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1. Ienu u 3a0auu oceoenus oucuuniuHbl

OcHOBHas 1IeJIb OCBOCHUS JUCIUIUIMHBI « AHATUTHIECKOE YTECHHE» COCTOUT B ()OPMUPOBAHHUU y CTYACHTOB
HaBBIKOB TOJTHOTO (DMIIOJIOTHYECKOTO aHaJHM3a XYIOKECTBEHHOTO TEKCTa, YTO IPEAIojiaraeT yMEHHE BIYMUYHBO
YUTaTh ¥ TOHUMATh XyA0KECTBEHHBIH TEKCT B €IMHCTBE €r0 COICp KaHUsI H (POPMBIL.

B 3amaun xypca BXOOAT:

1. opmupoBaHHE y CTYICHTOB MPEICTABICHHS O TOYPOBHEBOM BOCIPUATHH XYHI0KECTBEHHOTO TEKCTa,

2. bopMHpOBaHUEC YMCHHS PACIO3HABATH KOHHOTAIMH M CTHIIMCTHYCCKYHO OKPACKY JICKCHYCCKHUX CIIUHHMII,
aJICKBaTHO JICKOJHUPOBATh 3KCIPECCUBHO-IMOIIMOHAILHO-OIICHOUHBIC XaPAKTCPUCTUKHA M OOpa3HbIC YIIOTPEOICHHUS
CJIOB B XY/JIO’)KECTBEHHOM KOHTEKCTE;

3.opMupoBaHHE YMCHHS paclO3HABATh OCHOBHBbIC OCOOCHHOCTH WHIMBHIYaJbHOTO CTWJIS aBTOPA,
aHAITM3UPOBATh CHUCTEMY O0pa30B, Pa3BUTHE CHOKETA, CONUAILHO-UCTOPHUYCCKHI KOHTEKCT (KKOHTEKCT SIOXI),
0COOEHHOCTH KOMIIO3HUIIUH, THIT TOBECTBOBAHUS, aBTOPCKOE OTHOIIICHHE K H300pakacMOMY;

4. nanpHEHIIIee pacIIIPEHNE CIIOBAPHOTO 3ar1aca CTyIeHTa, B OCOOCHHOCTH €T0 MTaCCHBHOTO CIOBAPS;

5. popmupoBaHHE yMEHHS TPAMOTHO M CTHJIMCTHYECKH aJCKBAaTHO O(OPMIATH CBOM aHaIW3, TPaMOTHO
10JIb30BAThCS CHEUAIBHON TEPMUHOJIOTUEN.

2. Mecmo oucyunaunvt ¢ cmpykmype OOIl BO

«AHATATUYECKOE YTCHUE» OTHOCUTCS K 00s3aTeIbHBIM AUCIUILUTHHAM BapHaTUBHON dacTu Ooka b1. J{st ocBoeHMs
JUCUMIUIMHBl CTYAEHThl HCIONB3YIOT 3HAHMS, YMEHUS U HaBbIKHM, C(OPMHPOBAaHHBIE B IPOIIECCE H3YYECHUS
MHOCTPAaHHOTO $3bIKa Ha IEPBOM M BTOpPOM »JTame oO0y4deHus B By3e. OcBOeHHE IUCHMIUIMHBI SBIAETCA
HEOOXOMUMON OCHOBOW JUIsS TOCIEAYIOIIEr0 H3YyYeHHUs AUCIUILINH «CTUIMCTHKAY, «JIMHTBOCTpaHOBEICHHE H
CTPaHOBECHUE» U MPOXOKIACHHUS NeAarorHueCcKON MPaKTHUKH.

3. Tpebosanus K pe3yromamam 0C60eHUA OUCHUNTAUHDL:
M3ydenne qUCIAIUIMHBI HANIpaBJIeHO Ha opMupoBaHHe cCleAyIomuX komnereHwmii: OK-4, [TK-4, I1IK-6, I1K-7, [1K-14
Kon
KOMIICTCHIHII ®opMyJIMPOBKA KOMIIEeTeHIMHU
OK-4 CrnocoOHOCT K KOMMYHHUKAallMd B YCTHOW M NMHChMEHHOH (popMax Ha PYCCKOM M HHOCTPAHHOM
A3bIKAX JUIs PEHICHUS 33124 MEXKIIMYHOCTHOTO ¥ MEXKKYIBTYPHOTO B3aUMOJIEHCTBUS
[1K-4 CrocoOHOCTh  WCIIONIB30BaTh  BO3MOXKHOCTH — OOpa3oBaTENbHOM  cpelpl Ul JOCTHIKECHUS
JMYHOCTHBIX, METANPEIMETHBIX U MPEAMETHBIX PE3yJIbTaTOB OOY4YEHHsS M OOecreueHHs KadecTBa
y4eOHO-BOCTITATEJILHOTO ITPOIIECCa CPEJICTBAMH MPENOIaBAEMbIX YUeOHBIX IIPEIMETOB
[1K-6 ['0TOBHOCTB K B3aMMOJEHCTBHIO C yHaCTHHKaMH 00pa30BaTeIbHOTO Ipoliecca
IK-7 CrnocoOHOCTh OPraHW30BBIBATH COTPYAHHUYECTBO OOYUAIONIMXCS, MOAJCP)KUBATh MX aKTHBHOCTD,
WHHUIMATHBHOCTh U CAMOCTOSITETIbHOCTD, PA3BHBAaTh TBOPYECKHE CIOCOOHOCTH
I1K-14 CnocoOHOCTh pa3padaThIBaTh M PEATM30BBIBATh KYJIBTYPHO-IIPOCBETUTEIBCKUE TPOTPAMMBI

B pe3ysbTrate OCBOCHUS TUCIUILIMHBI CTYICHT JOJDKCH:
3.1. 3Harn:

- OCHOBHBIC CTPYKTYPHbBIE XapaKTEPUCTHKH XYI0KECTBEHHOTO TEKCTa,

- OCHOBHBIC 3KCIIPECCUBHBIC M CTHIIMCTHYCCKHIE IPUEMBI, XapaKTEPHBIC IS XyI0KECTBEHHOTO TEKCTA.
3.2. YmeTh:

- CYMMHpOBATh TJIaBHBIC COOBITHS aHAJIH3HPYEMOTO TEKCTa, XapaKTepU30BaTh TI'EPOCB, OIMPEICNATh U
XapaKTepU30BaTh BPeMs U MECTO ACUCTBHSI, ONPENEIATh (OPMY IIOBECTBOBAHHUS,

- onpeaenaTh (HYHKIHIO SKCIPECCHUBHBIX CPEACTB U CTHIIMCTHYCCKUX MPUEMOB, OCHOBHYIO TEMY U HJICIO TEKCTa,
3aMBICEN aBTOPA;

- BEIpaXXaTh CBOE OTHOIICHHUE K HJIEE, 3aMBICITY TEKCTa, MACTEPCTBY aBTOPA-IIHUCATEIIS.

