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IacnopT QonIa ONEHOUHBIX CPeACcTB M0 Y4eOHOH JUCIUILIHHE

Llenu u 3a0auu oceoenus OUCUUNIUHDL

IensaMu OCBOCHMS IUCLUIUIMHBL «CTUIMCTHKA MEPBOrO HMHOCTPAHHOIO
(aHrIMICKOro) si3plKa» SIBIAIOTCA: O3HAKOMIIEHHE CTYIEHTOB C OCHOBHBIMHU
TEOPETUUECKUMU MTOJIOKEHUSIMA COBPEMEHHOMU HayKu CTHJIMCTUKY;
(QOpMHpPOBaHKEe y CTYIEHTOB MNOHATHIHOW 0a3sl B 00JACTH CTUIUCTHYECKOU
TEPMUHOJIOTHH; O3HAKOMIICHHE UX ¢ Hauboyee 3HAYUTEbHBIMU JOCTHKEHUAMU U
TEeHJISHLIMSIMA B cepe aHaIM3a aHITUUCKOIO S3bIKa C TOYKHM 3PCHHUS CTUIIUCTUKH,
dbopMupoBaHUe y CTYJAEHTOB HAaBbIKOB CTHIMCTUYECKOIO aHaIU3a aHIJIOS3BIYHOIO
TEKCTA.

Mecmo oucuuniunst 6 cmpykmype OOIl BO

JucuumuHa BxomuT B pasznen «b1.B.05.03. nucuuIuiMHbBl BapUaTUBHOM
qacTW» M HEMOCPEICTBEHHO CBsi3aHa C 0a30BBIMU JIMHTBUCTUYECKUMHU U
NPaKTUYECKUMM  JUCUUIUIMHAMU  JaHHoro nukia. [lpepexkBusuramu s
JUCHUIIAHBL SBISIIOTCS: «CTWIMCTHKA PYCCKOTO SI3bIKA M KYJbTypa peum»,
«HcTopuss TIepBOTO MHOCTPAHHOIO sI3bIKa W BBEACHHE B CHEL((UIIOIOTHION,
«IIpakTukym 1Mo KyJbpType pedeBoro OOIIEeHHS MEePBOrO0 MHOCTPAHHOIO S3BIKAY,
«IIpakTUKyM TI0 KyJIbType pPedYeBOro OOIIEHUsS BTOPOrO MHOCTPAHHOIO SI3BIKA»,
«Jlexcukomorusi»y. KopekBusurtamu IS OUCUMILIMHBL  sBIstoTCs:  «OO01iee
sI3bIKO3HaHue, « Teopernueckasl rpaMMaTHKa.

JlaHHasi AUCUMIUIMHA  SIBIISETCS  IUIOMIQAKOW  JUIsi  TOATOTOBKH K
NOCJEAYIOeMY  OCBOGHMIO  yYeOHBIX  JUCUMIUIMH: TPaKTUYECKUH  Kypc
aHrmickoro si3eika, JIAXT.

Tpeboeanus K pe3y/ibmamam 0C60eHUA OUCUUNTIUHDL:

B pesynbraTte u3yueHus TUCHUILTMHBI CTYICHT JOJKEH 00aiaTh
CIEAYIOIUMHU KOMIIETEHIUSIMU:

Koxa
KOMIIETEH ®opmyJIHpPOBKA KOMIIETEHIHH
1070}
BIIQZIECHUEM CHCTEMOM JIMHTBUCTHYECKMX 3HAHUM, BKIIOYAIOIIEH B
OIIK-3 cebs 3HaHHE OCHOBHBIX (hOHETUYECKUX, JIEKCHYECKUX,

rpaMMaTUYECKHUX, CJI0BOOOpA30BaTEIbHbIX SIBIICHUU 1%}
3aKOHOMEPHOCTEH (PYHKIMOHHUPOBAHUS H3yd4aeMOI'0 WHOCTPAHHOTO
S13BIKQ, €r0 (P)YHKIIMOHAJIbHbBIX Pa3HOBUIHOCTEH

