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1. Ilenu u 3a0auu oceoeHusr OUCUUNTUHDL

JduciunnrHa «AHAJIHTUYECKOE YTCHHE» OPHEHTHPOBaHA Ha (DOPMHUPOBAHHE Yy CTYICHTOB HABBIKOB
MOJTHOTO (DMITOJIOTHYECKOTO aHaIM3a XYIO0KeCTBEHHOTO TEKCTa M CBS3aHA CO BCEMH TEOPETHUYCCKUMH
JTUCIMITIMHAMHA (prjIooruyeckoro nukia. OCHOBHAS 1IEb OCBOCHHUS JMCIUIUITMHBI COCTOMT B TOM, YTOOBI
BBIpa0OTaTh YMEHHE BIYMYHBO YWTATh U TIOHUMATh XYI0KECTBEHHBIA TEKCT B CMHCTBE €r0 COJACPIKAHUSA U
(hbopMBI.

B 3agaun xypca BxomsT:

1. hbopmupoBaHKE Y CTYICHTOB MPEACTABICHHS O TOYPOBHEBOM BOCIIPHITHH XYI0KECTBEHHOTO TEKCTA;

2.(opMHpOBaHHE YMEHHS pACIO3HABATh KOHHOTAIIMM M CTHIMCTHYECKYIO OKDPACKY JIEKCHUECKHIX
SIIMHHUII, aJICKBaTHO JIEKOJIUPOBATH IKCIPECCUBHO-IMOIMOHAIBLHO-OIICHOYHBIEC XapaKTePUCTUKA U OOpa3HbIe
VIIOTPEOICHUS CIIOB B XY/I0KECTBEHHOM KOHTEKCTE;

3.dopmupoBaHKEe yYMEHHS PACIO3HABATH OCHOBHBIE OCOOCHHOCTH WHIUBHIYAILHOTO CTWIISA aBTOPA,
aHAJIM3UPOBATh CHCTEMY O0Opa3oB, pa3BUTHE CHOKETA, COIMAIbHO-HCTOPUYECCKHNA KOHTEKCT («KOHTEKCT
SMOXM»), 0COOCHHOCTH KOMITO3HIIUH, THIT TIOBECTBOBAHUS, aBTOPCKOE OTHOIICHUE K U300paKacMOMY;

4. nanpHeHIIee paclIupeHre CIOBApPHOTro 3araca CTyIeHTa, B 0COOEHHOCTH €T0 MAaCCUBHOTO CIIOBAPS;

5. opmupoBaHrEe YMEHHS TPaMOTHO M CTHJIUCTHYECKH aJeKBATHO O(QOPMIISATH CBOM aHAJIN3, TPAMOTHO
TIOJTB30BATHCS CIEIHATEHON TEPMUHOIOTHEN.

2. Mecmo oucyunaunst 6 cmpykmype OOII BO

JucuuiinHa «AHAJIMTHYECKOe YTEeHHe» oTHocuTcs K Oyoke b3.B.0O/1.8 HampaBieHHs MOATOTOBKH
44.03.05 «ITeparoruyeckoe oO6pa3zoBaHuey, TPOPUIIS MOATOTOBKU «HOCTpaHHBIN SI3BIK» C TOTIOJTHUTENbHBIM
npoduiem «MHOCTpaHHBIA A3BIK», MPH O4HOU (hopMme 00ydeHus. OCBOCHHE MUCHUILUTUHBI CTPOUTCS Ha Oase
3HaHWWA, YMEHWH U HaBBIKOB, C(HOPMHUPOBAHHBIX B TIpoIlecce H3YYCHHsS ITUCHHMIUIMH «BBeneHwe B
sI3bIKO3HAHUEY, «[IpakTHKa YCTHON M MUCBMEHHOM peum», «CTUIIUCTHKAY, «JIEKCHKOIOTHSD.

3. Tpebosanus K pe3yiomamam 0c60eHUs OUCUUNIUHBL:
W3ydeHne TUCIMILUIMHBI HATIPABIEHO Ha (GopMupoBanue cieayronmx kommnereHnuii: (OK-1), (OK-3), (OK-6),
(OK-8), (OK-9), (OK-10), (OK-14), (OK-16), (TTK-3), (TIK-6), (TIK-10), (TTK-11), (TIK-13), (OTTK-1).

Kon
DopMyJIMPOBKA KOMIIETEHIIUU
KOMITCTCHITUH

(OK-1) BJIaJICHNE KYJIbTYPOI MBIIUICHHS, CIIOCOOHOCTHIO K 0000IICHHUIO, aHATTU3Y, BOCIIPHSITHIO
UH(OPMAIMH, TOCTAHOBKE LIENY M BEIOOPY NMyTeH €€ TOCTHXKEHHSI

(OK-3) CIOCOOHOCTh IOHUMATh 3HAUYEHHE KyJIbTYPHI KaK (POPMEI YETIOBEYECKOTO CYIIECTBOBAHUS
PYKOBOZICTBOBATKCS B CBOCH AEATEIFHOCTH 0a30BBIMH KYJIBTYPHBIMHU IIEHHOCTSMH,
MPUHIMIIAMH TONEPAHTHOCTH, JUAIOTA M COTPYIHUYECTBA