3.3. Baaxgers:

- HABBIKAMH CTUJIMCTHKH IEKOANPOBAHMS,

- HaBBIKAMHU KOMIUIEKCHOTO aHAJIHM3a COJCPKATEIbHON U SKCIPECCHBHON CTOPOHBI Xy I0KECTBEHHOTO TEKCTa B
COOTBETCTBHHU CO CXEMOIA.

4. Cmpyxkmypa u cooeprcanue Oucuunaunovl (Mooynis)
4.1. Pacnpedenenue TPYIOEMKOCTH B 3.e./4acax Ho 6uoaM ayOuUMmMOpPHOU U CAMOCHIOAMENbHOU pPadomul
cmydenmos no cemecmpam: 3 /108 (V, VI cemecmp), 41144 (V1I, VIl cemecmp)

KommuectBo yacoB
B ToMm uncne dopma
Cemectp TpynoemkocTsb AyIUTOPHBIX HUTOTOBOTO
Camocr.
3.e./4acel . JIab. IMpaxr. KOHTPOJIS
Bcero Jlexmuii paboTsl
pao. 3aH.
\% 1,5/54 36 - - 36 18 3auér
VI 1,5/54 36 - - 36 18 3auér




Hroro
3aV, VI 3/108 72 - - 72 36 -
ceMecTp:
VII 1,5/54 36 - - 36 18 -
VI 2,5/90 36 - - 36 18 Ox3ameH 36
Hroro
3a VI, VI 4/144 72 - - 72 36 36
ceMecTp:

4.2. Pacnpeodenenue 6u0oe yueoHoli pabomsl u ux mpyooemKocmu no pazoenam OucCyuniuHsl

Ne KoanvecTso 4yacos
pa3- HaumeHoBaHue pa3aesioB Aynuropnast Bueays.
neaa Bcero pabora pabora
J [ 1m | Jp (CP)
V-VI cemectp
1 Text from: “Three Men in a Boat” by Jerome K. Jerome 18 12 6
2 Text from: “To Sir, With Love” by E.R. Braithwaite 18 12
3 Text from: “The Fun They Had” by 1. Asimov 18 12
Hroro 3a V cemectp: 54 36 18
4 Text from: “Art for Heart’s Sake” by R. Goldberg 18 12 6
5 Text from: “The Happy Man” by S. Maugham 18 12 6
6 Text from: “The Apple-Tree” by J. Galsworthy 18 12 6
Hroro 3a VI cemectp: 54 36 18
Bceero: 108 72 36
VII-VIII cemectp
1 Text from: “Doctor in the House” by R.Gordon. 18 12 6
2 Text from: ,,To Kill a Mokingbird*“ by H.Lee. 18 12
3 Text from: “W.S.” by L.P.Hartley. 18 12
Hroro 3a VII cemectp: 54 36 18
4 Text from: ,,Ragtime* by E.L.Doctorow. 18 12 6
5 Text from: “The Lumber-Room” by H.Munro. 18 12 6
6 Text from: “Sredni Vashtar” by H.Munro. 18 12 6
Hroro 3a VIII cemectp: 54 36 18
JK3aMeH: 36
Bcero: 144 72 36
4.3. Temamuueckuii naaun no 6udam yueoHoll deamenbHoCmu
Ilpakmuueckue (cemunapckue) 3auamus
N Homep Obnem VYuebHo-
paszaena Tema mpaKkTHYECKOr0 3AHATHS HArJIsIHbIe
n/n 4acoB
JUCIHIINHDI rnocooust
V-VI cemectp
Text from: “Three Men in a Boat” by Jerome K. Jerome VYuebHoe
1 1 2 .
Reading. Vocabulary work. nocobue
2 1 2 Speaking on the author’s biography and his creative work. | Metoandeckue
Writing the summary of the events. PEeKOMEHAAINH
3 1 5 Discussing the plot: composition, setting, mode of | Metonuueckue
presentation, types of discourse, the tone of narration. pEeKOMEHAALNH
Defining the theme and the general idea. Meroauyeckne
4 1 2 - o . ani ; P
Stylistic peculiarities of the text: epithet, irony, simile. pEeKOMEHAALNH
5 1 2 Stylistic peculiarities of the text: metaphor, exaggeration, | Meroanueckue
hyperbole, antithesis. PEKOMEHIAIIH
6 1 2 Complex analysis of the text. Cxema aHasin3a

