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1. Ilenu u 3a0auu 0ceoeHUss OUCHUNTUHBL

JlucruuiiHa  « AHaTUTHYECKoe YTeHHE» OPHUCHTHpOBaHa Ha (OPMHUPOBAHHE Y CTYASHTOB HABHIKOB ITOJTHOTO
¢drIoNorMIeckoro  aHalm3a XyJIOKECTBEHHOTO TeKCTa W CBI3aHAa CO BCEMH TEOPESTUUSCKUME JIACTIAIUIMHAMHU
¢rtonormaeckoro mukia. OCHOBHAS IENb OCBOSHUS JUCITUILINHEL COCTOUT B TOM, UYTOOH BHIpaboTaTh YMEHHE BIyMTHBO
qUTaTh ¥ MOHUMATD XY JOKECTBEHHBIN TEKCT B €IMHCTBE €0 CONePKaHMS X (POPMEL.

B sagaum xypca BROJAT:

1. popMupoBaHue y CTYIEHTOB IIpe ICTaBICHIs O IIOYPOBHEBOM BOCTIPHSITHH XY HOKECTBEHHOTO TEKCTA,

2. popMHpOBaHHE YMEHHUSI pPAaclo3HaBaTh KOHHOTAMM W CTWIHCTHYECKYIO OKpPAcKy JEKCHISCKUX e JWHHII,
aJIeKBaTHO JIEKOAUPOBATh DKCIPECCUBHO-OMOIMOHATILHO-OIIEHOUHBIE XapakTepPUCTUK! 1 o0pa3Hble YIOTpeOIeHus CIIOB B
XY IO’KECTBEHHOM KOHTEKCTE,

3. dopMupoBaHMEe YMEHHS paclo3HaBaTh OCHOBHBIE OCOOEHHOCTH  HHJWBHAYaTLHOTO CTHI  aBTopa,
aHaJTM3UPOBATh CHCTEMY O0pa3oB, pasBUTHE CIOXKETa, COIUATLHO-UCTOPUIECKUM KOHTEKCT («KOHTEKCT DIIOXID),
0CcOOSHHOCTH KOMITO3HITHH, THI IOBECTBOBAHMS, aBTOPCKOE OTHOIIEHIE K H300pakacMoMy;

4. manpHeiiee pacIupeHne CIOBAPHOTO 3alaca CTyICHTa, B 0OCOOCHHOCTH €T0 MACCUBHOTO CIIOBaps,

5. dopMupoBaHWe YMEHHS TPaMOTHO M CTWINCTHYECKH aJekKBaTHO OQOpMILITH CBOM aHalW3, TpaMOTHO
IOJIH30BAThCS CIICTIHATLHOM TePMUHOIOTHEH].

2. Mecmo oucyunaunst ¢ cmpyxmype OOII BO

JlucruiiHa  « AHaJIUTAYECKoe UTeHHe» OTHOCHUTCS K BapuaTuBHoM wactu Omoka B1.B.OJI15 nanmpapieHus
moaroToBku 44.03.05 «Ilemarorudeckoe oOpazoBanuey, IPOQUIT TOATOTOBKH «THOCTpaHHBIH SI3BIK» ¢ TOMOTHATEILHBIM
npodumieM «UHOCTpaHHBIM S3bIK», IIpH odHON (opme oOyueHms. OCBoeHME JUCIMIUINHEI CTPOUTCS Ha Oase 3HAHMUI,
YMEHUI ¥ HaBBIKOB, cHOPMHpPOBAHHBIX B IIpOIlecce HM3YUSHMS JUCITUIDINH «BBeleHue B si3pIko3HaHme», «[IpakTika
yCcTHON M MACHMEHHOM peum», « CTIIINCTHKEY , «J[eKCHUKOIOTHS» .

3. Tpebosanus k pe3yabmamam 0ceoeHUA OUCHUNTUHDL:
Hsytuenne TUCTIAILTIHLL HAIIPABICHO Ha (GOPMHUPOBAHME CIIEIYIOMIX KOMIIETSHITIHN:

