Pa3Ieibl KOHTPOJIHPYEMOU OILIEHOYHOT'O
(TeMpbl) TUCIHUIUIAHBI | KOMIICTCHIIMH (AJIK | cpeacTBa™™*
U X HAMMEHOBAHHUE | €€ YacTH)
%
No
I Stylistic OIIK-3, IT1K-24 Tect Nel
Classification of the KonTponbHbie
English Vocabulary BOIPOCHI
2. Phonetic Expressive | OIIK-3, ITK-24 Tect No2
Means and Stylistic KonTpoapHbIE
Devices BOIIPOCHI
3. Lexical Expressive OIIK-3, I1K-24 Tect Ne3
Means and Stylistic KonTpoipabie
Devices BOIIPOCEI
4. Syntactical OIIK-3, I1IK-24 Tect Ned
Expressive Means KoutposbHbIe
and Stylistic Devices BOIIPOCHI
IIpomesxxkyTounas Kon HaumenoBanue
aTTecTanus KOHTPOJIUPYEMOM OIIEHOYHOTO
KoMTIeTeHInH (W1 | cpencTBa™™
€€ 4acTH)
No
HUroropast arrecramus OlIIK-3, TIK-24 3a49eT




I'OCYJIAPCTBEHHOE OBPA3OBATEJIbHOE YUPEXIEHHWE

«(TPUTHECTPOBCKMI I OCY JAPCTBEHHBIV VHUBEPCUTET
NM.T.I" TIHHEBYEHKO»
@dunonoruueckuil paxyabTeT
Kadenpa anrnuiickoii ¢punonoruu

KonTpoJsibHbIe BONIPOCHI
Pasznea 1.

no aucuuuinHe «TeopeTnyeckas: pOHETHKA IEPBOIO HUHOCTPAHHOTO
(aHTTIMICKOTO) SI3BIKa»
1. The object and subject-matter of stylistics. Branches of stylistics.
2. The methods of stylistic research.
3. Types and kinds of stylistics.
4. Basic notions of stylistics: style, norm, context, stylistic meaning, expressive
means, stylistic device and image.

Kpurtepuu oneHKH yCTHOr0O oTBeTa:
5 Oa/uTOB CTaBUTCS, B Clydae €CJId BBIIOJIHEHbBI Bce TPeOOBaHUS K YCTHOMY

OTBeTY: o0o3HaueHa MpobjemMa U 000CHOBaHA €€ aKTyalbHOCTh, CHAEIIAaH KpaTKUU
aHalli3 Pa3IMYHBIX TOYEK 3PEHUs Ha paccMaTpUBacMyIO MpodjeMy U JIOTMYHO
U3JI0)KeHa COOCTBEHHAs MO3UIUS, C(HOPMYJIUPOBAHBI BBIBOIBI, TEMa PACKPBITA
MOJTHOCTBIO,  BBIIEP)KaH O00BEM, COONMONEeHBI TpeOOBaHMWS K  BHEIIHEMY
o opMIIEHHIO, TaHbl TPABUIIHHBIC OTBETHI HA JOIOJIHUTEIBHBIE BOIIPOCHL.

4 Gamma — OCHOBHEIE TPeOOBaHMSI K JOKJIALy WM COOOIIECHUIO U UX 3alIUTe
BBINIOJIHEHBI, HO TMPHU 3TOM JOIYIIeHbl HeZO4YETh.. B dYacTHOCTH, HMEITCA
HETOYHOCTU B U3JI0KEHNH Marepuasa; OTCYTCTBYET JIOrHYecKast
TIOCIIETIOBATEIBHOCTE B CYXXJIEHUSX; HE BhIIEPKaH 00BEM; UMEIOTCS YIyLIeHUs B
ohOpMIICHUH; HA TOTIOJIHUTENIbHBIE BOIIPOCHI IIPH 3aIIUATE JIaHbl HEIOJIHbIE OTBETHI.

3 Oamma — WMEIOTCS CYIIeCTBEHHBIC OTCTYIUIEHHsT OT TpeOoBaHuil. B
YACTHOCTHU: TéMa OCBEIEHA UL YACTUYHO, HOIMYIIEHbl (DaKTUYeCKue OIIMOKU B
COJIEp)KaHUH WJIM TIPU OTBETE Ha JOTIOJHUTENbHBIE BOIPOCH; BO BPEeMs 3aLUThI

OTCYTCTBYCT BBIBOM.