4




7 2 5 Text from: “To Sir, With Love” by E.R. Braithwaite VYuebHoe
Reading. Vocabulary work. nocodue
8 2 5 Speaking on the author’s biography and his creative work. | Metoaudeckue
Writing the summary of the events. pEKOMEHIAITN
9 2 2 Discussing the plot: composition, setting, mode of | Metomuueckue
presentation, types of discourse, the tone of narration. PpEKOMEHIAITN
Defining the theme and the general idea. MeTomHecKie
10 2 2 Stylistic peculiarities of the text: words and phrases A
. . . PEKOMEHOAIINA
expressing feelings and emotions.
1 2 2 Stylistic peculiarities of the text: bookish vocabulary in the | Meroguueckue
text of fiction. pEKOMEHIAITNN
12 2 2 Complex analysis of the text. CxeMma aHau3a
13 3 2 Text from: “The Fun They Had” by 1. Asimov VuebHoe
Reading. Vocabulary work. nocooue
14 3 2 Speaking on the author’s biography and his creative work. | Meroaniaeckue
Writing the summary of the events. pPEKOMEHIAINH
15 3 5 Discussing the plot: composition, setting, mode of | Meromuueckue
presentation, types of discourse, the tone of narration. PEKOMEHIAINH
Defining the theme and the general idea. MeTomaeckiie
16 3 2 Stylistic peculiarities of the text: digression. Graphico- A
. . . - . PEKOMCHAANH
phonetic stylistic means: italics.
17 3 5 Stylistic peculiarities of the text: colloquial vocabulary in the | Meroanueckue
text of fiction. PEKOMEHIAIHN
18 3 2 Complex analysis of the text. Cxema aHai3a
Hroro 3a V cemectp: 36
19 4 5 Text from: “Art for Heart’s Sake” by R. Goldberg VYuebHoe
Reading. Vocabulary work. nocooue
20 4 5 Speaking on the author’s biography and his creative work. | Metoaunueckue
Writing the summary of the events. peKOMEHAAINH
21 4 5 Discussing the plot: composition, setting, mode of | Metomnueckue
presentation, types of discourse, the tone of narration. pEeKOMEHIAINH
29 4 5 Defining the theme and the general idea. Mertoandeckue
Stylistics of the text: metonymy, stylistic inversion. pEeKOMEHIAINH
23 4 5 Speech characteristics of a personage: slang words in belles- | Meroanueckue
lettres. pEeKOMEHIAINH
24 4 2 Complex analysis of the text. Cxema aHalu3a
o5 5 2 Text from: “The Happy Man” by S. Maugham YuebHOE
Reading. Vocabulary work. mocobue
26 5 2 Speaking on the author’s biography and his creative work. | Metoandaeckue
Writing the summary of the events. pEeKOMEHIAINH
27 5 5 Discussing the plot: composition, setting, mode of | Meromuueckue
presentation, types of discourse, the tone of narration. PEeKOMEHAAINH
28 5 2 Stylistic peculiarities of the text: allusion. Metomueciue
PEKOMCHAANN
29 5 5 Defining the theme and the general idea. Meroanyeckne
Stylistic peculiarities of the text: philosophical digression. PEeKOMEHAAINH
30 5 2 Complex analysis of the text. Cxema aHanm3a
31 6 5 Text from: “The Apple-Tree” by J. Galsworthy VYuebHoe
Reading. Vocabulary work. nocobue
3 6 5 Speaking on the author’s biography and his creative work. | Meroanueckue
Writing the summary of the events. pEeKOMEHIAINH
33 6 5 Discussing the plot: composition, setting, mode of | Metonuueckue
presentation, types of discourse, the tone of narration. pEeKOMEHIAINH
34 6 5 Stylistic peculiarities of the text: dialectal words. Meroauyeckne
Literal and figurative adjectives in depicting nature. PEKOMEHIAIIH
35 6 2 Defining the theme and the general idea. Meroauyeckne
Interpretation of the title of the text. PEKOMEHIAIIH
36 6 2 Complex analysis of the text. CxeMma aHau3a
Hroro 3a VI cemecrp: 36
Bcero: 72




Homep YuebHo-
Ne Oo6bem
l'l/lI pa3aeja 4aCOB Tema NMPAKTUYECKOI0o 3aHATUSA HarJssAHbI¢
JTUCHHANJIMHBI nocoous
VII-VIII cemectp
1 1 2 Text from: “Doctor in th.e Hou'se” by R. Gordon. Reading the MeTost, pek-imi
text. Vocabulary work. Discussing the plot. '
2 1 2 Writipg the summary of the events. Defining th.e place and time MeTost, pek-imi
of action. Discussing the theme and the general idea. '
3 1 2 Exercises on the plot. Meron. pek-uu
4 1 2 Stylistic notes: simile, antonomasia, parallel constructions. Meron. pek-1uu
5 1 2 Exercises on the stylistics of the text. Meron. pek-1uu
6 1 2 Complex analysis of the text. Cxema aHanmu3sa
7 2 2 Text from: “To Kill'a Mokingbird” by H.Lee. Reading the text. MeTost, pek-ii
Vocabulary work. Discussing the plot. '
8 2 2 Writir)g the summary of the events. Defining th_e place and time MeToz, pex-ia
of action. Discussing the theme and the general idea. '
9 2 2 Exercises on the plot. Mertoa. pek-1uu
10 2 2 Stylistic n_otes: orator_y (the means of affecting logical MeToz, pex-ma
argumentation and emotional appeal).
11 2 2 Exercises on the stylistics of the text. Meron. pek-1uu
12 2 2 Complex analysis of the text. Cxema aHaau3a
13 3 2 Text fro_m: WS by L.P.Hartley. Reading the text. Vocabulary MeTost, pek-1u
work. Discussing the plot.
Writing the summary of the events. Defining the place and time
14 3 2 of actign. Discussingy the theme and the gene?al idepa. Merton. peic-nun
15 3 2 Exercises on the plot. MeroJ. pek-1uu
16 3 2 Stylistic notes: represented speech, chiasmus, pun. Meroj. pek-1uu
17 3 2 Exercises on the stylistics of the text. Meroj. pek-1uu
18 3 2 Complex analysis of the text. Cxema aHalu3a
Hroro 3a VII cemectp: 36
Text from: “Ragtime” by E.L.Doctorow. Reading the text.
19 4 2 Vocabulary work? Discussi)rllg the plot. ’ Merton. peic-nun
Writing the summary of the events. Defining the place and time
20 4 2 of actign. Discussing the theme and the gene?al idtleoa. Meron. peic-nun
21 4 2 Exercises on the plot. MeroJ. pek-1uu
22 4 2 Stylistic notes: uttered represented speech. Meroj. pek-1uu
23 4 2 Exercises on the stylistics of the text. MeroJ. pek-1uu
24 4 2 Complex analysis of the text. Cxema aHau3a
o5 5 2 Text from: “The Lumber-Room” by H.Munro. Reading the text. MerTost, pek-imi
Vocabulary work. Discussing the plot. '
Writing the summary of the events. Defining the place and time
26 5 2 of actign. Discussingythe theme and the gene?al id(leoa. Meron. pex-tun
27 5 2 Exercises on the plot. Meroj. pek-1uu
28 5 2 Stylistic notes: periphrasis, euphemism, zeugma. Merop. pek-1uu
29 5 2 Exercises on the stylistics of the text. Meroj. pek-1uu
30 5 2 Complex analysis of the text. Cxema aHanm3a
31 6 2 Text from: “Sredni_Vash_tar” by H.Munro. Reading the text. MeTos. pex-in
Vocabulary work. Discussing the plot. '
Writing the summary of the events. Defining the place and time
32 6 2 of actign. Discussingythe theme and the gene?al id(leoa. Meron. pex-tun
33 6 2 Exercises on the plot. Meroj. pek-1uu
34 6 2 Stylistic notes: metaphor, words with emotive meaning. Meroj. pek-1uu
35 6 2 Exercises on the stylistics of the text. Merop. pek-1uu
36 6 2 Complex analysis of the text. Cxema aHanm3a
Hroro 3a VIII cemectp 36
Bcero: 72