Kopg
KOMITETEHITHH DopMyTHMPOBKA KOMIETCHINA
OK-1 Brnanenne KyJIpTypoit MBINITCHRS, CIIOCOOHOCTBIO K OOIMEHMIO, aHAIN3Y, BOCIIPUATHIO HHpOpPMAIIIH,
IOCTaHOBKe IeIH U BEIOOPY IyTelf eé JOCTIKeHNs
OK-3 CrocoOHOCTh HMOHMMATh 3HAWUeHWEe KYIBTYPHl Kak (DOPMBI HUeIOBEUSCKOTO CYIIECTBOBAHUSI U
PYKOBOJICTBOBATECS B CBOEH JEATENFHOCTH 0a30BBIMH KYJIBTYPHEIMH IICHHOCTSIMH, COBPEMEHHBIMH
IPUHIAIAMY TOJIEPaHTHOCTH, JUANIoTa U COTPY IHIIECTBa
OK-6 CrocoOHOCTB JIOTHYECKH BePHO BEICTPAaNBaTh YCTHYIO B IHCHMEHHYIO pedb
OK-8 I'oTOBHOCTh HCIONB30BAaTH OCHOBHEIE METOJBL, CIOCOOH M CpejcTBa IONYUCHHS, XpaHCHHW,
nepepaGoTKH HH(DOPMAIMH, TOTOBHOCTh paboTaTh ¢ KOMIIBIOTEPOM KaK CpeACTBOM VIIpaBICHUS
rHpopMareit
OK-9 CrocoOHocTh paboTaTh ¢ HHopMaIeit B IMobalbHEIX KOMITBIOTEPHEIX CETSIX
OK-10 Brnajenre ofHMM W3 HWHOCTPAHHBIX SI3HIKOB Ha YpPOBHE, IO3BOIMIONEM IIONYyYaTh W OICHUBATH
nHGOPMAIIIO B 00JIacTH podeccHOHABHOM S TeTbHOCTH U3 3apyOeKHEIX MCTOUHHKOB
OK-14 I"'oTOBHOCTE K TOJNEpaHTHOMY BOCIIPHSITHIO COITMATBHBIX M KYJIBTYPHBIX pasiIHunl, yBaXHUTEIbHOMY 1
GepeKHOMY OTHOMICHHMIO K HCTOPUIECKOMY HACIIEIHIO M KYIETYPHEIM Tpa JUIHsIM
OIK-1 OcosnHanne colanbHOM 3HawMMocTH cBoeit Oyaymeit mpodeccun, obnagaHme MoTmBarmeil k
OCYIIECTRICHHUIO MPodecCHOHAIBHON e TeTbHOCTH
IK-3 I'oTOBHOCTE TPHMEHATH COBpEMEHHBIE METOIHKH W TEeXHOIOTHH, MeTOJBl JHATHOCTHPOBAHUS
JOCTIDKeHHH obydatommuxcst UL oOecIIedeHnsI KauecTBa YueOHO-BOCIINTATeIFHOTO Ipoliecca
I1K-6 I"'0TOBHOCTB K B3aMMOICHCTBHIO C YICHHKAMHE, POAUTEISIMH, KOJUIETaMH, COITMATbHBIMHA IAPTHEpaMH
IK-10 CrocoOHOCTE BEIIBIIITE U HCIIOTB30BATh BO3MOXHOCTH PeTHOHANEHOM Ky ITypHOU oOpasoBaTenbHO
CpeIbl I OpraHW3aIiH KYIBTYPHO-IPOCBETHTENECKOH NeTeIbHOCTH
IK-11 I'oTOBHOCTE HCIIONB30BATH CHCTEMATH3HMPOBAHHEIC TEOpPETHUIECKWe W IpaKTHIecKWe 3HAHUS I
oITpe IeJIeHNS] M pellleHIsI HCCIIe foBaTelTbCKUX 3a/1ad
IK-13 CrocoOHOCTE UCIONB30BaTh B YIeOHO-BOCIIUTATEIFHON JIeITeIbHOCTH OCHOBHBIE METOIEl HAYIHOTO
HCCIIe TOBaHUS

B pesynpraTe 0CBOCHIMSI TUCITUIDIAHEL CTY ICHT JTOJDKESH:
3.1. 3uaTn:

- OCHOBHBIE CTPYKTYPHBIE XapaKTepPUCTHKH XY IO)KECTBEHHOTO TEKCTa,

- OCHOBHBIE 3KCIIPECCUBHBIE U CTIIHCTHIECKIE IIPUEMBL, XapaKTepHbIe IS XY JOKeCTBEHHOTO TeKCTa.
3.2. YMeTh:

- CYMMHpPOBaTh TJIaBHblE COOBITHS aHAIM3UPYEeMOTO TEKCTa, XapaKTEepH30oBaTh TepoeB, ONPeNeiLITh U
XapaKkTepr30BaTh BpeMs M MECTO JeHCTBIS, OIpeIesITh (POpMY IIOBECTBOBAHIS,

- OTIPEACTATE (DYHKIIHMIO SKCIIPECCHUBHBIX CPEACTB M CTHIUCTHUCCKUX TPUEMOB, OCHOBHYIO TCMY U HIICIO
TEKCTa, 3aMbICCIT aBTOPA;

- BBIPAXKATh CBOE OTHOIICHUE K UIEE, 3aMBICITY TEKCTA, MACTEPCTBY aBTOPA-TIUCATENA.
3.3. Bianern:

- HABBIKAMU CTWIUCTUKU ACKOIUPOBAHUA,
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- HABBIKAMHM KOMIUICKCHOI'O aHaJIu3a co;:[epxcaTeanoi/'I u SKCHpeCCPIBHOﬁ CTOpOH])I Xyl[O)KeCTBeHHOI‘O
TEKCTA B COOTBETCTBHHU CO CXEMOM.

4.Cmpyxkmypa u cooepaicanue OUCUUNTUHBL (MOOYJ151)
4.1. Pacnpeodenenue mpyooemKkocmu 6 3.e./4acax no eUOAM aAyOUMOPHOU U CAMOCMOSIMENbHOU pabombl
cmyoenmos no cemecmpam: 2/72 (IX cemecmp), 2/72 (X cemecmp).