2 Gaiuta — TeMa He pacKpbiTa 00HAPY)KUBAETCS CYIECTBEHHOE HEIIOHUMAaHUE

IpOOJIEMEL.

I'OCYIAPCTBEHHOE OBPA3OBATEJIbHOE YUPEXIEHNE
«TPUJIHECTPOBCKUM 'OCY TIAPCTBEHHBIM YHUBEPCUTET
WM. T.I" IIIEBYEHKO»
OunonoruIeckuii paxyibTeT
Kadenpa anrnuiickoit ¢puaosorun

Tect Nel

no aucuuruinie «CTUIUCTHKA IEPBOTO MHOCTPAHHOTO (aHITIMHCKOT0) S3BIKa»
Match the terms and their definitions
1) Stylistics
2) General stylistics
3) Stylistics of a national language
4) Stylistics of language
5) Stylistics of speech
6) Linguistic stylistics
7) Functional stylistics
8) Literary stylistics
9) Author*s stylistics or genetic stylistics
10) Reader™s stylistics or stylistics of perception or decoding stylistics
11) Immanent stylistics
12) Comparative stylistics
13) Contrastive stylistics
14) Historical stylistics
15) Dialectal stylistics
16) Statistical stylistics (stylometrics)
17) Practical stylistics
18) Feminist stylistics
19) Cognitive stylistics
20) Discourse stylistics
21) Corpus stylistics

a) deals with inherent (permanent) stylistic properties of language means.

b) deals with artistic expressiveness characteristic of a literary work, literary
trend or epoch, and factors which influence it.

c) analyses the peculiarities of language units functioning in texts of different
functional styles obtaining the objective data by applying certain methods of
statistics.

d) studies universal stylistic language means which exist in any language and
regularities of language functioning irrespective of the content, aim, situation and
sphere of communication.




e) studies the principles and effect of choice and usage of different language

elements for rendering thought and emotion under different conditions of
communication.

f) is interested in individual styles of writers focusing on their biography,
beliefs, interests and other factors which could influence their literary creative
work.

g) analyses acquired stylistic properties, i.e. which appear only in the context.

h) deals with the expressive resources of a definite language.

i) describes what happens in the minds of readers when they interface with
(literary) language.

j) studies peculiarities and regularities of language functioning in different
types of speech, speech structure of functional styles, norms of selection and
combination of language units in them.

k) focuses on the reader‘s perception of a literary text, his reaction to it.

1) studies the language units from the point of view of their effectiveness in
definite types of speech (functional styles).

m) studies the text as some immanent fact, without taking into account the
author‘s intentions or how this text is interpreted by the reader.

n) investigates national and international features in stylistic systems of
national languages.

o) studies stylistic stratification and differentiation of language units within a
definite geographical or social dialect.

p) deals with general knowledge about language and speech styles, stylistic
norms, stylistic means, and ways of employment of language means for correct
organization of speech.

q) is concerned with the analysis of the way that questions of gender impact
on the production and interpretation of texts

r) uses a corpus methodology to investigate stylistic categories in different
text types or in individual texts. The qualitative and quantitative analyses of
stylistic phenomena rely on the evidence of language usage as collected and
analyzed in corpora.

s) deals with the stylistic system of a language in a diachronic aspect. It
investigates the formation and evolution of functional styles during all stages of a
national language development, dynamics of expressive units formation, temporal
and qualitative changes in connotations, chronologically marked stylistic means.

t) considers a text‘s status as discourse, a writer's employment of discourse
strategies and the way a text functions as discourse.

u) focuses on stylistic systems of unrelated languages

Match the terms and their definitions:
1) style

2) individual style

3) functional style

4) norm

5) context




6) stylistic context

7) expressive means (EM)
8) stylistic device (SD)

9) foregrounding

10) convergence

11) imagery

b) a system of interrelated language means which serves a definite aim in
communication

b) the invariant of the phonetic, morphological, lexical and syntactical
patterns circulating in language-in-action at a given period of time