CamocrosiTebHast paﬁoTa CTyJI€HTA

Paznen Ne Tema 1 B CPC TpynoemkocThb
JUCIHHUILIMHDBI n/n (B yacax)
V-VI cemectp
Pasnen | 1 St.udying the biography and creative works of Jerome K. Jerome. 2
2 Linguo-stylistic devices in “Three Men in a Boat”. 4
Pasnen 2 3 Studying the biography and creative works of E.R. Braithwaite. 2
4 Linguo-stylistic devices in “To Sir, with Love”. 4
Passen 3 5 St_udying the biography and creative works of 1. Asimov. 2
6 Linguo-stylistic devices in “The Fun They Had”. 4
Passien 4 7 St_udying the biography and creative works of R. Goldberg. 2
8 Linguo-stylistic devices in “Art for Heart’s Sake”. 4
Pasien 5 9 St.udying the biography and creative works of S. Maugham. 2
10 Linguo-stylistic devices in “The Happy Man”. 4
Pasien 6 11 St_udying the biography and creative works of J. Galsworthy. 2
12 Linguo-stylistic devices in “The Apple Tree”. 4
Hroro: 36
VII-VIII cemectp
Paszzen 1 1 Studying the biography and creative works of R. Gordon. 2
2 Linguo-stylistic devices in “Doctor in the House”. 4
Paznen 2 3 Studying the biography and creative works of H. Lee. 2
4 Watching the film “To Kill a Mockingbird”. 4
Paznen 3 5 Studying the biography and creative works of L.P. Hartley. 2
6 Writing the continuation of the story “W.S.” Reading the original 4
ending.
Pasznen 4 7 Studying the biography and creative works of E.L. Doctorow. 2
8 Watching the film “Ragtime”. 4
Paznen 5 9 Studying the biography and creative works of H. Munro. 2
10 Linguo-stylistic devices in “The Lumber-room”. 4
Paznen 6 11 Watching the film “Sredni Vashtar”. 2
12 Linguo-stylistic devices in “Sredni Vashtar”. 4
Hroro: 36
5. Kypcoevie npoexkmut npozpammoii He npedycmMompensl
6. ObpazoeamenvHble mexnonozuu
B pamkax gaHHOM JUCHUIIIMHBI UCHOJIB3YIOTCS CIEAYIOIINE TEXHOJIOTHU:
Juckyccust, TBOpUYECKHUE 3a1aHusl, padoTa B MaJIbIX IPYIIIax, HAIUCAHHE dCCe.
Cemecmp Buo 3anamus Hcnonv3zyembie unmepaxmuegnule o6pazosameisuole Konuuecmeo
1, IIP, JIP) mexHo02uU yacoe
V-VI cemectp
Paborta ¢ lHTepHET-pecypcaMu, TBOPUECKHUE 3aIaHUsL. 6
\Y I1p Hanucanue scce. 8
Vi Pabora ¢ lHTEpHET-pecypcamMu, TBOPUECKHUE 3aIaHUsL. 6
[P Hanucanue scce. 10
Hroro: 30
VII-VIII cemectp
Pabora B mambix rpymmax, pabora ¢ MHTepHET-pecypcamu, 6
VI 1P TBOPYECKHE 3aJaHUSI.
ITpocmoTp Bumeo-hHUIEMOB. 2
Hanucanue scce. 6
Pabora B manmbix rpynmax, pabora ¢ MHTepHeT-pecypcamu, 6
1P TBOPYECKHE 3aJaHUSI.
VIl
ITpocMoTp BHUIEO-(DUITBMOB. 4
Hanucanue scce. 6
Hroro: 30




7. Ouenounvle cpeocmea 0711 MEKyu{ez0 KOHMPO YCHEGAEMOCHMU, HPOMEICYMOUHOU AMmecmayuu no
UMO2aM O0C80EHUA OUCUUNIUHBL U YUeOHO-MemoouuecKoe obecneueHue CcamocmoAmenbHou padomol
cmyoenmos

CxeMa aHa/IM3a XY/I05K€CTBEHHOTO OTPBIBKA Ha 3a4éTe/IK3aMeHe:

Speak about the author, his educational and social background, individual style of writing.

Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

Is the plot of great importance or it is just the means of expressing the main idea? Define, if it is possible,

the setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression, Interior
monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by the
author to draw the main images, to convey the general idea and to reveal the theme.

9. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing.

11. Arrange all the above mentioned points in logical order.

ourwhE

Kpurepuu oueHku 3HaHUH, yMeHMI U HABBIKOB CTy/J€HTA:

a) OIICHKA «OTIUIHOY:

— riyOoKue W TBepAble 3HAHUS BCEro MPOrpaMMHOr0 Marepuaia y4eOHOH MUCHUIUIMHBI, COAEPIKAIIEToCs B
OCHOBHOW M JONOJIHUTENBHOW JINTEpaType, riIyO0OKoe NMOHMMaHUE CYHIIHOCTH M B3aMMOCBSI3M PacCcMaTpUBACMBIX
SIBIICHUM;

— JIOTHYECKH TIOCJIeIOBATENIFHBIE, TOTHBIE, TPABHIIbHBIC 1 KOHKPETHBIC OTBETHI HA IIOCTABIICHHBIEC BOTIPOCHL,

— YMCHHUEC CaMOCTOATCIIbHO aHAJIU3UPOBATDH ABJICHUA U IMPOILECCHI B UX B3aUMOCBA3U U PA3BUTUH, UCIIOJIB30BATh
MaTeMaTU4eCKUHN anrmnapatr U OpUMCHATb TCOPCTUYCCKHUE IMOJIOKECHUSA K PCHICHUIO MPAKTUYCCKUX 3ajiad, ACJIaTb
IMpaBUJIbHBIC BBIBOJbI U3 MOJYYCHHBIX PE3YJILTATOB,

— TBepAble HaBBIKH, OOCCICUMBAIOIINE pEIICHHWE 3aJad JajbHEWIneld ydeObl W TPEACTOSIIeH Ipo-
(heccroHaBHOH EATSITFHOCTH;

0) OIleHKa «XOPOIIO»:

— A0CTAaTOYHO TBEPABIC 3HAHUA IIPOTPAMMHOT'0 MaT€puraia y'—I@6HOﬁ JUCHUIUINHBI, COACPKAIIETOCS B OCHOBHOH
u }Z[OHOHHI/IT@JII)HOﬁ JATEPATYpEC, NMPABUIIbHOC MOHUMAHUE CYHIHOCTH M B3aMMOCBA3H pacCMaTpUBACMbBIX SIBICHUU
(TIporieccoB), TOCTATOYHBIC 3HAHHSI OCHOBHBIX MOJIOKCHUN CMEXHBIX JHUCITUTLITIH;

— TpaBWIBbHBIC, 0€3 CYIIECTBCHHBIX HETOYHOCTEH, OTBETHI Ha IIOCTABJICHHBIC BOIPOCHI, CAMOCTOATEIHHOE
yCTpaHEHHUE 3aMe4YaHUi 0 HEJOCTATOYHO MTOJTHOM OCBEIICHUH OTAEIBHBIX ON0KEHHIT;