(OK-6) CHOCOOHOCTB JIOTHUESCKH BEPHO BHICTPANBATh YCTHYIO M MHCHMEHHYIO peyb

(OK-8) TOTOBHOCTbH HCIIOJIb30BATh OCHOBHBIE METO/IbI, CIIOCOOBI U CPEJICTBA IOIyUCHHUSI, XPAHEHNS,
nepepaboTku HHGOPMAIH, TOTOBHOCTh Pa00TaTh ¢ KOMIIBIOTEPOM KaK CPEJICTBOM
yrpaBJieHHs HHPopMaIuen

(OK-9) CHOCOOHOCTB paboTaTh ¢ MHGOPMALIUEH B TI100aTbHBIX KOMIIBIOTEPHBIX CETAX

(OK-10) BJIaZICHUE OJHUM M3 MHOCTPAHHBIX SI3bIKOB Ha YPOBHE, MTO3BOJIAIONIEM MOJIY4aTh U
OLICHWBATh HHPOPMALIHIO B 00JIaCTH MPOPECCHOHATLHON JIEATEIIEHOCTH U3 3apyOeKHBIX
MCTOYHHKOB

(OK-14) TOTOBHOCTbH K TOJIEPAHTHOMY BOCIPHSATHIO COIIMANIBHBIX U KYJIBTYPHBIX Pa3iIHyHii,
YBOXUTEITBHOMY B O€peKHOMY OTHOIICHHIO K HCTOPHYECKOMY HACIIENIO U KYJIBTYPHBIM
TPAIUIIHIM

(OK-16) CHOCOOHOCTB MCIOIH30BATh HABBIKHM ITyOJINYHON PEdH, BEJICHNUE TUCKYCCHH U TIONEMHUKH

(TIK-3) TOTOBHOCTh ITPUMEHSTH COBPEMEHHBIE METOJJUKH W TEXHOJIOTHH, METOJIBI
JUarHOCTHPOBAHMUS TOCTIDKEHUN 00ydJaromuxcs st o0ecrieueH s KadecTBa yueOHo-
BOCIIMTATENIFHOTO IpoIiecca

(TIK-6) TOTOBHOCTH K B3aHMOJICHCTBHIO C YUCHUKaMH, POIUTEISIMH, KOJUIETaMH, COLMATbHBIMA
napTHEPAMHU

(TIK-10) CIIOCOOHOCTBH BBISBIIATH U HCIIOJIB30BAaTh BOZMOXKHOCTH PETHOHAIBHOM KYJIbTYypHO-
IPOCBETUTENBCKOH AEATEIbHOCTH

(TIK-11) TOTOBHOCTH HCIIONB30BaTh CHCTEMAaTH3MPOBAHHEBIC TEOPETHYECKHE M MTPAKTUUECKUE 3HAHMUS
JUISL OTIpeJieIeHHs M PeIeHHUs] HCCIIeI0BaTeNIbCKUX 3a/1a4

(TIK-13) CIIOCOOHOCTH HMCIIOJIL30BaTh B y4eOHO-BOCIIMTATEIILHOM AESTENEHOCTH OCHOBHBIE METO/IbI
HAYYHOTO MCCIIEIOBAHHS

(OIIK-1) OCO3HAHHE COIMAIBHOM 3HAaUMMOCTH CBOeH Oyaymiel npodeccun, obsiaiaHieM MOTHBaer




| K ocymiecTBIICHNIO MPO(ECCHOHATBHON IS TENbHOCTH

B pe3ynbTrate 0CBOCHHMS AUCHUIUINHBI CTYICHT TO/DKEH:
3.1. 3nare.

- OCHOBHBIE CTPYKTYPHBIE XapaKTEPUCTHKH XYI0KECTBEHHOTO TEKCTa;

- OCHOBHBIE KCIIPECCUBHBIC U CTHIIUCTUIECKUE ITPUEMBI, XapaKTEPHBIE IS XYI0KECTBEHHOIO TEKCTA.
3.2. YMmern:

- CYyMMHPOBATh TJIaBHBIC COOBITHS AHATH3MPYEMOIO TEKCTa, XapaKTePHU30BaTh I'epPOEB, ONMPEHCIATh U
XapaKTepH30BaTh BPEMs M MECTO JACHCTBHUS, OIPEAEIATH (HOPMY IIOBECTBOBAHHUS,

- OmpeneNaTh (PYHKIHIO IKCIPECCUBHBIX CPENCTB U CTHIIMCTUYCCKUX MPUEMOB, OCHOBHYIO TEMY U UJICIO
TEKCTa, 3aMBICEN aBTOPA;

- BBIpa)kKaTh CBOE OTHOIIICHHE K HJIe€, 3aMBICITy TEKCTa, MACTEPCTBY aBTOPA-IIUCATEIS.
3.3. Biaajgern:

- HaBBIKAMU CTHJIMCTHKH JCKOAUPOBAHUS;

- HaBBIKAMH KOMILICKCHOTO aHaIM3a COACPIKATEIbHOW M IKCIPECCHBHON CTOPOHBI XYI0KECTBEHHOIO
TEKCTa B COOTBETCTBHH CO CXEMOIA.