¢) a linguistic encirclement of a language unit

d) a unique combination of language units, expressive means and stylistic
devices peculiar to a given author, which makes the writer's works or even
utterances easily recognizable

e) the collective characteristics of writing, diction or any artistic expression
and the way of presenting things, depending upon the general outlook proper to a
person, a literary school, a trend, a period or a genre

f) makes language units more conspicuous, more effective and therefore
imparting some additional information

g) a language are those phonetic, morphological, word-building, lexical,
phraseological and syntactical forms which exist in the language-as-a-system for
the purpose of logical and/or emotional intensification of the utterance

h) a combination of stylistic devices promoting the same idea, emotion or
motive

1) a descriptive language used in literature to evoke mental pictures or sensory
experiences

j) a stretch of a text interrupted by appearance of an unexpected in the given
context element that leads to creation of a stylistic device

k) a conscious and intentional intensification of some typical structural and
for semantic property of a language unit (neutral or expressive) promoted to a
generalized status and thus becoming a generative model

KpuTepun onenku:
«5» momydarot cTyieHTsl, BemonHusmue 90-100% 3ananuii;
«4» CTaBUTCS B TOM Clly4ae, €CJIM CTY/IeHT BBITOIHUI 75-89 % 3ananuii;
«3» mofy4yaeT CTyJIeHT, BBITIOJTHUBIIMHN ITpaBUiIbHO 51-74% 3ananui;
«2» TOJyYaeT CTYJICHT, BBITIOJHUBIIHH MpaBuiIbHO MeHee 50% 3aganuii




'OCYVJIAPCTBEHHOE OBPA30BATEJIbHOE YUYPEXJIEHVE

«([TPYJTHECTPOBCKUM I'OCY IAPCTBEHHBIN VHUBEPCUTET
UM.T.I'ILIEBUEHKO»
dunonoruueckuil paxkynsreT
Kadenpa anrnuiickoii punonoruu

KoHTpoJibHbI¢ BONIPOCHI
Pa3nen 2.

no gucnuminHe «Teopetndeckast JOHETHKA IEPBOIO HHOCTPAHHOIO

(aHTJIMIICKOTO) SI3BIKa»

1. Phonetic means of stylistics. The notions of versification and instrumentation.

2. Types of rhyme and rhyme schemes.

3. Rhythm in poetry and prose. The main English feet.

4. Alliteration, assonance, onomatopoeia.

5. Graphon and its stylistic functions.

6. Graphic means of stylistics

7.What is the smallest meaningful linguistic unit?

8. What types of morphemes do you know?

9. Name the ways of foregrounding a morpheme. Give examples from literary

works you‘ve read.

10. Dwell upon stylistic potential of the English noun.

11. Analyse stylistic functions of the article.

12. Speak on stylistic properties of the pronoun.

13. Focus on stylistic properties of the adjective.

14. Analyse stylistic functions of the verb.

Kpurepuu onieHKH YCTHOTO OTBETa:
5 GayIoB CTaBHUTCS, B ClIydae €Cli BBIIIOJHEHBI Bce TPeOOBaHMS K yCTHOMY
OTBETYy: 00o3HaueHa mpodiema U 000CHOBaHA €€ aKTyaJbHOCTb, CAEJIaH KPaTKHUU
aHAIM3 Pa3JMYHBIX TOYEK 3PEHHs Ha paccMaTpUBaeMyl0 IpoOJeMy U JIOTMYHO

U3JI0KeHa COOCTBEHHAs IMO3ULUS, C(OpPMYyIUpPOBaHBI BBIBOJBI, TEMa PACKphITa




TONHOCTLIO,  BBIAEPXKaH 00BEM, COONMIOZIEHbl TpeOOBaHUS K  BHEIIHEMY

o(hopMIIeHHIO, TaHBI TPABUIIBHBIE OTBETHI Ha JOMOJHUTEILHbIE BOPOCHL

4 Ganna — OCHOBHBIE TpeOOBaHUS K JOKJIATY MU COOOIICHUIO U UX 3alUTe
BBIIIOJIHEHBI, HO MPH 3TOM JOMyIICHBl HeHOo4Y&€Thl. B 4acTHOCTH, HMEIOTCs
HETOYHOCTH B  H3JOKEHUHM  MaTepuaa; OTCYTCTBYET  JIOTHYEeCKas
I0CJIEIOBATENLHOCTh B CYXX/ICHUSIX; HE BBIASPKaH 00BEM; UMEIOTCA YIYIIEHUS B
odopmIIeHHH; Ha TOTIOTHUTEIBHBIC BOIPOCHI IIPU 3aIlUTE 1aHbl HEMOJIHbIE OTBETEL