— YMCHHUE CaMOCTOSATCIIbHO aHAaJIU3UPOBATh HU3YYACMBIC ABJICHUA W TPOLECChI, IPUMEHATHL OCHOBHBIC
TEOpPETHICCKHE TIOJI0KEHUS 1 MATEMAaTHIECKUH anmapaT K peIIeHHIO MPAKTHICCKUX 32124,

— JIOCTaTOYHBIC HABBIKM U YMEHHsS, O0OCCIICUHMBAIONINe PEUICHUE 3a/1a4 JallbHEWIeH ydeObl W IpencTOsIIeH
poQeCCHOHANBHON NesITeIbHOCTH;

B) OIIEHKA «YZOBJIETBOPUTEIHHON:

— 3HaHWE OCHOBHOTO MaTrepualia y4eOHOH TUCIUIUIMHBI 0€3 YaCTHBIX OCOOEHHOCTEH M OCHOBHBIX IOJIOKCHHM
CMEXHBIX TUCIUILINH;

— NIpaBWIIbHBIE, 0€3 TPYObIX OIMOOK OTBETHI HA ITOCTABJICHHBIE BOIIPOCHI,

— YMEHHUE MPHUMEHSTHh TEOPETHUYECKHUE 3HAHUS K PEUICHUI0 OCHOBHBIX NPAKTHYECKUX 3aJlad, OrPaHUUYEHHOE
WCIIOJIb30BaHUE MAaTEeMaTHUECKOTO allapara;

— TIOCPEICTBEHHBIE HABBIKM WM YMEHHUsS, HEOOXOAWMBbIC Uil AallbHEHIIeW y4eObl M TPEACTOSIIEH Ipo-
(heccnoHaNbHOM AEATEIHHOCTH;

T') OLIEHKA «HEYA0BJIETBOPUTEIILHO:

— OTCYTCTBHUE 3HaHUI 3HAYUTEIHLHOM YaCTH MMPOrPaMMHOI0 MaTepuara;

— HEeTIPaBIJIBHBIN OTBET XOTA OBl HAa OJJMH W3 OCHOBHBIX BOIIPOCOB OMIIeTa, CyIIECTBEHHBIE U TPYOBIe OMMOKN B
OTBETAX Ha JOMMOJIHUTECIIBHBIC BOIIPOCHI, HEAOTIOHUMAHUE CYITHOCTH HU3JIara€MbIX BOHpOCOB;

— HEyMEHHE NPHUMEHATb TEOPETUYECKHE 3HAHMS NPU PEUICHUM NPAaKTHUYECKUX 3a]ad, OTCYTCTBHE HaBBIKOB B
MCIOJIb30BAaHUU MaTeMaTUYEeCKOro anmapara;

— OTCYTCTBHE HAaBBIKOB U YMEHUH, HEOOXOIUMBIX JUIsl JalbHEHIIeH yueObl U peacTosiiei mpodeccuoHaabHOM’
JIeSITETHbHOCTH.

8. Yuebno-memoouueckoe u ungpopmayuonnoe ooecneuenue OUCUUNIUHBL (MOOYIIS)
V-VI cemectp
8.1. OcHoBHas JIMTEpaTypa:



1. Apakun B.JI. IIpaktryeckuii kypc anriumiickoro s3bika (111 xype) - M.: «Bmagoc», 2016.

2. MHTepripeTanust Xyn0KeCTBEHHOTO TekcTa: Meronndeckue pekomengamnwu / Coct.: M.B. bactok Peibnuta, 2011.
8.2. JlonoTHUTE/ILHAS JINTEpPATypa:

1 Apromsa U.B. Ctunmctrka COBpeMEHHOTO aHTIIMHACKOTO s3bIKa.- JI.: «[IpocBemenue», 2006.

2. laypriepun U.P. Ctunmuctrka anrimiickoro s3bika - M.: Kamxasrit nom «JIMBPOKOM», 2014

3. IIpoxoposa B.U., Comansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Bsicuias mxona», 1979.

4. CkpebOneB FO.M. OCHOBBI CTHIIICTUKU aHTJIMHCKOTO s13bIKa: YUeOHUK st pak-ToB UH. s13. - M.: U3n. Actpens,

2000
8.3. IlporpammHoe odecnieuenue 1 UnTepHeT-pecypcebl:

1. http://mirznanii.com/a/276635/metodicheskie-rekomendatsii-po-analiticheskomu-chteniyu-dlya-studentov-iii-v-

kursov-otdeleniya-istor

. http://cito-web.yspu.org/link1/metod/met88/met88.html

. http://www.voanews.com/learningenglish/home/

. http://alt-usage-english.org/audio_archive.shtml

. http://listid.ru/item/543433.html

. http://lightupyourbrain.com/stories/

. http://www.bbc.co.uk/worldservice/learningenglish/index.shtml

~No b wWN

VII-VIII cemectp

8.1. OcHoBHas JuTeparypa:
1. Apakun B.JI. IIpaktudeckuii kypc anrnuiickoro si3pika (1V xype) - M.: «Buagocy, 2015.
2. NHTepnperanus Xyq0KecTBEHHOTo Tekcra: Meronuueckue pexkomenganuu / Cocrt.: U.B. bactok Peionunna, 2011.
8.2. lonosiHMTeILHAS JTUTEpPaTypa:
1 Apronpa U.B. CtunucTtika cOBpeMEHHOI0 aHINIMNUCKOTO s3bIKa. - JI.: «[IpocBewmenue», 2006.
2. T'anpnepun U.P. Ctunuctuka anriuickoro sizpika - M.: Kawxkneiil nom «JIMBPOKOM», 2014
3. IIpoxoposa B.1., Comansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Bsicmast mikonay, 1979.
4. CkpebreB FO.M. OCHOBBI CTHIIICTUKU aHTJIMHCKOTO S3bIKa: Y4eOHUK 1g (hak-ToB WH. 3. - M.: 3. Actpens,
2000
8.3. IIporpammHoe oGecnieyeHue U MHTepHeT-pecypebl:
. https://en.wikipedia.org/wiki/Richard_Gordon_%28English_author%29
. http:/itwomovies.us/watch_movie/To_Kill_a_Mockingbird
. http://www.fantasticfiction.co.uk/h/l-p-hartley/
. http://twomovies.us/watch_movie/Ragtime
. https://en.wikipedia.org/wiki/Saki
. http://yandex.ru/video/search?text=sredni%20vashtar%20watch&path=wizard&filmld=NK5t5pcK0Cw
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Mamepuanvno-mexnuueckoe obecneuenue OUCUUNTUNBL (MOOYNA):
KomnproTep, mpoeKTop, METOAMYECKIE PEKOMEH TAIIHH.