4.Cmpykmypa u cooepicanue OUCUUNIUHBL (MOOY/I5)
4.1. Pacnpeodenenue mpyooemMkocmu 8 3.e./4acax no 6uoam ayoumopHoil U camoCmoamenvHoil paoomot
cmyoenmos no cemecmpam: 2/72 (1X cemecmp), 2/72 (X cemecmp).

KonngectBo wacos ®dopma
B Towm uncie HUTOTOBOT'O
AYIUTOPHBIX KOHTPOJIS
Cemectp Tpynoemko (3auer,
CTb, CamocrT. 9K3aMEH
. JIab. [IpakTuy. .
3.€./9achl Bcero Jlexumii paboThI KypCOBOM
paod. 3aH
MPOEKT
(pabora)
DK3aMeH
IX 2/72 16 - - 16 20 (36)
X 2072 36 - - 36 36 sauer
OIICHKOU
HToro: 4/144 52 - - 52 56 36

4.2. Pacnpedenenue 61008 yueoHoil pabomsl u ux mpyooemMKocmu no pazoenam OUCUUnIiuHbl.

KosunvecTBo yacos
N AynuropHasi Bhea
s pabora
pas- HauMeHOBaHUe Pa3/1esioB YA
nesia Bcero padort
J | 13 JIP a
(CP)
IX cemectp
1 Text from: “The Passionate Year” by James Hilton. 18 8 10
2 Text from: “One Stair Up” by Campbell Nairne. 18 8 10
Hroro: 36 16 20
X cemecTp
3 Text from: “The Escape” by W.S. Maugham. 24 12 12
4 Tex_t from: “Anthony in Blue Alsatia” by Eleanor 24 12 12
Farjeon.
5 Text from: “The Angel Pavement” by John B. Priestly. 24 12 12
Hroro: 72 36 36
Bcero: 108 52 56

4.3. Temamuueckuii niax no eudam yueoHou deameabHOCHU
Ilpakmuueckue 3anamun
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YuebHo-
Ne | Homep paznena | Oobem
/i M CHHILTHHBI 9ACOB Tema NPAKTUYECCKOI0 3aHATUSA HarJsiAHbIC
mocoous
IX cemecTp
8 “The Passionate Year” by James Hilton
1 Text from: “The Passionate Year” by James Hilton.
2 Reading the text. VVocabulary work. Discussing the | Meroa. pex-uuu
plot.
Paznen 1 Writing the summary of the events. Defining the place
2 2 and time of action. Discussing the theme and the | Meton. pek-iiun
general idea. Exercises on the plot.
3 2 Stylistic notes: metaphor, words with emotive Mer -
meaning. Exercises on the stylistics of the text. 1O peicl
4 2 Complex analysis of the text. CxeMa aHanm3a
8 “One Stair Up” by Campbell Nairne
5 Text from: “One Stair Up” by Campbell
2 Nairne.Reading the text. Vocabulary work. Discussing | Metoa. pex-nuu
the plot.
Paznen 2 Writing the summary of the events. Defining the place
6 2 and time of action. Discussing the theme and the | Meton. pek-iiun
general idea. Exercises on the plot.
7 2 Stylistic notes: metaphor, words with emotive MeTosL. DeKk-LH
meaning. Exercises on the stylistics of the text. - eIl
8 2 Complex analysis of the text. CxeMa aHanm3a
Hroro: 16
X cemecTp
12 “The Escape” by W.S. Maugham
9 5 Text from: “The Escape” by W.S. Maugham. Reading MeTomL. DeKk-LH
the text. Vocabulary work. Discussing the plot. I percil
Writing the summary of the events. Defining the place
Pasien 3 2 and tim_e of action. Discussing the theme and the | Meroa. pek-iuu
general idea.
10 2 Exercises on the plot. Meron. pek-1un
1 2 Stylis_tic notes: metaphor, words with emotive MeTos. pex-1n
meaning.
12 2 Exercises on the stylistics of the text. Mertoa. pek-1un
13 2 Complex analysis of the text. Cxema aHanmsa
14 12 “Anthony in Blue Alsatia” by Eleanor Farjeon Merton. pek-uuu
Text from: “Anthony in Blue Alsatia” by Eleanor
15 2 Farjeon. Reading the text. Vocabulary work.
Discussing the plot.
Writing the summary of the events. Defining the place
16 Paznen 4 2 and time of action. Discussing the theme and the | Meroa. pek-iu
general idea.
17 2 Exercises on the plot. MertoJ1. peK-Itun
18 5 Stylis_tic notes: metaphor, words with emotive MeTos. pex-
meaning.
19 2 Exercises on the stylistics of the text. Merton. pek-Iun
20 2 Complex analysis of the text. Cxema aHanm3a
12 “The Angel Pavement” by John B. Priestly
Text from: “The Angel Pavement” by John B. Priestly.
2 Reading the text. Vocabulary work. Discussing the | Meroa. pek-tnu
21 plot.
Paspen 5 Writing the summary of the events. Defining the place
2 and time of action. Discussing the theme and the | Meroa. pek-iu
general idea.
22 2 Exercises on the plot. Merton. pek-1uu
23 2 Stylistic notes: metaphor, words with emotive | Metoa. pek-imu




meaning.
24 2 Exercises on the stylistics of the text. Merto. pek-1iuu
25 2 Complex analysis of the text. CxeMa aHanm3a
Hroro: 36
Bcero: 52

JIeKE(lIOHHble u ﬂaﬁopamopnbte 3anamus 110 ,Z[aHHOfI JUCIUITIMHE HE IPEAyCMAaTPHUBAOTCA.