IIK - 24 CIIOCOOHOCTBIO BbIABUI'aTb I'MIIOTE3bI U IMOCJICAOBATCIIBHO PAa3BUBATDH
AprymMmeHTaluIo B UX 3alIUTy

B pesynpraTe OCBOEHMS JOMCUMIUIMHBI  CTYJIEHT JOJDKEH: HMETh
[IpEJICTaBICHUEe O LEesIX M 3a7adax TEOpPEeTUYECKOW W TMPHUKIAJHON CTUIMCTUKY;
BJIaZICTh OCHOBHBIMM CITOCO0aMHU CTUIIMCTUYECCKOrO aHajan3a TeKCTa.

3.1. 3uaTh:




e TOHATHMHBINA anmapar, KaTeropu MAaHHOW AMCIMIUIMHBI, a TaKXe 0a3oBbIe
MOJIOKEHMS CTHJIMCTHKM aHIVIMMCKOIO S3bIKa, COCTABJIAIONINE €€ TEOPETUYECKYIO
OCHOBY;

® JIMHIBHUCTHYECKYIO NPHUPONY CTUIMCTUYECKUX IPUEMOB, HX CTPYKTYpy H
(GYHKIUH B pa3HBIX KOHTEKCTAX;

® CTUJIHCTHYUECKYIO TUPPEPEHIHALNIO S3bIKOBBIX CPEACTB aHIIMHACKOTO A3bIKA,;

o crequpuUecKre S3bIKOBbIE M CTPYKTYpHbIe OCOOEHHOCTH TEKCTOB
IPUHAJIEKAIINX K PA3TAIHBIM (YHKIIMOHAIBHBIM CTHJISIM S3bIKA.

3.2. Ymerhb:

® TPUMEHSTH MPHHLHUIBI aHAIW3a U HUHTEPIpPETALUU PEYEBBIX IPOM3BEACHUH U
TEKCTOB pa3HOU (YyHKIIMOHAIbHO-CTUIICBON U )KaHPOBOW IIPUHA/ITIEKHOCTH,

® CaMOCTOSITEIBHO paboTaTh C HAYYHOU U y4eOHO-METOAUYECKOM JTUTEPATYPOH 10
npoOieMaTuke Kypca, KPUTHUECKM aHalIU3MpoBaTh M 0000LIaTh €€ OCHOBHBIE
HIOJIOKEHUS;

3.3. Bragers:

® TEPMUHOJOTMYECKUM aIllaparoM U METOJaMU MCCIEOBAHUS CTUIMCTHYECKUX
IIPUEMOB M BBIPA3UTENBHBIX CPECTB sI3bIKa, OCHOBAMU CTHJIMCTUYECKOIO aHaJIN3a
TEKCTa

1. Ilporpamma onieHUBaHMS KOHTPOIUPYEMOM KOMIIETEHIIUH:

6 cemectp
Texymas KonTponupyemeie Kon HaumenoBanue
arrecTanus MO/TYJTH, Pa3IeTbl KOHTPOJIHPYEMOU OLIEHOYHOIO
(TeMbl) TUCIIMILIAHBI | KOMIETSHIIUU (MK | cpencTBa™ ™
U UX HAMMEHOBaHUE | €€ YacTH)
%
No
1. Stylistic OIIK-3, IIK-24 Tect Nel
Classification of the KonTponsubie
English Vocabulary BOIIPOCHI
2. Phonetic Expressive | OIIK-3, ITK-24 Tect Ne2
Means and Stylistic KonTponsabie
Devices BOIIPOCHI
3. Lexical Expressive OIlIK-3, IIK-24 Tect Ne3
Means and Stylistic KoHnTpoJsibHbIE
Devices BOIPOCHI
4. Syntactical OIIK-3, TTIK-24 Tect No4
Expressive Means KonTposbHbie
and Stylistic Devices BOIIPOCHI
IIpomexxkyTouHas Kon Haumenosanue
aTTecTanus KOHTPOJIUPYEMOH OLIEHOYHOTO
KOMIIeTeHIY (Wi | cpencTBa™ ™
€€ YacTH)
No
Hrorosas arrecranus OI1K-3, I1K-24 3a4eT