10. Memoouueckue peKomenoauuU NO OP2AHUZAUUU UZYUEHUA OUCYUNTUHDL:

Ha mnpakTudeckux 3aHATHSAX CTYJIEHTaM IMpPEIaraloTcsi OPUTHHAJIbHbIE TEKCThl aHIJIOS3BIYHOI
auTepatypbl. B kadecTBe MaTepuana Al aHAIMTHYECKOTO YTEHHS HCIIONB3YIOTCS KOPOTKHE paccKasbl WU
3aKOHYCHHbBIE 110 CMBICIY OTPBIBKH M3 POMaHOB HanOoJiee 3HAYMMBIX aHTJIMHCKUX M aMEPUKAHCKUX mucaTeneid XX
BeKa. JTO MO3BOJISIET aKTyaIN3UPOBATh MEXIIPEJIMETHBIE CBS3M C KYPCAMU JIUTEPATyphl CTPAH U3Y4aeMOro SI3bIKa.

C menpi0 JOCTIXEHHS MaKCHUMaJbHOW 3((EKTUBHOCTH CAMOCTOATENHFHONH pabOTHI CTYyIEHTOB YdeOHBIC
Marepuaigbl M0 BCEM paszeiaM Kypca IpeJCTaBlICHbl B METOAMYecKoM Imocobuu. CTpyKTypa KaXIOoro paszeia
cIleiyronias:

e Kparkasi Ouorpadus aBTopa;

TEKCT;

KOMMEHTapUH K TEKCTY;

HOBBIN BOKaOyJIsIp (C TPAHCKPUIILIUEH U IIEPEBOAOM);
CTHJIMCTHYECKUE 3aMETKH;

YIPaXXHEHHS JJIsl aHAM3a COACPIKAHUS U CTPYKTYPhI TEKCTa;
YIPaXHEHHS JJIsl TMHTBOCTUIIMCTUYECKOTO aHAM3a TeKCTa.

Pabora cTy/IeHTOB HaJ| TEKCTOM IPOBOJIUTCS B HECKOJIBKO ITAIOB:

|. 3HaKOMCTBO ¢ TEKCTOM (O3HaKOMJICHHE C (akTaMu W3 Oworpaduu mucartels, TepBOE MPOYTECHHE TEKCTA,
NIEPEBO/I OT/IEIBHBIX OTPHIBKOB, pad0Ta C HOBBIM BOKAaOYJISIPOM, KOMMEHTapHUSIMHU K TEKCTY).

Il. PackpbiTHE OCHOBHOTO CMBICIIA TEKCTa (ONpEJIETICHHE TEMBI, H/ICH, aBTOPCKOTO 3aMBbICiIa TEKCTa, BBISBICHHE
LHEHTPAIBHBIX W BTOPOCTENEHHBIX IEPCOHAXEH, KOH(IIMKTa TEpOeB, KpPAaTKOE W3JIOKEHUE COJCPXKaHUs, IpU
HE0OXOANMOCTH, POCMOTP SKPAHU3ALMN H3y4aeMOT'0 XyI0’KECTBEHHOTO IPOU3BECHHS).


http://mirznanii.com/a/276635/metodicheskie-rekomendatsii-po-analiticheskomu-chteniyu-dlya-studentov-iii-v-kursov-otdeleniya-istor
http://mirznanii.com/a/276635/metodicheskie-rekomendatsii-po-analiticheskomu-chteniyu-dlya-studentov-iii-v-kursov-otdeleniya-istor
http://cito-web.yspu.org/link1/metod/met88/met88.html
http://www.voanews.com/learningenglish/home/
http://alt-usage-english.org/audio_archive.shtml
http://listid.ru/item/543433.html
http://lightupyourbrain.com/stories/
http://www.bbc.co.uk/worldservice/learningenglish/index.shtml
http://twomovies.us/watch_movie/To_Kill_a_Mockingbird
http://www.fantasticfiction.co.uk/h/l-p-hartley/
http://twomovies.us/watch_movie/Ragtime
https://en.wikipedia.org/wiki/Saki
http://yandex.ru/video/search?text=sredni%20vashtar%20watch&path=wizard&filmId=NK5t5pcK0Cw

Ill. AHaim3 CTpyKTyphl TeKcTa (ONpenesieHre THIA TIOBECTBOBAHMS, JIOTHUECKOW OpraHM3allid TEKCTa,
CTPYKTYPHbIX 3JIEMEHTOB CIO)KETa, TOHA [IOBECTBOBAHUS).
IV. JIuHrBOCTMIIMCTHYECKH aHamM3 TeKCTa (BTOpOe WPOYTEHHE TEKCTa,
KOMMEHTapHEB, BBIIBJICHHE Xy J0KECTBEHHBIX MPUEMOB H OTPEICIICHHE X (DYHKIMH B IIOBECTBOBAHHM).
V. KoMIuieKCHbIH aHamu3 TekcTa (TpeThe MPOYTCHHE TEKCTa, CHHTE3 BCEX PaHee BBISBICHHBIX OCOOCHHOCTEH
TUTaHA COJICPIKAHUsI M TIJIaHA BHIPAXKCHHUS, HATIMCAHHE ICCE).
CryzneHT 00s3aH HOCELIAaTh BCE MPAKTUUECKHE 3aHSTHS, CAMOCTOSTENBHO M3y4aTh MaTrepuall U BBIIOJIHSATH
MUCbMEHHBIE M YCTHBIC 33JaHMs, aKTHBHO YYacTBOBaTh B OOCYXICHUHM aHAJIM3UPYEMBIX acIleKTOB B XOJe

ayJIUTOPHBIX 3aHATUH.

11. Texnonozuueckas Kapma OUCyURIUHDL

Kypc Il rpymma P®17P62UA cemectp V,VI
Kype IV rpynmma PO16/IP62A cemectp VI VIII
IIpenonaBatens, Benymuil npakruyeckue 3aHsatus — bacrok 1.B.