Konuuectso 1acos ®opma
B Tom umciie HUTOTOBOTO
AyAMTOPHBIX KOHTpOJIA
Cemecrp Tpymoemko (Bauer,
CTb, Camocr. SK3aMCH
. JIab. [MpaxTw. N
3.€./9ackl Bcero Jexumia paboTs KypPCOBOM
pab. 3aH
MPOEKT
(pabora)
OK3aMeH
IX 2/72 36 - - 16 20 (36)
X 272 72 - - 36 36 3auer o
OLICHKOM
Hroro: 4/144 108 - - 52 56 36

4.2. Pacnpeoenenue euoos yueoHoti pabomsl u ux mpyooemKocmi no pazoenam OUCUUnIUHbI.

Kommaectso gacon
Ne AynuropHasi Buea
pas- HanmenoBanue pasieioB pabora YA
nena Bcero padoT
J | 113 JIP a
(CP)
IX cemectp
1 Text from: “The Passionate Year™ by James Hilton. 18 8 10
2 Text from: “One Stair Up” by Campbell Nairne. 18 10
Hroro 36 16 20
IX cemectp
3 Text from: “The Escape™ by W.S. Maugham. 24 12 12
4 Tegt from: “Anthony in Blue Alsatia” by Eleanor 24 12 12
Farjeon.

5 Text from: “The Angel Pavement™ by John B. Priestly. 24 12 12
Hroro: 72 36 36
Bcero: 108 52 56
4.3. Temamuueckuii nian no 6udam yueoHoil desmerbHOCHU

Ilpaxmuueckue zanamus
Ne | Homep pasnena | Odbem T Vucbro-
eMa HPAKTHYECKOT0 3AHATHS HACJBIHBIC
n/n JUCIHHILIIHBI 4acoB
rocoOws
IX cemectp
8 “The Passionate Year” by James Hilton
1 Text from: “The Passionate Year” by James Hilton.
2 Reading the text. Vocabulary work. Discussing the | Metoa. pex-1wm
Pazaen 1 plot.
g Writing the summary of the events. Defining the place
2 2 and time of action. Discussing the theme and the | Meroa. pek-1um
general idea. Exercises on the plot.
3 ) Stylistic notes: metaphor, words with emotive MeTor. DeK-1
meaning. Exercises on the stylistics of the text. Al perit
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4 2 Complex analysis of the text. Cxema aHanmmsa
8 “One Stair Up” by Campbell Nairne
5 Text from: “One Stair Up” by Campbell
2 Nairne.Reading the text. Vocabulary work. Discussing | Meroa. pex-1tum
the plot.
Paznen 2 Writing the summary of the events. Defining the place
6 2 and time of action. Discussing the theme and the | Meroa. pek-1um
general idea. Exercises on the plot.
7 ) Stylistic notes: metaphor, words with emotive MerTox, pex-in
meaning. Exercises on the stylistics of the text. '
8 2 Complex analysis of the text. Cxema aHanmmsa
Hroro: 16
X cemecTp
12 “The Escape” by W.S. Maugham
9 ) Text from: “The Escape™ by W.S. Maugham. Reading MerTox, pex-in
the text. Vocabulary work. Discussing the plot. '
Writing the summary of the events. Defining the place
Pasien 3 2 and tim.e of action. Discussing the theme and the | Meroa. pex-ium
general idea.
10 2 Exercises on the plot. Meroa. pex-1un
11 ) Stylis.tic notes: metaphor, words with emotive MerTox, pex-in
meaning,
12 2 Exercises on the stylistics of the text. MeTtona. pek-1pun
13 2 Complex analysis of the text. Cxema aHanmmsa
14 12 “Anthony in Blue Alsatia” by Eleanor Farjeon Meron. pex-Lmu
Text from: “Anthony in Blue Alsatia” by Eleanor
15 2 Farjeon. Reading the text. Vocabulary work.
Discussing the plot.
Writing the summary of the events. Defining the place
16 Paznen 4 2 and time of action. Discussing the theme and the | Meroa. pek-1um
general idea.
17 2 Exercises on the plot. Meron. pex-1un
18 ) Stylis.tic notes: metaphor, words with emotive Meroz, pex-rum
meaning,
19 2 Exercises on the stylistics of the text. MeTtona. pek-1pun
20 2 Complex analysis of the text. Cxema aHanmmsa
12 “The Angel Pavement” by John B. Priestly
Text from: “The Angel Pavement™ by John B. Priestly.
2 Reading the text. Vocabulary work. Discussing the | Metoa. pex-1vm
21 plot.
Writing the summary of the events. Defining the place
Paznen 5 2 and time of action. Discussing the theme and the | Meroa. pek-1um
general idea.
22 2 Exercises on the plot. Meron. pex-1un
23 ) Stylis.tic notes: metaphor, words with emotive MerTox, pex-in
meaning,
24 2 Exercises on the stylistics of the text. MeTtona. pek-1pun
25 2 Complex analysis of the text. Cxema aHanmmsa
Hroro; 36
Bcero: 52

Jexuuonnvie u 1a60pamopHbie 3aHIMUSA TIO TAHHOM TUCIMITTHHE HE TIPSIyCMaTPUBArOTCAL.