IOCY IAPCTBEHHOE OBPA3OBATEJIbHOE YUPEXXKAEHWE

«TPUAHECTPOBCKMI I'OCY IAPCTBEHHBI VHUBEPCUTET
M. T.I" TIIEBYEHKO»
®wnonormyeckuil haxyIbTeT
Kadenpa anrnuiickoit ¢pumonoruu

KoHTpoabHbIe BONPOCHI
Pasgen 1.

no gucruuinie «Teoperndeckas GoHETHKA IEPBOrO HHOCTPAHHOTO
(aHITUHACKOTO) SI3bIKa»
1. The object and subject-matter of stylistics. Branches of stylistics.
2. The methods of stylistic research.
3. Types and kinds of stylistics.
4. Basic notions of stylistics: style, norm, context, stylistic meaning, expressive
means, stylistic device and image.

Kpurtepnu oneHKH yCTHOrO OTBeTa:
5 GasIoB CTaBUTCS, B ClIydae €ClId BBITOJIHEHBI Bce TPeOOBaHUS K YCTHOMY

oTBeTy: 0003Ha4YeHa mpobiieMa U 000CHOBaHA €€ aKTyaJIbHOCTb, CHEJIaH KPATKHUM
aHaIM3 Pa3IMYHBIX TOYEK 3PEeHHs Ha paccMaTpUBacMylo MpoOJIeMy U JIOTUYHO
U3NI0’KeHa COOCTBeHHAs MO3UlMs, C(HOPMYJIMPOBAHBI BBIBOJBI, TEMa pPACKpHITa
MOJTHOCTBIO,  BbIIEpX)aH 00BEM, COOMOJeHbl TpeOoBaHMA K  BHEIIHEMY
0o OpPMIICHUIO, TaHbI MPABUIIHHBIC OTBETHI Ha JONOIHUTEIBHBIE BOIIPOCHI.

4 Gana — OCHOBHBIE TpeOOBaHUS K JOKJIALy WM COOOLICHUIO U UX 3allUTe
BBIMIOJTHEHBI, HO TPU 3TOM JONYyIIeHbl HeHouéThl. B wacTHOCTH, HMeIOTCA
HeTOYHOCTM B UBJIOKEHHH  MaTepuaa; OTCYTCTBYeT  JIOTHYECKas
TIOCJICIOBATEIBHOCTh B CYXKICHHUSX; HE BbIICPKAaH 00BEM; UMEIOTCS YIyIIEHUS B
oopmIleHNH; HA TOTIOJTHUTEIbHBIE BOTIPOCH! IIPU 3aIUTE NaHbl HEIIOIHbBIE OTBETHL.

3 Gaa — WMEIOTCS CYIIECTBEHHBIE OTCTYIUIGHMsS OT TpeboBaHuil. B
YaCTHOCTH: TeMa OCBEIIeHa JIUIITh YACTUYHO; JOIYIICHbI (pakTUYeCKue OUIMOKU B
COJIep)KaHUHU WIIA TIPU OTBETE Ha JIOMOJIHUTEIhHBIE BOIPOCHI; BO BPEMS 3aLLUTHI

OTCYTCTBYET BBIBOJ.




2 Gajuta — TeMa He pacKpbiTa 0OHAPY>KUBAETCS CYIIECTBEHHOE HEeIIOHHMAaHHe

po0IeMbl.