CamocrosiTesbHast padoTa CTyA€HTa

Pa3ngen Ne Tema u Bz CPC TpynoemkocTb
JMCUMILIHHBI n/n (B yacax)

1 Studying the biography and creative works of by James Hilton. 2
Paszen 1 5 |I:|iir|1tgz)t:]o-stylistic devices in “The Passionate Year” by James 2

3 Watching the film “The Passionate Year”. Discussion. 6
Pasen 2 4 S'Fudying thg piography a}nd creative works of Campbell Nairne. 4

5 Linguo-stylistic devices in “One Stair Up”. 6
Pasien 3 6 S'Fudying the biography and creative works of W.S. Maugham. 2

7 Linguo-stylistic devices in “The Escape”. 10

8 Studying the biography and creative works of “Anthony in Blue 5
Paznen 4 Alsatia” by Eleanor Farjeon.

9 Linguo-stylistic devices in “Anthony in Blue Alsatia”. 10
Pasien 5 10 S'Fudying thg piography a}nd creative works of John B. Priestly. 2

11 | Linguo-stylistic devices in “The Angel Pavement”. 10
Hroro: 56

5. Kypcoswvie pabomel npozpammoii ne npedycmompeHsl.

6. Oopa3zoseamenvHble MexXHOI0ZUU

B pamkax qaHHOM TUCUMIUIMHBI HCHIOIB3YIOTCA CIEAYIOLINE TEXHOIOTUH:
ITucemenHas pabGota, TBOpUeCKHe 3aJaHus, paboTa B MajbIX IPYIIax, HAllUCAHUE 3cce, POCMOTP BHUICO-

(punBEMOB.
Buo 3anamus Hcnonv3yemvle unmepaxkmueHsie oopazoeameiphple Konuuecmeo
Cemecmp
(L, IIP, JIP) mexHoao2uu uacoe
Pabora B MaybIx rpymnmax, pabora ¢ MHTEepHET-pecypcamu, 6
IX I1P TBOPUYECKHUE 3a/IaHUs], MMCbMEHHAas padoTa.
[TpocMoTp BHICO-(HDUITBMOB. 10
Hanmcanwme acce. 4
Pabora B mansix rpymmax, padora ¢ MHTepHET-pecypcamu, 6
X Ip TBOPYECKHE 33aHUsI, TICEMEHHAs padorTa.
[IpocMoTp BHACO-(DHUITEMOB. 10
Hanucanue scce. 4
HTroro: 40

7. Ouenounvle cpedcmea 011 MEKyw €20 KOHMPOJiA YCRECACMOCHU, NPOMENCYMOYHOI ammecmayuu no
UMO2aM O0C8OCHUA OUCUUNIUHBL U YUeOHO-Memoouyeckoe ofecnedeHue camoCmoOAmenbHoll padonmol

CHLYOCeHmM08:

HpnMeprle 3aaHud 1JId TEKyHIEero KOHTPOJIs:

1. Read the first two paragraphs of the extract and say how R. Gordon defines the final examinations and an
examination in general. What stylistic devices are used by the author to express the idea? Comment upon
the tone of the passages.

2. Read the 3-d and the 4-th paragraphs describing the way medical students prepare for examinations. What
is meant in the phrase “the technical details of the contest”? What stylistic device is it? What other
devices can be met in the passages? What ideas do they imply?
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10.
11.

12.
13.

7

Describe the procedure of the written examination as presented by the author. Comment upon the stylistic
vividness of the 5-th paragraph. What is this vividness achieved by? Define the tone of the 6-th paragraph.
What is such tone created by? Prove your idea by the examples from the text.

Define the role of the 7-th and 8-th paragraphs in the text.

The 9-th paragraph describes Gordon’s idea of the oral examination. Why does he consider it to be
“unpopular”? what stylistic device is it? Explain and discuss the effectiveness of the allusion “judgement
day”. What other devices in the passage convey the idea of student’s fear on the examinations?

Read the 10-th and the 11-th paragraphs describing the psychological types of students commonly seen in
viva waiting-rooms. What stylistic means make the description convincing? Comment upon some of the
author’s traits of character which may be concluded from the given passages.

Pay special attention to the description of a woman student in the 11-th paragraph. How do you understand
the phrase “inescapable anatomic arrangements”? what device is it? What other stylistic devices serve to
depict the image? Define the tone of the passage and through it the author’s attitude to women students
and to women in general.

Read about the procedure of taking oral examination by R. Gordon (paragraphs 12-14). What is the
emotional atmosphere of the event and what is it expressed by?

Show how the writer conveys a sense of futility and despair in the description of the aftereffect of the
examination on the students (paragraph 15). Bring out the effectiveness of the sustained metaphor in
depicting Richard’s emotions.