CamocrosiTesmHAsI padoTa CTyAeHTa

Paznen Ne Tema i CPC TpynoeMKocTh
JTUCLIILTHHEI /o (B 4acax)
Pazmen 1 1 Studying the biography and creative works of by James Hilton. 2




) Linguo-stylistic devices in “The Passionate Year” by James )
Hilton.

3 Watching the film “The Passionate Year”. Discussion. 6
Pasen 2 4 Studying the biography and creative works of Campbell Nairne. 4

5 Linguo-stylistic devices in “One Stair Up”. 6
Pasten 3 6 Studying the biography and creative works of W.S. Maugham. 2

7 Linguo-stylistic devices in “The Escape™. 10

3 Studying the biography and creative works of “Anthony in Blue )
Pasnen 4 Alsatia” by Eleanor Farjeon.

9 Linguo-stylistic devices in “Anthony in Blue Alsatia™. 10
Pasen 5 10 | Studying the biography and creative works of John B. Priestly. 2

11 | Linguo-stylistic devices in “The Angel Pavement”. 10
Hroro: 56

5. Kypcosbie pabomut npozpammoil ne npeoycmompensi.

6. OoOpazosamesibHble MEXHO02UU

B pamkax maHHON TUCLMIUIMHBI HCTIONIB3YFOTCS CIICAYIOLINC TSXHOIOTHH:
[TucemenHas paboTa, TBOpUYECKME 3aJaHMs, pabOTa B MajbIX IPYIIIAX, HAIMCAHHME 3CCE, IMPOCMOTP BHUACO-
(uIEMOB.

Buo zanamusn Hcnonvsyemosie unmepaxmusnole oopazosamenbhoie Koauuecmeo
Cemecmp
(1, I1P, JIP) MEXHOA02UU 4acoe
Pa6ora B manbix rpymmax, pabora ¢ UutepHeT-pecypcamu, 6
IX [P TBOPHUCCKHUC 3aJaHIS, IMCBMCHHAs padoTa.
ITpocmoTp BUACO-QUIBEMOB. 10
Harmcanue scce. 4
Pa6ora B manbix rpyrmax, pabora ¢ UutepHeT-pecypcamu, 6
X [P TBOPHUCCKHUC 3aJaHIS, IMCBMCHHAs padoTa.
ITpocmoTp BuAcO-hUnEMOB. 10
Harmcanwe scce. 4
Hroro: 40

7. Ouenounvie cpedcmed 0151 MEKYULe20 KORMPOJISL YCREGAEMOCHII, NPOMENCYMOUHOU ammecmanyuu no
UMI02aM  0C80CHUSI OUCUUNIUHBL U YUCOHO-MEMOOUYEcKoe o0fecnedenue camoCmosimeivHoil padompt
CHYOeHmOo8:

HpumepHbie 3a1aHIs TSI TEKYITEro KOHTP 0151

1. Read the first two paragraphs of the extract and say how R. Gordon defines the final examinations and an
examination in general. What stylistic devices are used by the author to express the idea? Comment upon
the tone of the passages.

2. Read the 3-d and the 4-th paragraphs describing the way medical students prepare for examinations. What
i1s meant in the phrase “the technical details of the contest”™? What stylistic device is it? What other
devices can be met in the passages? What ideas do they imply?

3. Describe the procedure of the written examination as presented by the author. Comment upon the stylistic
vividness of the 5-th paragraph. What is this vividness achieved by? Define the tone of the 6-th paragraph.
What is such tone created by? Prove your idea by the examples from the text.

4. Define the role of the 7-th and 8-th paragraphs in the text.

5. The 9-th paragraph describes Gordon’s idea of the oral examination. Why does he consider it to be
“unpopular”? what stylistic device is it? Explain and discuss the effectiveness of the allusion “judgement
day”. What other devices in the passage convey the idea of student’s fear on the examinations?

6. Read the 10-th and the 11-th paragraphs describing the psychological types of students commonly seen in
viva waiting-rooms. What stylistic means make the description convincing? Comment upon some of the
author’s traits of character which may be concluded from the given passages.

7. Pay special attention to the description of a woman student in the 11-th paragraph. How do you understand
the phrase “inescapable anatomic arrangements”? what device is it? What other stylistic devices serve to
depict the image? Define the tone of the passage and through it the author’s attitude to women students
and to women in general.
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8. Read about the procedure of taking oral examination by R. Gordon (paragraphs 12-14). What is the
emotional atmosphere of the event and what is it expressed by?

9. Show how the writer conveys a sense of futility and despair in the description of the aftereffect of the
examination on the students (paragraph 15). Bring out the effectiveness of the sustained metaphor in
depicting Richard’s emotions.