3 Gamma — HMEIOTCS CYIIECTBEHHbIE OTCTYIUICHHsI OT TpeboBaHuil. B
YaCTHOCTH: TeMa OCBEIlleHa JIUIIb YaCTUYHO; JOIYILEHbl (PAKTUIECKHE OLIMOKH B
COJIEp)KaHUM WJIU TPU OTBETE HA JOIOJHUTEIbHBIE BOIPOCHL; BO BPEMs 3aLUTHI
OTCYTCTBYET BBIBOJI.

2 Gamia — TeMa He pacKphiTa OOHAPYIKUBACTCS CYLIECTBEHHOE HEIIOHUMAaHUe

poOIEeMBI.




FOCYJAPCTBEHHOE OBPA3OBATEJIbHOE VUPEXXKIEHUE

«TPMTHECTPOBCKUI FOCY JAPCTBEHHLIN VHUBEPCUTET
M. T.I.IHEBYEHKO»
Outonoruyeckuil paxKyabTeT
Kadenpa anrnmmiickoit Gpuiionoruu

Tect Ne3

no pucrumnHe «Teopernyeckas GOHETUKA IEPBOIO HHOCTPAHHOTO
(aHTJIMIICKOTO) S3BIKAY

Read the following sentences and analyse stylistic functions of the
underlined parts:

1. To himself, he thought, as he pushed a chair for her and asked her to sit
down, she was scarcely distinguishable from any other woman of her kind. There
were thousands of Sissy Millers — drab little women in black carrying attachii cases
(V. Woolf).

2. It was a cloudless afternoon in May, and the pale green of the young
chestnut leaves made a pretty contrast with the dark blue of the sky (E.M. Forster).

3. It was a nothing that he knew too well. It was all a nothing and a man was
nothing too (E. Hemingway).

4. It must be the Hedder girl, he thought (J. Chase).

5. Lisa French was being pretty forthright (R. Pitman, J. McNally).

6. Goodman grunted and smiled to himself. I'You‘ve read the file, Adam.
You‘ve researched the case for a long time. There‘s no doubt Sam took part in the
bombing.l _But?l —There are a lot of —butsl. There always arel (J. Grisham).

7. 1 shrugged. —Hasn‘t turned up. They weren‘t going to run him but
they‘ve had a few quid on and decided to have a gol (R. Pitman, J. McNally).

8. The irritation and resistance melted from Elisa‘s face. —Oh, those are
chrysanthemums, giant whites and yellows. I raise them every year, bigger than
anybody around herel (J. Steinbeck).

9. —Pretty full of yourself for a has been, ain‘t you?l But my spirits were
high and my blood was up. I smiled warmly just to irritate him. —I‘d sooner be a
has-been then a never-wasl (R. Pitman, J. McNally).

10. All this propitious time of public distress did Tom Walker set up as
usurer in Boston. His door was soon thronged by customers. The needy and
adventurous; the gambling speculator; the dreaming land-jobber; the thriftless
tradesman; the merchant with cracked credit; in short, every one driven to raise
money by desperate means and desperate sacrifices, hurried to Tom Walker (W.
[rving).

11. But that is a mistake. I know even before I wake up. Who ever knew a
Johnson with a quick tongue? (A. Walker). 1

12. _You‘ve got magnificently brown, I must say‘. _You too. You're a
marvellous colour‘ (H. E. Bates).




13. From time to time he wondered if there could, possibly, be a Mr.
Palgrave, but there was no way of asking her this (H. E. Bates).

