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1. Henu u 3a0auu oceoenust OuCUUNIUHbBI

Jucuunnnea «AHATUTHYECKOES YTCHHE» OPHCHTHPOBAHA HA (OPMHPOBAHHWE V CTYACHTOB HABBIKOB ITOJHOTO
()HIO0IOrMUECKOrO aHAIM3a XyAOKECTBCHHOIO TEKCTa M CBA3aHA CO BCEMH TECOPETHYECCKUMH JUCLUUIIMHAMHU
(umonorueckoro mmkiaa. OCHOBHAS IICNh OCBOCHHS JHUCIHILUTMHBI COCTOUT B TOM, YTOOBI BBIPAOOTATh YMCHHCE BIYMUHBO
YUTATh H TIOHUMATh Xy;[O)KeCTBeHHBIfI TCKCT B CAUHCTBE €T0 COACPIKAHUS H (I)OpMI)I.

B 3amaum xypca BXOJAT:

1. popMupOBaHHUE ¥ CTYJCHTOB MPEACTABICHHS O IOYPOBHEBOM BOCIIPHATHH XY A0KECTBEHHOTO TEKCTA,

2. (hOPMHUPOBAHAC YMCHHUS PACTIO3HABATH KOHHOTALMH W CTHIMCTHYCCKYFO OKPACKY JICKCHYCCKHX CIWHHII, AACKBATHO
JEKOTUPOBATh  AKCIPECCHBHO-3MOLHOHAIBHO-OLICHOYHBIE XAapPAKTCPHCTHKH W OOpasHble YHNOTPEONCHHA CJOB B
XYAOKCCTBCHHOM KOHTCKCTC,

3. hopMupOBaHHE YMEHHUS PACHO3HABaTh OCHOBHBIE OCOOCHHOCTH MHIUBHAYAJIbHOIO CTHJIA aBTOPA, aHAIM3HPOBATh
cucTeMy 00pa30B, Pa3BUTHE CIOXKETA, CONUAIBHO -HCTOPUICCKIHA KOHTEKCT («KOHTEKCT 3MOXI»), OCOOCHHOCTH KOMITO3HIIHH,
THII IOBECTBOBAHMS, ABTOPCKOE OTHOLICHHUE K H300paKAEMOMY;

4. janbHEHIIEEe pacCIIMPEHUE CIOBAPHOTO 3aIlaca CTyACHTA, B 0COOEHHOCTH €r0 ACCUBHOIO CI0BapA;

5. hopMupoBaHUE YMEHHUS TPAMOTHO U CTHIMCTHYECKH aJCKBATHO O(OPMIATh CBOH aHAIM3, TPAMOTHO MOJIb30BAThCSA
CHEIMATBHON TEPMUHOTIOTHEH.

2. Mecmo oucyunnunst ¢ cmpykmype OOII BO

«AHamUTHYECKOE YTCHHE» OTHOCHTCS K OOS3aTCNbHBIM JWNCHMIUIMHAM BapHATHBHOM uactu Omoka bBl, m sBmsercs
mpoAoDKCHHEM MOyl «AnHammruaeckoe urcHue» (III xypc). CMEKHBIMH THCHHITIHHAMH ABIIOTCA «CTHIIHCTHKAY,
«Jlexcuromorusy», «JIMHIBOCTpPAHOBEICHHE M CTpaHOBeAcHME». OCBOCHUE AMCIUILIMHBI SBIHICTCS HEOOXOIUMBIM INArOM
JUT TIOCTICAYIOMIETO MPOXOKICHHS IIEAATOTHICCKOH MMPAKTUKH, HATTMCAHMUS KYPCOBBIX M KBATH(IUKAIIMOHHBIX padoT.