N3YUYCHHUE CTUIMCTUICCKUX

Kadenpa I'SITuMI1
HanmeHoBaHHe TUCILMILIMHEL / Kypca Vpogsens//ctynens | Craryc aucuuruiiHbl B | KOIMYECTBO 3a4ETHBIX SIHHHI]
00pa3oBaHus paboyeM yueOHOM / KpeuTOB
(6axanaBpwmar, wiare (A, b, B, I')
CIICLUAINTET,
MarucTparypa)
AHaUTHYECKOE YTCHHE OakajaBpHaT o0s3aTenbpHAs

CMeKkHbIe TUCHUIUIMHBI 10 Y4e0HOMY ILIAHY (nepeuuciums):

IIpaxTHka ycTHOM M nucbMeHHOM peun, Mctopus s3bika, TeopeTnueckas rpaMMaTHKa

BA30BBIN MO/Y.1b

(IpoBepKa 3HAHWH M YMEHHH 110 JHUCIUILIHHE)

Tema, 3ajaHHe WIH MEPONPHUATHE TEKYLIET0 Bunp! Tekyiueii arrecraimi | AyautopHas | MuHuMmansHOe | MakcumanbHOe
KOHTPOJISI WY BHEAyH- | KOJIMYECTBO KOJIMYECTBO
TOpHAast 0aJioB 0ayuIoB

V cemecTp

Paznen I. Text from: “Three Men in a Boat” by

Jerome K. Jerome. Texyumii KOHTPOIL 6 12

MpakTnueckue 3ansTust 1-5. paboThl Ha IPAKTHYECKUX ayIuTOpHas

(YCTH. onpoc, BBITIOJIHEHNE YIIPAKHEHUH ) 3aHATHAX

[pakTuueckoe 3anstue 6. ayIUTOpHAs 6 10

Complex Analysis of the Text 1. Py0eskHbIN KOHTPOJIb

(mECHM. 3cce, YCTHAS MPEe3eHTAIIHsT)

Pazgnen Il. Text from: “To Sir, With Love” by .

E.R. Braithwaite. Texyuunit konrpos ay/uTOpHas 6 12

paboThl Ha IPAKTHYECKUX

IIpakTnyeckne 3ansiTust 7- 11. BAHSITHSIX

(YCTH. onpoc, BBIMOJHEHHE YIPAKHEHHH)

[pakTHyeckoe 3anaTHE 12. ayIUTOpHAs 6 10

Complex Analysis of the Text 2. Py6exHbIil KOHTPOJIBL

(TICHM. DCCe, yCTHAS MTPEe3CHTAIIHS)

Paspen Il1. Text from: “The Fun They Had” by .

I Asimov. Texymmii KOHTPOJIb ayuTopHas 6 12

paboThl Ha IPAKTHYECKUX

MpakTuyeckue 3ansaTus 13-17. SAHSTHSX

(YCTH. OIPOC, BBIMOJHEHNE YIPAKHECHHH)

IIpakTHyeckoe 3ansTHe 18. ayAuTOpHast 6 10

Complex Analysis of the Text 3. PyGesxHbIN KOHTPOJIb

(TICHM. Dcce, YCTHAS MTPEe3eHTAIIHs)

3auér [pomexyTouHas ayJIUTOpHAs 14 34
aTrecTanus

Urtoro: 50 100
VI cemectp

Pazpen IV. Text from: “Art for Heart’s Sake” Texymuii KOHTPOJIb ayUTOpHas

by R. Goldberg . paboThI HA MPAKTHYECKUX 6 12

IMpakTuyeckue 3ausitus 19-23. SaHATHAX

(YCTH. onpoc, BBIIOJIHEHNE YIPAKHEHUH )

IIpakTHyeckoe 3ausTHe 24. Py0e:xHblil KOHTPOJIL ayJuTopHas 6 10

Complex Analysis of the Text 4.
(mECHhM. dcce, yCTHAS TPE3CHTALHS)
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Paznen V. Text from: “The Happy Man” by S. Tekynmii KOHTPOJIb ayaUTOpHAs
Maugham. paboThl Ha IPAKTHYECKUX 6 12
IpakTnyeckue 3ausiTus 25-29. SaHATHAX
(YCTH. onpoc, BBIIOJIHEHNE YIPaKHEHUH )
IIpakTnyeckoe 3ansitue 30. Py0e:xHblii KOHTPO/IL ayquTopHas 6 10
Complex Analysis of the Text 5.
(mECBHM. 3cce, YCTHAS TPE3EHTAIIHS)
Pazgen VI. Text from: “The Apple-Tree” by J. Texkymmii KOHTPOIb ayuTOpHas
Galsworthy. paboThI Ha IPAKTHYECKUX 6 12
IpakTnyeckne 3ansiTus 31-35. 3aHATHIX
(YCTH. onpoc, BHIIOJHEHNE YIIPAXXHEHHIT)
IIpakTHyeckoe 3ansTue 36. Py0e:xnblii KOHTPO/IL ayquTopHas 6 10
Complex Analysis of the Text 6.
(mUCBHM. 3cce, YCTHAS TPE3EHTAIIHS)
3auér IIpomexyTounast ayJuTOpHas 14 34
aTTecTanus
Hroro: 50 100
JONOJHUTEJBHBIA MOIYJIb
Tema, 3a7anue HJIM MepPONPHUsITHE Buper Texymeit arrecranuu | AynuropHas | MuHuMmaneHoe | MakcumansHOe
JAOIOJIHUTEIHHOT0 KOHTPOJIS WM BHEAyIU- | KOJMYECTBO KOJIMYECTBO
TOpHAast 0aJioB 0ayuIoB
CaMoCTOATENPHOE N3YyYEHUE TOMIOTHUTENBHOM Texymuit KOHTPOJIb BHEayIUTOpHAsI 4 8
nH(pOpMaIHH 10 TEKYIIUM TeMaM
IMoaroTroBka pedepara Texymuii KOHTPOJIb BHEayAUTOpHAs 4
IMoxroroBka Npe3eHTAUH 110 TEME Texyumii KOHTPOJIb BHEayIUTOpHAs
H3roToBnenue pa3raToyHoOro Marepuana Texymuit KOHTPOJIb BHEayIUTOpHAsI
Hroro: | 12 24