14. There was snow on the tops of the mountains and the lake was a gray
steel-blue.

15. While in the wild wood I did lie // The City in the Sea (E.A. Poe).

17. The melancholy waters lie (E.A. Poe).

18. No swellings tell that winds may be (E.A. Poe).

Kpurepuu onenku:
«5» monydaror CTyAeHTsl, BeinoaHuBIue 90-100% 3ananmuii;

«4» CcTaBUTCH B TOM CIIydae, €CIIU CTYAEHT BBIMOIHWI 75-89 % 3amanuii;
«3» mony4aer CTyJCHT, BBITIOJTHUBIINHN MpaBUiibHO 51-74% 3ananui;

«2» TOIyYaeT CTYJEHT, BBITIOJHUBILIHI paBmiibHO MeHee 50% 3amanuii




OCYIAPCTBEHHOE OBPA30OBATEJIbHOE YUPEXIEHWE

«IPVJTHECTPOBCKUI I'OCY IAPCTBEHHBIV VHUBEPCUTET
MM.T.I'.IIIEBYEHKO»
dunonorudeckuii haKyipTeT
Kadenpa anrnuiickoit ¢punonoruu

KoHTpoJsibHbIe BONIPOCHI
Pasngeu 4.

no aucnuinHe « TeopeTndeckasi OHETHKA IIEPBOrO HHOCTPAHHOIO
(aHrTUICKOro) S3bIKa»

1. How is the English vocabulary classified?

2. What are the main characteristic features of the three main layers of the
English vocabulary?

3. How do you understand the statement that literary and colloquial words
have their lower and upper ranges?

4. How is the special literary vocabulary of the English language classified?

5. What are the main characteristic features of different word groups
constituting the special literary vocabulary?

6. How is the special colloquial vocabulary of the English language
classified?

7. What are the main characteristic features of different word groups
constituting the special colloquial vocabulary

Kputepun oieHKH YCTHOIO OTBeTa:

5 0aJIoB CTaBUTCS, B CIIy4ae €CIIM BBITIOJIHEHb BCe TPEOOBAHHUS K YCTHOMY
OTBeTy: 0003HaveHa IMpobdiemMa U 000CHOBaHA €€ aKTyalbHOCTb, CIENIaH KpaTKUM
aHaJM3 PA3MYHBIX TOYEK 3PEHHUS] Ha paccMaTpUBaeMylo NpoOJeMy M JIOTUYHO
M3JI0KeHa COOCTBEHHAs TMO3UIMS, C(HOPMYJIMPOBAHBI BBIBOIBI, TEMa PAacKphITa
TOJTHOCTBIO,  BBIIEpX)aH O00BEM, COONIOJeHbl TpeOOBaHMA K  BHEIIHEMY
oopMIIeHUIO, TaHbl TPaBUIBHBIE OTBETHI HA JOMOIHUATENBHBIE BOIPOCHL.

4 Gasnna — OCHOBHBIE TpeOOBaHUS K JIOKJIATY WM COOOILEHHUIO U MX 3allUTE
BBITIOJIHEHBI, HO TIPH OTOM JOMYILIEHBI HEeA04&Thl. B dYacTHOCTH, HMEIOTCs
HEeTOYHOCTH B U3JIOKEHHH  MaTepuana; OTCYTCTBYeT  JIOrHYecKas
NIOCJIeIOBATENBHOCTh B CYXICHHSIX; He BbIIEpXKaH 00BEM; UMEIOTCS YIIyLIICHHs B
o(opMIIeHNH; Ha TOTIOJHUTEIbHBIC BOIPOCH! IIPY 3aILUTE JaHbI HEMOIHBIE OTBETHI.

3 Oamma — HUMEIOTCS CYIIECTBEHHBIE OTCTYIUIEHHs OT TpeOoBanuii. B
Y4aCTHOCTH: TeMa OCBEIeHa JIUIIb YaCTHYHO; JOIyIIeHbl (paKTUUeCKue OMMUOKH B
CONIEP)KaHUU WJIM MPU OTBETE Ha OIOJHUTENbHbBIE BOIIPOCHI; BO BPEMs 3allUTEI
OTCYTCTBYET BBIBO/I.

2 baina — TeMa He PacKpbITa 0OHAPYIKUBAETCS CYLIECTBEHHOE HEIOHNMaHKe
pOoOIEMBI.

CocraBuTeNb O . W H_[yKHHavO.B.

« 3 » o Y2018 r.