Comment upon Grimsdyke’s theory about failing exams (paragraph 16). Observe colloquial vocabulary.
Read the passage from the 17-th up to 24-th paragraphs and say in what way the atmosphere of growing
suspense is created. Pay special attention to the syntax of the 19-th and the 23-d paragraphs: what
syntactical means are employed by the author? What other stylistic devices are used to express the feeling
of expectation, anticipation, tension and excitement?

Comment upon the mood of the last paragraph. How is it conveyed stylistically?

By referring to four examples from the text, comment on the writer’s sense of humour. What other
impressions of Gordon’s character do you derive from the text? What do you think of the author’s style of
writing? How are the facts of Gordon’s biography reflected in the text under the study?

Cxema aHaJIM3a Xy/105KeCTBEHHOT0 OTPbIBKA HA 3a4éTe/IK3amMeHe:

Speak about the author, his educational and social background, individual style of writing.

Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

Is the plot of great importance or it is just the means of expressing the main idea? Define, if it is

possible, the setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression,
Interior monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by
the author to draw the main images, to convey the general idea and to reveal the theme.

9. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing.

11. Arrange all the above mentioned points in logical order.

oprwdPE

KpuTepuu olleHKH 3HAHMI, yMEeHU U HABBIKOB CTYIE€HTA:
a) OIICHKA «OTIIMYHO»:
— IIyOOKHWE W TBEPJbIe 3HAHHS BCErO MPOrPaMMHOTO MaTepHalia yu4eOHOM AUCIUIUIMHBI, COMEPKAIIErocs

B OCHOBHOW M MJOIONHHUTEIBHOM JuTepaTrype, IIyOOKOe TIOHMMaHHE CYIIHOCTH W B3aUMOCBS3H
paccMaTpUBaEMBbIX SIBJICHUI;

— JIOTHYECKH IOCJICAOBATCIIbHBIC, IIOJHBIC, IMPABWIBHBIC W KOHKPCTHBIEC OTBCTBI Ha ITOCTABJICHHBIC

BOIIPOCHI, YETKOE N300pakKeHHE CXeM, TpaQuKOB U YepPTEXKEH;

— YMCHHEC CaMOCTOATCIIbHO aHaJIM3UPOBATL SBJICHHWA W TIPOLECCHI B HX B3aMMOCBA3W W Pa3BUTUH,

HCIO0JIb30BaTh MaTeMaTHUECKUM arrmapar 1 IpUMEHATH TCOPECTUUCCKUC MTOJIOKCHHNA K PCHICHUTIO TPAKTUYCCKUX
3a4a4, ACJIaTb NPaBUJIbHBIC BbIBO/JbI U3 MOJYYCHHBIX PE3YJIbTATOB;

— TBEpAbIC HABBIKHM, OOECIICUMBAIOIIME DEUICHHE 3ajad JajbHEeWIel ydeObl W MPeACTOsIIeH mpo-

(i)eCCI/IOHaJ'[BHOI\/’I ACATCIIBHOCTU,

0) OLIEHKA «XOPOILLIO»:
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— JOCTaTOYHO TBEpAbIC 3HAHUS MPOTPAMMHOTO MaTepHaia y4eOHOW NHCHMIUIMHBI, COAEPKAaIIerocs B
OCHOBHOW ¥ JONOJHUTEIBHON JHTEpaType, NMPAaBHIILHOS MMOHWMAHUE CYIIHOCTH M B3aUMOCBSI3H paccMar-
PHUBAaEMBIX SIBJICHUH (IIPOIIECCOB), TOCTATOYHBIE 3HAHIS OCHOBHBIX ITOJIOKECHUI CMEKHBIX AUCIHUILINH;

— MpaBWIbHBIE, 0€3 CYIIECTBEHHBIX HETOYHOCTEH, OTBETHI HA ITOCTABICHHBIE BOIIPOCKH, CAMOCTOSTEIFHOE
yCTpaHEeHHe 3aMe4YaHWH O HEJOCTaTOYHO IIOJHOM OCBEIIEHWH OT/IEIbHBIX IIOJIOKEHHH, TI'paMOTHOE
n300pakeHue cxem, rpad)uKoB, YEPTEIKEH;

— YMEHHE CaMOCTOSTEIbHO AHATM3UPOBATH HM3ydacMbIE SIBICHHSI M TPOIECCH, MPUMEHATH OCHOBHBIE
TEOPETUUECKUE TOJ0KEHHS U MaTeMAaTHUYCSCKUH armapaT K PEIICHHIO MPAKTHUSCKIX 3a]1a4;

— JIOCTaTOYHblE HAaBBIKW M YMEHHs, oOeclieuMBaloIlfe pelleHne 3a1ad JaiubHeinield y4eObl W Ipen-
cTosAMIeH MPoheCcCHOHALHON e TeIHLHOCTH;

B) OIICHKA «YJOBJICTBOPUTEIHLHOY:

— 3HaHME OCHOBHOTO MarepHaja y4eOHOH IUCHHIUIMHBI 0e3 YacTHBIX OCOOSHHOCTEH W OCHOBHBIX
MIOJIOKEHUH CMEKHBIX TUCIUILINH;