I'OCY JAPCTBEHHOE OBPA30OBATEJILHOE YUPEXIEHUE
«(IPUJIHECTPOBCKII I'OCYJIAPCTBEHHBIN YHUBEPCUTET
MM.T.I' IHEBYEHKO»
DUIOIOrUUeCKUi (paKyIbTeT
Kadenpa anrnuiickoit ¢pusonoruu

Tecer Nel

o puctuiuinHe «CTHITHCTHKA TIEPBOr0 HHOCTPAHHOTO (aHINIMHCKOI0) A3bIKaY

Match the terms and their definitions
1) Stylistics
2) General stylistics
3) Stylistics of a national language
4) Stylistics of language
5) Stylistics of speech
6) Linguistic stylistics
7) Functional stylistics
8) Literary stylistics
9) Author*s stylistics or genetic stylistics
10) Reader™s stylistics or stylistics of perception or decoding stylistics
11) Immanent stylistics
12) Comparative stylistics
13) Contrastive stylistics
14) Historical stylistics
15) Dialectal stylistics
16) Statistical stylistics (stylometrics)
17) Practical stylistics
18) Feminist stylistics
19) Cognitive stylistics
20) Discourse stylistics
21) Corpus stylistics

a) deals with inherent (permanent) stylistic properties of language means.

b) deals with artistic expressiveness characteristic of a literary work, literary
trend or epoch, and factors which influence it.

¢) analyses the peculiarities of language units functioning in texts of different
functional styles obtaining the objective data by applying certain methods of
statistics.

d) studies universal stylistic language means which exist in any language and
regularities of language functioning irrespective of the content, aim, situation and
sphere of communication.




e) studies the principles and effect of choice and usage of different language
elements for rendering thought and emotion under different conditions of
communication.

f) is interested in individual styles of writers focusing on their biography,
beliefs, interests and other factors which could influence their literary creative
work.

g) analyses acquired stylistic properties, i.e. which appear only in the context.

h) deals with the expressive resources of a definite language.

i) describes what happens in the minds of readers when they interface with
(literary) language.

j) studies peculiarities and regularities of language functioning in different
types of speech, speech structure of functional styles, norms of selection and
combination of language units in them.

k) focuses on the reader‘s perception of a literary text, his reaction to it.

1) studies the language units from the point of view of their effectiveness in
definite types of speech (functional styles).

m) studies the text as some immanent fact, without taking into account the
author‘s intentions or how this text is interpreted by the reader.

n) investigates national and international features in stylistic systems of
national languages.

0) studies stylistic stratification and differentiation of language units within a
definite geographical or social dialect.

p) deals with general knowledge about language and speech styles, stylistic
norms, stylistic means, and ways of employment of language means for correct
organization of speech.

q) is concerned with the analysis of the way that questions of gender impact
on the production and interpretation of texts

r) uses a corpus methodology to investigate stylistic categories in different
text types or in individual texts. The qualitative and quantitative analyses of
stylistic phenomena rely on the evidence of language usage as collected and
analyzed in corpora.

s) deals with the stylistic system of a language in a diachronic aspect. It
investigates the formation and evolution of functional styles during all stages of a
national language development, dynamics of expressive units formation, temporal
and qualitative changes in connotations, chronologically marked stylistic means.

t) considers a text‘s status as discourse, a writer‘s employment of discourse
strategies and the way a text functions as discourse.

u) focuses on stylistic systems of unrelated languages

Match the terms and their definitions:
1) style

2) individual style

3) functional style

4) norm

5) context




6) stylistic context

7) expressive means (EM)
8) stylistic device (SD)

9) foregrounding

10) convergence

11) imagery

b) a system of interrelated language means which serves a definite aim in
communication

b) the invariant of the phonetic, morphological, lexical and syntactical
patterns circulating in language-in-action at a given period of time

¢) a linguistic encirclement of a language unit

d) a unique combination of language units, expressive means and stylistic
devices peculiar to a given author, which makes the writer's works or even
utterances easily recognizable

e) the collective characteristics of writing, diction or any artistic expression
and the way of presenting things, depending upon the general outlook proper to a
person, a literary school, a trend, a period or a genre

f) makes language units more conspicuous, more effective and therefore
imparting some additional information

g) a language are those phonetic, morphological, word-building, lexical,
phraseological and syntactical forms which exist in the language-as-a-system for
the purpose of logical and/or emotional intensification of the utterance

h) a combination of stylistic devices promoting the same idea, emotion or
motive

i) a descriptive language used in literature to evoke mental pictures or sensory
experiences

j) a stretch of a text interrupted by appearance of an unexpected in the given
context element that leads to creation of a stylistic device

k) a conscious and intentional intensification of some typical structural and
/or semantic property of a language unit (neutral or expressive) promoted to a
generalized status and thus becoming a generative model