HaumenoBaHme AuCIUIUIHHEL / Kypca VYposens//cTynens | Craryc auctmruiaabl B | KommdecTBo 3aueTHBIX eanHUII /
o0OpazoBaHus pabouem yueOGHOM KpEIUTOB
(6akanaBpwuar, mane (A, B, B, I
CIEIHAIUTET,
Marucrparypa)
AHaTMTHYECKOE YTCHHE OakayaBpuaT obs3aTenpHAS 4
CMeskHbIe TUCHUTLUIMHBI 10 Y4eOHOMY IIAHY (nepeuucaums):
Crunucrtuka, Jlekcukonorus, [IpakTrka YCTHOW U MHCBMEHHOM pedn
BA3OBBIN MO/Y.JIb
(IpoBepKa 3HAHWH M YMEHHH 110 TUCIUTLTHHE)
Tema, 3a7anue WJIH MePONIPUATHE TEKYIIET0 Bupnel Texyueit arrecranuu | AyautopHas | MunumaneHoe | MakcumansHoe
KOHTPOJISI WM BHEAyJM- | KOJMYECTBO KOJIMYECTBO
TOpHast 6ayioB OaioB
VII cemectp
Pazpmen 1. Text from: “Doctor in the House” by
R.Gordon. Texkyummii KOHTPOIb 9 18
IpakTuueckue 3ansatus 1-5. paboThI Ha MPAKTUYECKUX ayIATOpHAs
(YCTH. ompoc, BBITIOJIHEHNE YIIPaKHEHUH ) 3aHATHAX
[pakTuueckoe 3anstue 6. ayJIUTOpHAs 8 16
Complex Analysis of the Text 1. Py6exHbIi KOHTPOJIB
(mHCHM. dcce, yCTHAS TPEe3eHTAIIHs)
Pasgnen Il. Text from: “To Kill a Mokingbird* .
by H.Lee. Texymuii KOHTpPOIL ayHTOpHas 9 18
paboThI Ha IPAKTUUECKUX
IMpakTnyeckue 3anaTns 7- 11. O —
(YCTH. 0npoc, BBIIOJHEHHE YIPAXKHEHNUIT)
IIpakTHyeckoe 3ansaTHe 12. ayAuTOpHast 8 16
Complex Analysis of the Text 2. PyGexHbIi KOHTPOJIb
(TTICBM. 3cce, YCTHAs ITpe3eHTanusl)
Pazgen 1. Text from: “W.S.” by L.P.Hartley. Texkymuii KOHTPOJIb
MpakTuyeckue 3ansaTus 13-17. PpaboThI Ha IPAKTHUECKUX ayJUTOpHas 8 16
(YCTH. Onpoc, BHIIOJIHEHNE YIIPAXHEHHUIT) 3aHATHAX
IIpakTnyeckoe 3ansTue 18. ayAUTOpHas 8 16

Complex Analysis of the Text 3.

(IUCHM. 3cce, YCTHAS MPEe3eHTaINs)

Py6esxHblil KOHTPOJIbL
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Arttecrauus ITpome:xxkyTouHas ayJIUTOpHAs - -
aTTecTalus

Hroro: 50 100
VIII cemectp

Pazpen IV. Text from: “Ragtime* by Tekywuii KOHTPOJIb ayIMTOpHAas

E.L.Doctorow. paboTbl Ha MPAKTUYECKUX 6 12

IMpakTHueckue 3anaTus 19-23. 3aHATHAX

(YCTH. OMpoc, BBIMOJHEHHE YIPaXKHEHHH)

IIpakTHyeckoe 3ausiTHe 24. PyGexHblit KOHTpOJIBL ayIUTOpHas 4 8

Complex Analysis of the Text 4.

(IMCBM. 3cce, YCTHas! MIPEe3eHTals)

Pazpen V. Text from: “The Lumber-Room” by Texkymuii KOHTPOJIb ayauTOpHAas

H.Munro. paboThl HA MPAKTUUECKUX 6 12

IMpakTHyeckue 3ausTus 25-29. 3aHATUAX

(YCTH. 0mpoc, BbINOJHEHHUE YNPaKHEHHH)

IIpakTuueckoe 3ausitue 30. PyGexHbIH KOHTPOJIb ayUTOpHAas 4 8

Complex Analysis of the Text 5.

(IMCBbM. CCe, YCTHAS MPE3EHTALMS)

Pasznen VI. Text from: “Sredni Vashtar” by| Tekywmuii koHTpoJb ayJUTOpHAasI

H.Munro. padOThl HA MPAKTHYECKUX 6 12

IMpakTuueckne 3ansTusa 31-35. 3aHATHAX

(YCTH. OMpOC, BHINOJIHEHUE YIPAKHEHHH)

IpakTHyeckoe 3ansTHe 36. Py6esxHbIit KOHTPOJIBb ayJUTOpHas 4 8

Complex Analysis of the Text 6.

(IIMCBM. dCCE, YCTHAs MPE3EHTALIMS)

DKk3aMeH IIpomeskyTouHas ayAMTOpHasl 20 40
aTTecTalusl

Hroro: 50 100

JOMOJHUTEJILHBIA MOJIY.JIb
Tema, 3anaHue UM MeponpusiTue Buner Texyueit arrecraunu | AynutopHas | MunuMansHoe | MakcumanbHOE
JONOJTHUTEIBLHOI0 KOHTPOJISI WM BHEAYU- | KOJIMYECTBO KOJIM4ECTBO
TOpHAast 0aJIoB 6asioB

CamocTosiTelIbHbIH aHANIW3 HOBOTO TEKCTa TekyIuii KOHTPOJIb BHEAY IUTOpHasl 8 16

ITpocmotp U 06cyxaeHne GuibMOB Texyuuii KOHTPOIIb BHEAYUTOPHAs 6 10

HUroro: 14 26

Heo0Oxoaumnblii MHHHUMYM Ji1 NOJY4YCHHUS UTOrOBOW OLIEHKH WJIH AonyCKa K HpOMe)KyTO‘IHOﬁ

aTtrectauuu - 50 6an10B.

,}_IOI’IOJ]HHTQJ'Ibele TpeﬁOBaHHﬂ AJis1 CTYAEHTOB, OTCYTCTBYHWIUHUX HA 3aHATHAX IO yBa)KPlTeJ'leOﬁ

NpHYHHE:

- yemnoe cobecedoganue ¢ npenodasamenem no npobIemMam NPONYUeHHbIX NPAKMUYECKUX 3aHAMUT,
- obsa3amensHoe 8blNONHEHUE GHEeAYOUMOPHBIX KOHMPOJIbHBIX U NUCLMEHHBIX pabon.
IlTpadsi: Nnponyck 3aHATHs M0 HEYBaXKUTEJIbHON MpuuuHe (-2 6ayta), OTCYTCTBHE JOMAINHETO 3aJaHus (-

2 Ganna).

CocTaBurelb

3aB. obcnmykuBaroLLeit Kadpenpon
I'SAuMIT

/

CoracoBaHo:

/I[npek"rop ¢unumana Iy Y
um. T.I". IlleBueHKo B T. PblG}mua

K. U0, H., TIOLEHT

- bactok Upuna BranumupoBHa,
CT. MpernoiaBartesb

@/ Eropoa Bukropus ['puropseBHa,

[TaBnuHOB Hrops AnekceeBuy,
K.3.H., npoceccop
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