— MpaBWIbHBIE, 0€3 TPyOBIX OMIMOOK OTBETHI Ha IOCTABJICHHBIC BOIPOCH], HECYIIECTBCHHBIC OIIMOKH B
n300pakeHUN rpauKOB, CXEM, YSPTEKEH;

— YMEHHE IPUMEHSTh TEOPETHIECKIE 3HAHHUS K PEIICHIIO OCHOBHBIX IMPAaKTHYECKUX 3aa4, OTPAaHUICHHOE
UCIIOJIF30BaHNE MAaTEMaTHIECKOTO alllapara;

— TOCPEICTBEHHBIC HABBIKA W yMEHHS, HEOOXOIMMBIC i AajbHEHIIEH y4eObl M MPencTosImeil mpo-
(hecCUOHANBHOMN NIeATELHOCTH;

T) OLIEHKA «HEYJOBJICTBOPUTEIHHOY!

— OTCYTCTBHUE 3HaHUI 3HAYUTEIHHON YacTH HPOrPAMMHOTO MaTepHaa;

— HETpPaBWIBHBIA OTBET XOTs Obl HA OJMH M3 OCHOBHBIX BOIIPOCOB OWJIETa, CYIECTBEHHBIC U TPyObIC
omMOKY B OTBETaX Ha JAOIOIHHUTEILHBIC BOMPOCH, HEAOMMOHUMAHNE CYIITHOCTH H3JIaraeMbIX BOIIPOCOB, TPyObIe
OLINOKHU B H300paKeHNH IrpaHKOB, CXEM, YepTEkKe;

— HEYMEHHE MPUMEHSATh TCOPSTUUCCKUE 3HAHUS MIPU PEIICHUN TPAKTHYCCKHUX 33]]a4, OTCYTCTBHE HABBIKOB
B UCTIOJIF30BAHUH MaTEMAaTHIECKOTO arapaTa;

— OTCYTCTBHUE HABBIKOB U YMCHHUH, HEOOXOAMMBIX IS NAIbHEHIeH y4eObl U MpeNCTosIeH mpodec-
CHOHAJIEHOH JeATeIbHOCTH.

8. Yueono-memoouuecxkoe u ungpopmayuonnoe obecneuenue OucCyunIUHbL (MOOyN)
8.1. OcHoBHas JIMTEpaTypa:
1. Apakun B.JI. [TpakTrueckuii Kypc aHTIIHICKOTO s3bIKa (5 Kype). — M.: Biamoc, 2008.
2. Apaonpg U.B. Crunuctuka. CoBpeMEeHHBINH aHTIMMCKUN A3bIK. — M.: @nunTa, 2016
3. l'anpnepun U.P. CtunucTuka anrauiickoro sizbika — M.: Kanxasril oM «JINBPOKOM», 2014
8.2. lonoJHUTEbLHAS JIMTEPaTypa:
1. MaTepnpeTanus XyI0KeCTBEHHOTO TekcTa: Metoanueckue pekomenaanuu / Cocrt.: M.B. baciok . —
Pri6unma, 2011.
2. TIpoxoposa B.1., Comansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Bbicias mkosay,
1979.
3. CxkpebneB FO.M. OCHOBBI CTUIIMCTHKY QHTJIMHCKOTO SI3bIKA: YUEOHUK 11 (pak-TOB HH. s13. - M.: M3x.
Acrtpens, 2000
8.3. IIporpammuoe obecneyenue u MHTEepHeT-pecypcebl:

9. Mamepuanvho-mexnuueckoe obecneuenue OUCUUNIUHBL (MOOY/IA):
Komrmbrotep, IpoeKTop, METOAMUYECKUE PEKOMEHIAIIHH.

10. Memoouueckue pekomenoayuu nO OP2AHU3AYUN UIYYUEHUA OUCUUNTUHDL:

Pabouas yyeOHas mporpaMma 1o JUCHHUILIMHE « AHATUTHYECKOE YTEHHE» COCTABJICHA B COOTBETCTBHU
¢ TpeboBanusamu PenepanpHoro I'ocymapcTBeHHOro obpaszoBarenbHOro cranzapra BO mo HampasieHHio
44.03.05 «Ilemarorndyeckoe oOpa3oBaHHE» M YYEOHOTO IUIaHA MO MPOMUII0 MOATOTOBKH «VIHOCTpaHHBIH
SI3BIK» C JOMIOJTHUTENBHBIM IIpodriieM «VIHOCTpaHHBIN S3BIKY.

Ha mpakTudeckux 3aHITHUAX CTYyACHTAM MpEIJIaraloTcs OPUTHHAIBHBIC TEKCTHl aHTJIOSN3BITHON
JIMTCPATYPHI. B kauectBe Matepuaia i aHAJIUTHYCCKOTO YTCHUS HCIIOJB3YHOTCA KOPOTKHEC paCCKa3bl WIIN
3aKOHYCHHBIC 110 CMBICJIY OTPBIBKH U3 POMAaHOB HaI/I6OIIee 3HAYMMBIX aHTJIMHCKUX U AMCPUKAHCKUX nucarejeu
XX Beka: W.S. Maugham, R. Gordon, E. Aarjeon, C. Nairne u mHorume apyrue. DTO MO3BOJISET
AKTYaJIN3UPOBATh MEXKIIPEIMETHBIE CBS3H C KYPCaMH JIMTEPATYPhl CTPAH H3y4aeMOTO SI3bIKA.