3. Tpebosanus K pe3yibmamam 0c80eHUst OUCHUNTUHDL:
W3yucHHC MHCIMILTHHBI HAMPABICHO Ha (hopMmupoBaHme crexyrommx kommercHrmit: OK-1,3,6,8.9,10,14; OIIK-1; T1K-
3,6,10,11,13

Konx
DOopMYJIMPOBKA KOMIICTCHINHI
KOMIICTCHITHA

OK-1 BrnaneHwe KymbTYpOM MBIIUICHHS, CIIOCOOHOCTBIO K OONICHWIO, AHANH3Y, BOCHPHUSITHIO
nH(pOPMALHH, TOCTAHOBKE IICTH M BHIOOPY IMyTEH €& JOCTHKEHHS

OK-3 CrocoOHOCT MOHMUMATH 3HAUCHHE KYyJIbTYPHI KaK (DOPMBI UEIOBEUESCKOTO CYMICCTBOBAHHI H
PYKOBOJACTBOBATBCS B  CBOCH JACATCIBHOCTH  OA30BBIMH  KYJIBTYDHBIMH — IICHHOCTSIMH,
COBPEMCHHBIMH MPHUHIMIIAMH TOJCPAHTHOCTH, JUAJIOTA M COTPYIHUYCCTBA

OK-6 CnocoOHOCTh JJOTHYECKH BEPHO BBICTPAMBATh YCTHYHO M MHCBMCHHYIO PeUb

OK-8 ['0TOBHOCTH HWCHOIB30BATH OCHOBHBIC METOABL CIIOCOOBI M CPEACTBA MOJYUCHHS, XPAHCHH,
niepepadoTku HHPOPMAIMH, TOTOBHOCTh PA00TATh C KOMIIBIOTEPOM KAaK CPEACTBOM YIIPABICHUS
nHpopManmeH

OK-9 CrnocobHOCTS padoTars ¢ HHPOpMANHEH B rI00AIHHBIX KOMIBIOTEPHBIX CETIX

OK-10 BrnageHue OOHUM M3 HHOCTPAHHBIX A3BIKOB HA YPOBHE, MO3BOJLIIOLIEM MOJYYaTh H OLCHHBATH
wH(POPMAHIO B 001ACTH MPO(ISCCHOHANHHOM ACATCIHHOCTH U3 3apyOCKHBIX HCTOUHHKOB

OK-14 I'OTOBHOCT K TOJCPAHTHOMY BOCHPHATHIO COLHANBHBIX M KYJIBTYPHBIX  Pa3IHIUIA,
VBOKATCTBHOMY H OCPE)KHOMY OTHOIICHHIO K HCTOPHYCCKOMY HACICAWIO M KYJIbTYPHBIM
TPATHIHISIM

OIlK-1 OcCo3HAaHHC COUHATHLHOM 3HAYAMOCTH CBOCH OyaymicH mpo()ecCHH, 0ONATaHHC MOTHBALUCH K
OCYIIECTBICHHIO MPO(ECCHOHAIBHOM ACATCIFHOCTH

IK-3 I'0OTOBHOCTh MPHMEHATH COBPEMCHHBIC METOAMKH M TEXHOJIOTHH, METOABI JUATHOCTHPOBAHUA
JOCTIDKCHUH 00y 4arOImMXCs 111 00ECICUCHHUSI KAYECTBA YICOHO -BOCIIHTATEILHOTO ITPOLIECCa

TIK-6 T'oTOBHOCTh K B3AaUMOJACUCTBHIO C YUCHHUKAMHU, POJUTEISIMH, KOJUIETAMH, COLMATbHBIMH
napTHEPAMHU

TIK-10 CrmocoOHOCTh  BBIABIATE M HCHOJB30BATh  BO3MOKHOCTH  PCTHOHATPHOH — KYJIBTYPHOH
00paz0BaTEILHOM CPEeapl A1 OPTaHM3ANNH KYJIbTYPHO-TIPOCBETUTEIBCKOH ACATCIBHOCTH

IIK-11 T'0TOBHOCTH HCIOJIL30BAaTh CHCTEMATH3HPOBAHHBIC TCOPETHYECKUE M MPAKTUYCCKHE 3HAHUS JJIS
ONPEACTICHUS U PEIICHHSA UCCICIOBATENBCKHX 3a0a4