10. Comment upon Grimsdyke’s theory about failing exams (paragraph 16). Observe colloquial vocabulary.

11. Read the passage from the 17-th up to 24-th paragraphs and say in what way the atmosphere of growing
suspense 1s created. Pay special attention to the syntax of the 19-th and the 23-d paragraphs: what
syntactical means are employed by the author? What other stylistic devices are used to express the feeling
of expectation, anticipation, tension and excitement?

12. Comment upon the mood of the last paragraph. How is it conveyed stylistically?

13. By referring to four examples from the text, comment on the writer’s sense of humour. What other
mpressions of Gordon’s character do you derive from the text? What do you think of the author’s style of
writing? How are the facts of Gordon’s biography reflected in the text under the study?

Cxema anajmsa XYI0KCCTBCHHOI'0 OTPHIBKA HA 3auére/HHK3amene:

Speak about the author, his educational and social background, individual style of writing.

Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

Is the plot of great importance or it is just the means of expressing the main idea? Define, if it is

possible, the setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression,
Interior monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by
the author to draw the main images, to convey the general idea and to reveal the theme.

9. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing.

11. Arrange all the above mentioned points in logical order.

QBN

Kpurepun onenkn 3Hanmii, yMeHmnii 1 HABLIKOB CTYICHTA:

a) OICHKA «OTITAIHOY

— ray0OKHE M TBSPABIC 3HAHKMS BCCTO MPOTPAMMHOTO MaTepraia YIeOHON ANCLMITIUHBL, COACPIKAIICTOCS
B OCHOBHOW W MJOTIOJIHUTCIBHOM JATEpaType, TIAyOOKOS TIOHHMAHKC CYIMHOCTH W B3aUMOCBSI3H
paccMaTpUBACMBIX SBJICHUM,

— JIOTHYMCCKH TIOCICAOBATCIIBHBIC, IIOJIHBIC, MPABWIBHBIC M KOHKPCTHBIC OTBETHL HA IOCTABICHHBIC
BOTIPOCHI, YCTKOC M300PAKCHUE CXEM, TPA(UKOB U YCPTCIKCEA;

— VMCHHC CAMOCTOSITCIIBHO AHAJTH3MPOBATH SIBIICHHS W MPOLIECCHI B KX B3aUMOCBSI3H U PAa3BUTHH,
HUCIIO/IB30BAaTh MATEMATHIECKIMA anmnapart ¥ DTpUMCHATH TCOPCTHUICCKHUC TMOJIOKCHI K PCIICHHIO TTPAKTHICCKUX
3agav, aejaaThb MPAaBUJIBHBIC BHIBOABI M3 IOTYUCHHBIX PE3YJIIHTATOB,

— TBEPIBIC HABBIKK, OOCCTICYMBAMOIIMC PEIICHWEC 3alad MalbHCHMIICH y4ueOBl W TMPEACTOAMICH IPo-
(heccHOHATBHOM ACATETBHOCTH,

) OLICHKA «XOPOILO»

— JOCTAaTOYHO TBEPABIC 3HAHMS IPOTPAMMHOTO MaTepuaia YICOHOUW MWMCLWMIUIMHBL, COACPIKAIICTOCT B
OCHOBHOM W [JOIOJHUTCIBHOUM JIMTEPATypE, MPABHIBHOC MMOHMMAHHMEC CYLMIHOCTH W B3aUMOCBSI3H PaccMar-
PHBACMBIX ABJICHHH (MIPOIIECCOB), NOCTATOYHBIC 3HAHMS OCHOBHBIX TMOIOKCHHIN CME/KHBIX TMCIIHTUTH,

— MPaBUWIBHEIE, 0C3 CYIICCTBCHHBIX HETOYHOCTCH, OTBETHI HA MMOCTABICHHBIC BOIPOCHL, CAMOCTOSITCIBHOC
VCTPAHCHHC 3aMCYaHWH O HECAOCTATOYHO TIOMIHOM OCBCLICHMM OTACIABHBIX IIOJIOKCHHEH, TIPAMOTHOC
n300pakeHUe cXeM, TpadUKOB, YCPTCIKEH;

— VMCHHC CaMOCTOSITCIIBHO AHATU3HPOBATH M3YYACMBIC SIBICHHUS M IPOLCCCHI, MPUMCHATH OCHOBHBIC
TCOPESTUICCKHUE TTOJI0KCHIS M MATCMATHICCKHI arlapaT K PCIICHHUIO MMPAKTUICCKUX 3a1a;

— IOCTaTOYHBIC HABBIKA W YMCHMS, OOCCICUMBAIOIIMC PCIICHHUC 3a4a4 JaTbHCHINCH y4eOBl M Ipea-
CTOSILEH MPO(PECCHOHATBEHOM ACITCIIBHOCTH,

B) OLICHKA «yIOBJICTBOPUTCIIEHOY

— 3HAHHWEC OCHOBHOTO MaTepuana y4YeOHOW MWCITMIUIHMHBI 0€3 YacTHBIX OCOOCHHOCTCH M OCHOBHBIX
TOJI0KEHUM CMEKHBIX JUCITUILTHH,