C 11enbi0 TOCTHKEHHUS MaKCHMAaITbHON 3(h(DEKTUBHOCTH caMOCTOSTENLHON paboThl CTYJCHTOB YU4eOHbBIE
MaTepHaiIbl 0 BCEM pasziesaM Kypca IpeJICTaBIICHBI B CIEAYIONIeH 1T0CIe0BaTeIbHOCTH:

e Kpartkas Ouorpadus aBTopa;

® TEKCT;



KOMMEHTapUHU K TEKCTY;

HOBBIH BOKaOYJIsAp (C TPaHCKPUIILMEH U IEPEBOAOM);

VIIPaKHEHUS JUTS aHAJIM3a COACPIKAHUS U CTPYKTYPBI TEKCTa;
YIPaXHEHUS IS TMHTBOCTHIMCTHYECKOTO aHaIn3a TeKCTa.
Pabora cTyieHTOB HaJl TEKCTOM IPOBOAUTCS B HECKOIIBKO ATATIOB:
|. 3HaKOMCTBO ¢ TeKCTOM (O3HAKOMIICHHE ¢ (hakTamMu u3 Ouorpaduu nrcarens, epBoe MPOUYTEHUE TEKCTa,
MePEeBO/I OTAENBHBIX OTPHIBKOB, pab0Ta ¢ HOBBIM BOKaOYIISIPOM, KOMMEHTAPHUSIMH K TEKCTY).
Il. PackpeiTHe OCHOBHOTO CMBICNIA TEKCTa (OMpPEICNICHUEe TEMBI, HICU, aBTOPCKOTO 3aMbICia TEKCTa,
BBISIBIICHUE TICHTPAITBHBIX U BTOPOCTETICHHBIX MTEPCOHAKEH, KOHMIIMKTA TepOeB, KPATKOE U3IIOKEHIE COICPIKAHMS,
[pH HEOOXOMMOCTH, TIPOCMOTP SKPAHU3ALMH H3y4aeMOT0 XYyI0KECTBEHHOTO POM3BEICHHS).
I1l. Ananu3 cTpykTyphl TekcTa (ONIpeeicHHe TUIA TTOBECTBOBAHMS, JOTHUECKON OpraHHM3alliU TEKCTa,
CTPYKTYPHBIX DJIECMEHTOB CIO)KETa, TOHA IOBECTBOBAHUS).
IV. JIMHrBOCTWUIIMCTUYECKHI aHAM3 TeKCcTa (BTOPOE MPOYTEHHE TEKCTa, HM3YYeHHE CTHIMCTHYECKUX
KOMMECHTAPHUECB, BBISBJICHHE Xy/J0KECTBCHHBIX MMPUEMOB H OTIPE/ICTICHHIE X (DYHKIUH B TIOBECTBOBAHNH ).
V. KoMIUlekcHbIli aHanmu3 TeKcTa (TPeThbe MPOYTCHHE TEKCTa, CHHTE3 BCEX paHee BBIABICHHBIX
0COOEHHOCTEH IUTaHa COEPIKAHMSI  TIJTaHA BhIPAKCHHSI, HATIMCAHUE 3CCE).
CrymeHt o00s3aH MOcCeIIaTh BCE MNPAKTHYECKHE 3aHSITHs, CAMOCTOSATEIBHO H3ydaTh Marepuan H
BBIMOJHSTH MUCHBMEHHBIC M YCTHBIC 33JJaHUs1, aKTHBHO YYaCTBOBATh B OOCY)KICHUHU aHATU3UPYEMBIX aCIIEKTOB

[ ]
[ ]
® CTHIINCTUYECKHE 3aMETKH;
[ ]
[ ]

B XOJI¢ ayTUTOPHBIX 3aHATUH.

11.

Texunonozuueckasn Kapma ducuunﬂunbl

Kypc V rpynma PO15AP62A cemectp IX, X
IIpenonasarens, Beqymuil mpaktudeckue 3ausatus: ConoBesiHoBa E.B.
Kadenpa I'epmaHCKHUX SI3BIKOB M METOJUKH UX IPEHOAABAHUS

BecoBoii k03 (hUIMEeHT JUCIUILUTIHEL B COBOKYITHOH PEHTHHTOBOH OLICHKE, PACCUMTHIBAEMOH 11O BCEM

mucrpmmmaaM: 100

HaumeHoBaHMe AuCHMILVIMHBI / Kypca |YpoBeHb//cTyNeHb Craryc KonuyecTBo 3a4eTHBIX
oOpa3oBaHus JTUCIHHUILIMHBI B eIMHML / KPeAUTOB
(6axanaBpuar, |padoyem yueOHOM
cnenuaaurer, |miaane (A, b, B,I)
MarucTparypa)
AHaTITHYeCKOe YTCHHE OakayaBpHuaT B 4