Kpurepun onenku:
«5» moJy4aroT cTyaeHThl, BhinonHusIre 90-100% 3ananuii;
«4» CcTaBUTCS B TOM Cllydae, eClI CTYAeHT BBIIOIHUI 75-89 % 3anaHui;
«3» moJsty4aeT CTyAEHT, BBIMOJHUBIINM MpaBuiibHO 51-74% 3ananuii;
«2» TIONMyYaeT CTYJIeHT, BBIITOJHUBIIHK MTpaBuibHO MeHee 50% 3ananuii




I'OCYJAPCTBEHHOE OBPA3OBATEJIbHOE YYPEX/EHUE

«(TPUTHECTPOBCKUI I'OCY IAPCTBEHHbBI VHUBEPCUTET
M. T.I' LIEBUEHKO»
@unornoruueckuil paxKyabTeT
Kadenpa anrnuiickoit Gpunonoruu

KoHTposbHbIe BONIPOCHI
Paspea 2.

o qucumiinHe «Teoperndeckas OHETHKA IE€PBOrO HHOCTPAHHOIO

(aHTTIMHCKOTO) SI3bIKaY

1. Phonetic means of stylistics. The notions of versification and instrumentation.

2. Types of rhyme and rhyme schemes.

3. Rhythm in poetry and prose. The main English feet.

4. Alliteration, assonance, onomatopoeia.

5. Graphon and its stylistic functions.

6. Graphic means of stylistics

7.What is the smallest meaningful linguistic unit?

8. What types of morphemes do you know?

9. Name the ways of foregrounding a morpheme. Give examples from literary

works you‘ve read.

10. Dwell upon stylistic potential of the English noun.

11. Analyse stylistic functions of the article.

12. Speak on stylistic properties of the pronoun.

13. Focus on stylistic properties of the adjective.

14. Analyse stylistic functions of the verb.

Kpurepnu oneHKku ycTHOro oTBeTa:
5 Oa/uIOB CTaBUTCS, B Cllydae €Clid BBIIOJHEHBI BCe TPeOOBaHMS K yCTHOMY
OTBETYy: 0003HaueHa mpobiemMa u 000CHOBaHA €€ aKTyaJbHOCTb, CACNAH KPATKUN
aHaIU3 Pa3MYHBIX TOYEK 3PEHHS Ha paccMaTpuBaeMylo MpoOJieMy U JIOTHYHO

U3JI0JKEHa COOCTBEHHAs IIO3UL M4, C(bOpMyJII/IPOBaHLI BBIBOJ(BI, T€Ma paCKpbITa




NOJHOCTBIO, BBIAEpX)aH O0BEM, COOMIOJeHBI TpeOoBaHHS K  BHEIIHEMY
o(hopMIIeHHIO, TaHbI PABHJIBHBIC OTBETHI HA JIOMOJHUTEILHBIE BOIIPOCHL.

4 Ganna — OCHOBHBIE TPeOOBaHMS K JOKJIALy MJIM COOOIIEHUIO U UX 3alUTe
BBITIOJIHEHBI, HO TP O3TOM JIOMYyLIEHbl HEJ04&THl. B yacTHOCTH, UMEITCS
HETOYHOCTH B U3JI0O)KEHWH  MaTepuala; OTCYTCTBYeT  JIOTMUYeCcKas
IIOCJIEJOBATENLHOCTD B CYXKICHHSX;, He BBIACPKaH 00BEM; MMEIOTCS YIyIIEHUs B
odopMIIeHUH; Ha IOTIOTHUTEIBHBIC BOIIPOCHI ITPH 3aIUTe JaHbl HEIIOJHbIE OTBETHL.