— MpaBWIbHBIC, 0e3 TPYOBIX OMMOOK OTBETHI HA TTOCTABJIICHHBIC BOTIPOCHI, HECYMICCTBCHHBIC OMIMOKH B
M300pakeHUM TPaUKOB, CXEM, YCPTCIKEH;
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— YMCHHE MPUMEHATh TEOPETUICCKUE 3HAHNA K PEIICHUIO OCHOBHBIX MPAKTUUCCKUX 3a7a4, OTPAHMICHHOS
HCTIONTb30BAHME MATEMATHICCKOTO armapara;

— TMOCPEACTBCHHBIC HABBIKM M YMCHHS, HCOOXOIMMBIC T JATbHEHMINCH yueOBl M TIPESACTOAIICH TPO-
(heccHOHATBHOM ACATETBHOCTH,

T) OLICHKA «HEYOBJICTBOPUTCIIEHOY,

— OTCYTCTBHME 3HAHWUIM 3HAYUTEILHOM YaCTH MPOTPaMMHOTO MaTeprana,

— HCIPABWIBHBIA OTBET XOTs Obl HA OJMH M3 OCHOBHBIX BOIPOCOB OMIICTA, CYIUECTBCHHBIC U TPyObIC
OIIHMOKH B OTBETAX HA JOTIOIHUTCIIBHBIC BOMPOCHI, HEAOTIOHUMAHUE CYIIHOCTH M3IaracMbIX BOIPOCOB, TPYOBIC
OWHOKH B M300paKCHHH TPA(PUKOB, CXCM, YCPTCIKCH;

— HEYMEHHE MPUMEHATH TEOPETUUCCKUE 3HAHMS ITPU PEIICHUH IMPAKTUYCCKUX 3a1a4, OTCYTCTBUC HABBIKOB
B MCTIOJIB30BAHMHM MATEMATHIESCKOTO anrapara;

— OTCYTCTBHE HABBIKOB M YMCHHM, HEOOXOMUMBIX TSI JaTbHEHINCH yueOnl U TIpeacTosImeH mpodec-
CHOHAITBHOU JCATCILHOCTH.

8.  Yuebno-memoouueckoe u unopmayuonnoe obecneueHue OUCUURIUHBL (MOOY.15)

8.1. OcHoBHast TEpaTypa:
1. Apaxun B /. [Ipaxrraeckuii kype anrmuiickoro sieika (V kype). — M. «Bmagoc», 2008.
2. lameniepur M.P. CtumucTrika anrmuiickoro ssbika - M. . Kavokubtii nom «JIMBPOKOM», 2014
3. Uurepriperarms Xy a0keCTBEHHOTO Tekera: Meromuueckue pexkomenmauuu / Cocr.: U.B. bacrox . —
Poi6uwia, 2011.

8.2. lonoHnTe IbHAS JIATEPATYPA:
1 Apuonex M. B. CrinucTrka COBpeMEHHOTO aHTIMHCKOTO si3b1ka. - J1.: «[Ipocsemenwey, 2006,
2. IIpoxoposa B.U., Comansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Beicmas mxkoma»,
1979.
3. Cxpebres HO.M. OCHOBBI CTH/IMCTHKH AHTTTHHCKOTO SI3BIKA: Y 4eOHMK 11t (pak-ToB MH. s13. - M.: U3z,
Actpens, 2000

8.3. IIporpammvuoe odecneuenne u MHTEpHET-pecypChl:

9. MamepuanbHo-mexHuueckoe obecneuenue OUCUURIUHBL (MOOYIs1):
Kommbrorep, mpoexTop, METOAMYECKHE PEKOMCH ALV

10. Memoouueckue pekoMeHOauUU RO OP2ARUIAUUN UZYHEHUSL OUCUUNIUHbL:

Pabovas yyeOHas mporpaMma 1o AUCIHILTHHE «AHATMTHICCKOS YTCHHUE» COCTABIICHA B COOTBETCTBHM
¢ tpeboBanmsamu DenepansHoro ['ocymapcreennoro obpasosareiasHoro crammapra BO mo HanpasicHuio
44.03.05 «llemaroruueckoe oOpazoBanue» M yUeOHOTO IUIaHa MO MPOPUWI MOAroToBKH «HMHOCTpaHHBLA
SI3BIKY C JOTIOMHUTEITBHBIM TpoduieM « MHOCTpaHHBIH SI3BIK.

Ha IPAKTHICCKUX 3aHATUAX CTYACHTAM IMNPCANArardTCsA OPUTWMHATBHBIC TCKCTBI AHTVIOSI3BIMHOM
nurepatyphl. B kauecTBe Marepuana JUIA aHATUTHYCCKOTO YTCHUS UCTIONB3YIOTCS KOPOTKHME PACCKasbl WU
3AKOHYCHHBIC IO CMBIC/TY OTPBIBKHU U3 POMAHOB HaI/I60J'Iee 3HAYMMBIX aHITTHUCKUX U AMCPHUKAHCKHUX IUcarTencHu
XX Bexka: W.S. Maugham, R. Gordon, E. Aarjeon, C. Nairme wu MHOTHE apyrue. IJTO TO3BOJISIET
aKTyaTU3UPOBATH MEKIIPEAMETHBIC CBA3H C KYPCAMU JIMTEPATYPBI CTPAH U3YMacMOTO A3BIKA.