TIK-13 CrmocoOHOCTh HCTIONB30BATh B yYUCOHO-BOCHHTATCIIBHOW ACATCIHHOCTH OCHOBHBIC MCTOIBI
HAYYHOTO HCCICAOBAHUA

B pe3ym>TaTe OCBOCHUS JUCIIUITJIUHBI CTYI[GHT JOJDKCH:
3.1. 3narn:
- OCHOBHBIC CTPYKTYPHBIC XapPAKTCPHCTHKH XY JOKECTBCHHOTO TEKCTA;
- OCHOBHEIC C-)I(Cl'[peCCI/IBHI)Ie U CTUIIUCTHYCCKUC l'IpI/IeMI)I, XapaI(TepHI)Ie A Xy;[O)KeCTBeHHOFO TCKCTA.
3.2. ¥YMmerTn:
- CYMMHPOBATh TJIABHBIC COOBITHA AHATH3HPYECMOTO TCKCTA, XapaKTCPH30BATh TCPOCB, OMPEACIATh H XapaKTCPH30BAThH
BPEMS H MECTO ACHCTBHA, ONPEACTIATH ()OPMY OBECCTBOBAHHS,



- ONpPEACsITh (DYHKIMIO IKCIIPECCHBHBIX CPEACTB M CTHJIMCTHYCCKHX NMPHEMOB, OCHOBHYIO TEMY M HACH0 TEKCTa,
3aMBICEI aBTOPA;

- BEIP@KATh CBOE OTHOIICHHE K WICE, 3aAMBICIIY TSKCTa, MACTEPCTBY aBTOPA-IIHCATEIS.
3.3. Bragern:

- HABBIKAMH CTHIIMCTHKH ACKOIUPOBAHIL,

- HABBIKAMH KOMIUICKCHOTO aHANHM3a COACPKATCIBHOH M SKCHPECCHBHOM CTOPOHBI XYJO0)KCCTBEHHOTO TEKCTA B
COOTBETCTBHH CO CXCMOM.
4.Cmpyrmypa u cooepicanue OUCYUNIUHBL (MOOYI5)

4.1. Pacnpedenenue TPYIOEMKOCTH B 3.€./9aCaX nO 6UOAM ayOUMOPHOI U CAMOCMOAMEIbHO pPabombl CMyO0eHmoe no
cemecmpam: 4 /144

KommaecTBo yacos
B ToMm uncne dopma
T
Cemectp pSyZ[eO/eqN;I((:(I):I:TB AyAuTOPHBIX — Canocr. I/II;l(“)OIIOB(;);}(I)
e Bcero Jlexumit JIa6. pab. pgaH i paboTHL P
VII 1,5/54 36 - - 36 18 -
VIII 2,5/90 36 - - 36 18 3“3361‘“
Hroro: 4/144 72 - - 72 36 36

4.2. Pacnpedenenue 6uooe yuebHoii pabomst U ux mpyooemMKocmu no pazoendm OUCUUNIUHbL

Ne Ko/miecTBo 1acoB
pas- Hanvenoranue pasiesion Aymuropnast Bueaya.
aeIa Bceero padora padora
J [ 103 JIP (CP)
1 Text from: “Doctor in the House” by R.Gordon. 18 12 6
2 Text from: ,,To Kill a Mokingbird*” by H.Lee. 18 12 6
3 Text from: “W.S.” by L.P Hartley. 18 12 6
Hroro 3a VII cemectp: 54 36 18
4 Text from: ,,Ragtime™ by E.L Doctorow. 18 12 6
5 Text from: “The Lumber-Room” by H.Munro. 18 12 6
6 Text from: “Sredni Vashtar” by H Munro. 18 12 6
Hroro 3a VIII cemectp: 54 36 18
IK3amMeH: 36
Bcero: 144 72 36
4.3. Temamuueckuii n1an no 6UOAM yUeOHOU OessmeTbHOCHU
IpakTueckne (CeMITHAPCKIE) 3aHSITHST
e Homep ObLeM Yuaedno-
pasaeaa TeMa NPAKTHYECKOT 0 3AHATUS HATJISITHBIC
n/o 4AC0B
JUACTHATLTHHBI nocoonst
1 1 ) Text from: “Doctor in the House” by R. Gordon. Reading the METOL DeK-IHH
text. Vocabulary work. Discussing the plot. AL perenl
Writing the summary of the events. Defining the place and time
2 ! 2 of action. Discussing the theme and the general idea. Merox, pex-iui
3 1 2 Exercises on the plot. MeTtoa. pex-nuu
4 1 2 Stylistic notes: simile, antonomasia, parallel constructions. MeToa. peKk-IHu
5 1 2 Exercises on the stylistics of the text. MeToa. peKk-IHu
6 1 2 Complex analysis of the text. Cxema aHamm3a
7 ) ) Text from: ,, To Kill a Mokingbird“ by H.Lee. Reading the text. METOL DeK-IHH
Vocabulary work. Discussing the plot. AL perenl