CMexkHbIe TUCHUILIUHBI 0 Y4eOHOMY TUIAHY (Repequciums):

Crunucruka, Jlekcukonorus, [Ipaktuka ycTHOW 1 mMCbMEHHOW peuH, Beeenue B A3bIk03HaHUE

BBOJHBII MOJY.JIb
(BXOI[HOﬁ peﬁTHHF—KOH’I‘pOJ’IL, MIPOBEpPKa «OCTATOYHBIX» 3HAHUU 10 CMEXKHBIM I[I/ICL[I/I]'[J'II/IHaM)

Tema, 3a1aHNe WM MepONIpUATHE Bunel Texymiein AynutopHas |MuHuMansHOe |MakcumanbHOe
BXOTHOT0 KOHTPOJISI aTTecTaluu VIV BHEAYAU- | KOJIHMYECTBO | KOJIMYECTBO
TOpHast 6aIoB 0asoB
BxonHoit Tect AyIUTOpH. 1 5
Hroro:
BA30BbBIN MOJYJIb
(TipoBepka 3HAHWIN ¥ YMEHUH 10 TUCIUILIHHE)
Tema, 3a1aHue WM MeponIpUsATHE Buel Texkyiei AynutopHas |MuHuMansHOE | MakcuManbHOE
TeKyIero KOHTPOoJist aTTecTaluu WIN BHEAYAW- | KOJIMYECTBO | KOJHUYECTBO
TOpHAst 6aToB GaymioB
Pabora Ha npakTHyeckux 3aHaTusix  |IIpoBepka Aynuropn. |10 20
nucbMeHHoro J13
YcTHBIM onpoc AyIUTOPH. 10 20
TloaroToBka 1Mo caMoOCTOATENLHOMY Bueayaurops. |10 20
U3YYEHHUIO TEMBI
Hanucanue TUHrBO-CTHIIMCTUYECKOTO AyIuTOpH. 10 20




10

aHau3a Tekcra

KomMmMeHTapuu K JIMHIBO- AynuTopH. 10 15

CTWJIMCTUYECKOMY aHAJIU3y TEKCTa

Hroro: 51 100

JIOTIOJTHUTEJIbHBIN MOIY.JIb
Tema, 3a1aHHe HJIN MepPOTNIpUSITHE Buns! Texyei AynutopHas |MuHHManbHOE|MakcuManbHOe
JAOTOJTHUTENbHOI0 KOHTPOJIS aTTecTaluy WY BHeayu- | KOJMYECTBO | KOJUYECTBO
TOpHas 6aJI0B 6ay10B

3aumTa J0K1a/10B, COOOUIEHNH VY CTHBIH ompoc 1o TeMe | AyIWTOpPH. 5 10

HToro makcumym: 5 10

Heo0xoaumMplii MHHHMMYM [JISi NOJY4YeHHs HTOTOBOl OIEHKH HJIM JOMycKa K
NMPOMeKXYTOUYHOH aTTecTanuu - S1 6asI.
ITepecuer HAKOMIEHHOH CYyMMBI IIEPBUYHBIX 0AIIIOB 3a Pe3yJIbTaThl 00yUYEeHUs 00yJaroIerocs
10 yueOHOH AUCUUILIUHE 32 CEMECTP B OLIEHKY IIPOU3BOJUTHCS IO CISAYIOIIEH IIKae:
a) 51 6ann u 6onee - 3auteHo (ipu HeaubHepeHIIUMPOBAHHON OIICHKE);
6) Menbire 51 6ana - HEYTOBIETBOPUTENILHO;
B) 0T 51 10 64 GayI0B BKIIFOUUTENBHO - YIOBIETBOPUTENHHO;
r) oT 65 10 84 0amIoB BKIIOUUTEIHHO - XOPOIIIO,
1) oT 8510 100 OayiIoB BKIIIOYUTEIBHO - OTJIMYHO.
JononHuTe/bHbIe TpPeOOBAHHS A CTYJI€HTOB, OTCYTCTBYHIIHUX HA 3aHATHAX IO
YBaKHTe/IbHOH NMPUYNHE:
- ycmmHoe cobecedoganue ¢ npenodasamenem Nno  NpoOIeMam  NpPONYUJEHHBIX
NPAKMu4ecKux 3anHAmull,
- 00s3amenvHOe GbINONHEHUE 6HEAYOUMOPHBIX KOHMPOILHBIX U NUCOMEHHBIX pabom.
IItpadpl: Npomyck 3aHATUS [0 HEYBAXHUTEIbHON mpuumne (-2 Gamwia), OTCYTCTBHE
JoMallHero 3aganus (-2 6amia).

Cocrasuren :
ConoebsiHoBa EBrenns BukropoBHa,
CT. TIpernoJaBareb

3aB. obciy)kuBaroLel kadenpoit
[AuMII JUS— Eroposa Bukropus I'puropbeBHa,
< N, K. GUION. H., JOLEHT

CoriacoBaHo:

41npeKTop ¢bunuana Hl“;Y: - 2
um. T.I'. LLleuenko B r. Poibrmma {2/ : IMaBnuHOB Urops Anexceenuy,
\ i K.3.H., podeccop