C wenbio JOCTIKCHHMST MAKCUMATBHOH 3(D()CKTHBHOCTH CAMOCTOSITCIIEHOM PabOThI CTYACHTOB YICOHBIC
MAaTCPHAIBI IO BCEM Pa3aeiaM Kypca IMPEACTABICHB B CIICAVIOIICH ITOCICI0BATCIBHOCTH:

e kparkas Ororpadust aBTopa;

® TEKCT;

® KOMMCHTapUH K TCKCTY,

¢ HOBBII BOKAOYIISIP (C TPAHCKPHITLIUCH U TICPCBOAOM);

® CTHIHCTHYCCKUC 3aMCTKU,

® VIPAKHCHUS IS aHATHU3a COACPKAHMUS U CTPYKTYPBI TEKCTa,

® VIPAKHEHUS IS JTIMHTBOCTHIIMCTUMCCKOTO aHAIu3a TEKCTa.

Pabora cTyaeHTOB Hax TEKCTOM IPOBOIUTCS B HECKOJIBKO ITATIOB;

I. 3nakomcTBO € TekcTOM (0O3HAKOMIICHWME C (hakTamu U3 GHOTpadHH MUcaTer, MePBOE MPOYTCHUE TEKCTA,
MEPEBO OTACIBHBIX OTPHIBKOB, padoTa ¢ HOBBIM BOKAOYIAPOM, KOMMEHTAPHAMHM K TEKCTY ).

II. Packpermvie OCHOBHOTO CMBICTIAa TEKCTa (OTIPSACICHHE TEMBI, MICH, ABTOPCKOTO 3aMbICTa TCKCTA,
BBUIBIICHUC LICHTPAIBHBIX M BTOPOCTCIICHHBIX MICPCOHAKEH, KOH(PIIMKTA TePOCB, KPATKOS M3JIOKCHIUS COACPKAHIL,
IPU HEOOXOUMOCTH, TIPOCMOTP IKPAHUBALMH H3YIACMOTO XYI0KCCTBCHHOTO TIPOU3BCICHI).

[II. Anamu3 cTPyKTYpBI TEKCTa (OMPCACIICHHUE THIA IMOBSCTBOBAHKS, JIOTHYCCKOM OPraHM3ALIMM TCKCTA,
CTPYKTYPHBIX 3JICMCHTOB CIO’KETa, TOHA MIOBECTBOBAHK).
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IV. JluerBocTWIMCTHYCCKHUE aHATM3 TEKCTAa (BTOPOC MPOYTCHUC TOKCTA, H3VUCHUE CTHIIMCTHICCKHX
KOMMCHTAPUCB, BBISIBIICHHC Xy I0KCCTBCHHBIX IPUEMOB U OTIPEICICHHUC MX (DYHKLIMK B TIOBECTBOBAHHM).

V. KomruiekcHprii aHanmz TekcTa (TPEThE TMPOYTCHHE TEKCTa, CHHTE3 BCEX PAHCE BBIABICHHBIX
0COOCHHOCTEH IUTaHa COACPKAHKS M IUIAHA BEIPAKCHIS, HATIMCAHKS ICCE).

Crymenr 00s3aH 1MOCCINATh BCC MPAKTHUCCKHUC 3AHATHS, CAMOCTOSATCIBHO M3Yy4YaThb MATCpHAIL |
BBIIIOJIHATh ITMCBbMCHHBIC U YCTHBIC 3aaaHM, AKTHBHO Y1aCTBOBATH B OGCy)KI[eHI/II/I AHAIITU3UPYEMBIX aCIICKTOB
B XOJIC 8y IUTOPHBIX 3aHITHI.

11.  Texnonozuyeckas Kapma OUCUUNTUHbL

Kypc V rpymma PO14/IP62UA cemectp [X, X

[penoxasatens, Beaymmii npakTudeckue 3amsaTus: Conmosbsarosa E.B.

Kadeapa T@'epmaHCKHMX S3BIKOB M METOJIMKH WX TIPETIONABAHUS

Becoroit k0o (hpHImeHT TUCIIMITTHHBI B COBOKYITHOM PEHTHHTOBOM OIICHKE, PACCIYUTHIBACMOM T10 BCEM
guctprmmiHaM: 100

HanveHoBanme THCIUILIAHLI / Kypca | YpOBeHB//CTYNICHE Craryc KomtiecTBo 3a9€THBIX
o0paszoBanns JUCTHILTHHALI B euHUI / KPeUTOB
(0akanmaBpmar, |padodemM y4eOHOM
cnenupaymrer, |miaane (A, b, B,I)

MArucTpaTypa)

AHaIUTHYECKOE UTEHHUE OakanaBpuar B 4

CwmekHbIe THCIHILUTHHBI 10 YIeOHOMY TVIAHY (Repeuuciums):