3 Oamma — WMEIOTCS CYIIECTBEHHbIE OTCTYIJIeHHMs OT TpeboBaHuil. B
YaCTHOCTHU: TeMa OCBEILIeHA JIUIIh YaCTUYHO; JOMYIIeHb! (paKTUYecKue ONOKH B
COJICPKaHUM WJIM TIPU OTBETE Ha JIOMOJHUTEIbHBIE BOIPOCHI; BO BPEMs 3aIMTHI
OTCYTCTBYET BBIBO/I.

2 Oajuta — TeMa He pacKpbiTa 0OHapYy)KUBaeTCsl CyLECTBEHHOE HEIIOHUMaHue

pOOJIeMBL.




TOCYIAPCTBEHHOE OGPA3OBATEJIBHOE YUPEXJIEHUE

«TPUTHECTPOBCKUM I'OCY IAPCTBEHHBIM YHUBEPCUTET
MM.T.I' ILIEBUEHKO»
dwuonoruyueckuil GpaxyabTeT
Kadenpa anrnuiickoit ¢punosorun

Teet Ne3

o aucuuiuirHe «TeopeTuyeckas (GOHETHKA IIEPBOr0 HHOCTPAHHOTO
(aHTJIMHCKOTO) A3BIKA»

Read the following sentences and analyse stylistic functions of the
underlined parts:

1. To himself, he thought, as he pushed a chair for her and asked her to sit
down, she was scarcely distinguishable from any other woman of her kind. There
were thousands of Sissy Millers — drab little women in black carrying attachii cases
(V. Woolf).

2. It was a cloudless afternoon in May, and the pale green of the young
chestnut leaves made a pretty contrast with the dark blue of the sky (E.M. Forster).

3. It was a nothing that he knew too well. It was all a nothing and a man was
nothing too (E. Hemingway).

4. It must be the Hedder girl, he thought (J. Chase).

5. Lisa French was being pretty forthright (R. Pitman, J. McNally).

6. Goodman grunted and smiled to himself. IYou‘ve read the file, Adam.
You‘ve researched the case for a long time. There‘s no doubt Sam took part in the
bombing.l _But?l —There are a lot of —butsl. There always arel (J. Grisham).

7. 1 shrugged. —Hasn‘t turned up. They weren‘t going to run him but
they‘ve had a few quid on and decided to have a gol (R. Pitman, J. McNally).

8. The irritation and resistance melted from Elisa‘s face. —Oh, those are
chrysanthemums, giant whites and vellows. I raise them every year, bigger than
anybody around herel (J. Steinbeck).

9. —Pretty full of yourself for a has been, ain‘t you?l But my spirits were
high and my blood was up. I smiled warmly just to irritate him. —I‘d sooner be a
has-been then a never-wasl (R. Pitman, J. McNally).

10. All this propitious time of public distress did Tom Walker set up as
usurer in Boston. His door was soon thronged by customers. The needy and
adventurous; the gambling speculator; the dreaming land-jobber; the thriftless
tradesman; the merchant with cracked credit; in short, every one driven to raise
money by desperate means and desperate sacrifices, hurried to Tom Walker (W.
[rving).

11. But that is a mistake. I know even before I wake up. Who ever knew a
Johnson with a quick tongue? (A. Walker). 1

12. _You‘ve got magnificently brown, I must say‘. _You too. You're a
marvellous colour (H. E. Bates).




13. From time to time he wondered if there could, possibly, be a Mr.
Palgrave, but there was no way of asking her this (H. E. Bates).
14. There was snow on the tops of the mountains and the lake was a gray

steel-blue.
15. While in the wild wood I did lie // The City in the Sea (E.A. Poe).
17. The melancholy waters lie (E.A. Poe).
18. No swellings tell that winds may be (E.A. Poe).