CTI/IJ'II/ICTI/IKa, HGKCI/H(OHOFI/IH, HpaKTI/H(a yCTHOfI U IUCbMEHHON peun, BBGZ[GHI/IG B A3LIKO3HAHHEC

BBOJHBIN MOJY.Ib
(BXOIHOH PEHTHHT-KOHTPOJIb, MPOBEPKA «OCTATOYHBIX» 3HAHUH IO CMEYKHBIM JUCLIUILIMHAM)

Tema, 3a1aHHE HIIH MEPONIPUATHE Bunsl Texymei Aymuropras |MunnmansHoe | MakcuMansHOE
BXO/THOTO KOHT POJIsI aTTECTAalUH WJIM BHEAYAH- | KOJMHYECTBO | KOJHYECTBO
TOpPHAA 0annos 0amios
Bxoanoit TecT AyIuTopH. 1 5
Hroro:
BA3OBBIH MOJY.Ib
(TpoBEpKA 3HAHMI U YMEHHUH MO0 JUCUHUILIUHE)
Tema, 3a1aHHE HIIH MEPONIPUATHE Bunsl Texymei Aymuropras |Munrnvansaoe | MakcumansHOE
TEKYINEero KOHTPO.IsI aTTECTAalUH WJIM BHEAYAH- [ KOJIMYECTBO | KOJHYECTBO
TOpPHAA 0annos 0amios
Pabora Ha mpakTiueckux 3aaatiax  |[Iposepka Aymuropa. |10 20
mmucbMeHHOTO 13
YT onpoc Ayautopr. |10 20
IMoaroroska mo caMOCTOATCIEHOMY Bueayautops. (10 20
H3YUECHHUIO TEMBI
Hanmcanue THHIBO-CTHIIHCTHYECKOTO AynuropH. 10 20
AHATIN3A TEKCTA
KomMmeHTapuu K THHTBO- AynuropH. 10 15
CTIJIMCTHYECCKOMY QHATH3Y TEKCTA
Hroro: 51 100
JIOMMOJIHUTEJIbHBINA MOIY.1b
Tema, 3a1aHHE HIIH MEPONIPHATHE Bunsl Texymei Aymuropras |Munrnvansaoe | MakcumansHOE
JOIOJTHATEJIEHOTO KOHTPOJIS aTTECTAalUH WJIM BHEAYAH- [ KOJIMYECTBO | KOJHYECTBO
TOpPHAA 0annos 0amios
3anmTa JIOKIa/10B, COOOTIICHI YcTHBIH ompoc 1o TeMe | AYAHTOPH. 5 10

Hroro makcumym: 5 10
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HeoOxoquMplii MHHHMYM [JJisl IOJIyYeHHsl UTOrOBOIl OLIGHKH MM AONyCKa K
NMPOMeKyTOUHOM aTTecTanuu - 51 0asn.
IMepecyeT HAKOMIEHHO# CYyMMBI TIEPBUYHBIX OAJIJIOB 3a PE3yJIbTAThl 00YUYEHHs 00ydaroIerocs
0 yueOHOW JUCIUIUIMHE 32 CEMECTp B OLIEHKY ITPOU3BOAUTHCS IO CIIEIYIOLIEH MIKale:
a) 51 6amn u Gosee - 3aureHo (TIpU HeTUPHEPEHIIMPOBAHHOM OIICHKE);
0) meHbIne 51 Gamia - HeyJOBJIETBOPUTEIBHO;
B) oT 51 1m0 64 6aIOB BKIIFOYUTEIIBHO - YIOBIETBOPUTEIILHO;
) 0T 65 10 84 OG0B BKIKOYUTENIBHO - XOPOLIO,
1) ot 8510 100 6aJIOB BKITFOUUTENHHO - OTJIMYHO.

JlonoHUTE/IbHBIE TPeOOBAHUS NSl CTYJEHTOB, OTCYTCTBYIOIIUX HA 3aHATHAX II0
YBAKHTEIHLHON NIPUYHHE:

- ycmHoe cobecedosanue ¢ npenooagamenem No npobiemam  NPONYUEeHHBIX
NPAKMu4ecKux 3aHamul,

- 0653amenbHoe 6bINONHEHUE 6HEaYOUMOPHBIX KOHMPOIbHBIX U NUCOMEHHBIX pabom.

MItpadger: OpomycK 3aHATHS II0 HEYBAXUTEIbHOW MpHumHe (-2 6amuia), OTCYTCTBHE
JomatHero 3ananus (-2 6amna).

CocraBurenu:
ConosbsHoBa EBrenus BukroposHa,

% CT. IIperofaBaresib
| N ’
3aB. o0cay)kuBatoei kapeapont /4/
AuMIT /% Eropora Bukropus I'puropsesHa,

K. QHUIION. H., JOLEHT
CorJiacoBaHo:
1. 3aB. BoImyckatromieit kadeapoi

AuMIT Eropoa Bukropus I'puropbeBHa,
,/ K. GUIION. H., JOLEHT

2. qupexrop ¢unuana [II'Y
uM. T.I'. IlleByenko B r. Pei6HMLA [TaBnuHOB Urops AnexceeBuy,
K.3.H., mpocdeccop
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