Kpurepuu onenku:
«5» monyd4aroT cTyaeHThI, BeinonnuBiue 90-100% 3ananuii;

«4» CTaBUTCS B TOM CIIy4ae, €CJIM CTYJIEHT BBITONHUI 75-89 % 3ananuil;
«3» moytyJaeT CTYJCHT, BBITOJIHUBINNN paBUibHO 51-74% 3aaHui;

«2» TOJy4aeT CTYJIEHT, BHITOJHUBIIMI NpaBuiibHO MeHee 50% 3ananuit




F'OCYJIAPCTBEHHOE OBPA3OBATEJIbHOE YUPEXJEHUE

(TPUJTHECTPOBCKHM TOCYAAPCTBEHHBIN YHUBEPCUTET
M. T.I' 'ILIEBYEHKO»
dunonoruyeckuii paxyasTeT
Kadenpa anrnuiickoii punonorun

KoHTpo/bHbIe BONPOCHI
Paznen 4.

no qucnuinHe «Teopernyeckast POHETHKA TIEPBOrO HHOCTPAHHOIO
(aHIIHICKOTO) SI3bIKA»

1. How is the English vocabulary classified?

2. What are the main characteristic features of the three main layers of the
English vocabulary?

3. How do you understand the statement that literary and colloquial words
have their lower and upper ranges?

4. How is the special literary vocabulary of the English language classified?

5. What are the main characteristic features of different word groups
constituting the special literary vocabulary?

6. How is the special colloquial vocabulary of the English language
classified?

7. What are the main characteristic features of different word groups
constituting the special colloquial vocabulary

Kpurepun oneHKH yCTHOr0 OTBETA:

5 GaIoB CTaBHUTCH, B Cllydae €CJIM BBIIIOJHEHBI BCe TPEOOBAHUS K YCTHOMY
OTBeTy: 0o0O3HaveHa IpobieMa U 000CHOBaHA €€ aKTyaJlbHOCTb, CHI€NIaH KPAaTKUi
aHaJIM3 PAa3/IMYHBIX TOYEK 3PEHHS Ha PacCMaTpPUBAeMyIO MPOOJeMy WU JIOTHYHO
U3JI0’KeHa COOCTBEHHAs MO3UIMs, CHOPMYJIUPOBAHBl BBIBOJbI, T€Ma PpaCKphITa
MOJHOCTBIO,  BBIACPXKAaH 00BEM, COOJMIONCHBI TpPeOOBaHMUS K  BHEIIHEMY
0(OPMIICHHIO, JaHBI TPABUIILHBIE OTBETHI Ha JOIIOJHUTEIbHEBIE BOIIPOCHL.

4 Gayuta — OCHOBHBIE TPeOOBaHMSI K JOKJIAIY WA COOOIIEHUIO M UX 3allliTe
BBIMIOJTHEHBI, HO IIPW 5TOM JIONYIIEHBI HEHOYETH. B YacTHOCTH, HMEIOTCS
HETOYHOCTHU B U3JI0KEHU U MaTepuaa, OTCYTCTBYET JIOrYecKast
IIOCTICIOBATEIBHOCTh B CYXX/ICHUSX; HE BBIICPKAH 00BEM; UMEIOTCS YIYLICHUS B
oopmIIeHUH; Ha TOTIOTHUTETbHBIEC BOTIPOCHI IIPU 3alIUTE IaHbI HEIIOJIHbIE OTBETHI.

3 Oauta — WMEIOTCS CyIIEeCTBEHHBIE OTCTyIUIEHUs OT TpeOoBaHuil. B

HaCTHOCTHU: TeéMa OCBCIICHA JIUIIb YaCTUYHO, AOIIYILICHbBI (l)aKTI/IIIeCKI/IC OIIHOKHU B




COMCPXKAHUU HJIKM IIPH OTBETE HA HOIIOJHHUTEJIbHBIC BOIPOCHI; BO BPEMsI 3aIUTHI
OTCYTCTBYCT BBLIBO/.
2 Gajia — TeMa He pacKkphITa 06H3py>KI/IBaeTC$I CYHIECTBCHHOC HCIIOHMMAaHHe

pOOJIEMBIL.

CocTaBuTeNb O Cef~—""" Tllykuna O.B.
«S » D 5/2017r.