3 ) ) Wn'tir}g the summary of the events. Defining the place and time MeToa, pek-iun
of action. Discussing the theme and the general idea. )
9 2 2 Exercises on the plot. MeTtoa. pex-uuu
Stylistic notes: orato the means of affecting logical
10 2 2 agumentation and emotri{)na(l appeal). 5o Meron. pex-umun
11 2 2 Exercises on the stylistics of the text. MeTtoa. pek-uuu
12 2 2 Complex analysis of the text. Cxema aHam3a
Text from: “W.S.” by L.P.Hartley. Reading the text. Vocabul
13 3 2 work. Discussing theyplot. ! ¢ " | Meron percmmn
Writing the summary of the events. Defining the place and time
14 3 2 of acti({);n. Discussiill;ythe theme and the gene%al iderz)a. Merox, pex-iui
15 3 2 Exercises on the plot. MeTtoa. pek-nuu
16 3 2 Stylistic notes: represented speech, chiasmus, pun. MeToa. pek-uuu
17 3 2 Exercises on the stylistics of the text. MeToa. pek-uuu
18 3 2 Complex analysis of the text. Cxema aHam3a
Hroro 3a VII cemectp 36
Text from: ,Ragtime“ by E.L .Doctorow. Reading the text.
19 4 2 Vocabulary workgtDiscussiZlg the plot. ¢ Merox, pex-iui
Writing the summary of the events. Defining the place and time
20 4 2 of acti({);n. Discussiill;ythe theme and the gene%al iderz)a. Merox, pex-iui
21 4 2 Exercises on the plot. MeTtoa. pek-nuu
22 4 2 Stylistic notes: uttered represented speech. MeToa. pek-uuu
23 4 2 Exercises on the stylistics of the text. MeToa. pek-uuu
24 4 2 Complex analysis of the text. Cxema aHam3a
25 5 ) Text from: “The Lumber-Room” by H.Munro. Reading the text. MeToa, pek-iun
Vocabulary work. Discussing the plot. i
Writing the summary of the events. Defining the place and time
26 > 2 of acti({);n. Discussin;ythe theme and the gene%al ide?a. Merox, pex-iui
27 5 2 Exercises on the plot. MeTtoa. pek-nuu
28 5 2 Stylistic notes: periphrasis, euphemism, zeugma. MeToa. pek-uuu
29 5 2 Exercises on the stylistics of the text. MeToa. pek-uuu
30 5 2 Complex analysis of the text. Cxema aHamm3a
31 6 ) Text from: “Sredni. Vashtar” by H.Munro. Reading the text. MeToa, pek-iun
Vocabulary work. Discussing the plot. i
Writing the summary of the events. Defining the place and time
32 6 2 of acti({);n. Discussiill;ythe theme and the gene%al ide?a. Merox, pex-iui
33 6 2 Exercises on the plot. MeTtoa. pek-nuu
34 6 2 Stylistic notes: metaphor, words with emotive meaning. MeToa. pek-uuu
35 6 2 Exercises on the stylistics of the text. MeToa. peKk-IHu
36 6 2 Complex analysis of the text. Cxema aHamm3a
Hroro 3a VIII cemectp 36
Bcero 72

CamocrosiTeTbHAs1 pAGoTa CTYICHTA

Paznen Ne Tewma u sy CPC TpyI0eMKOCTh
JUCHHATLIHHBI n/n (B gacax)

Paszen 1 1 St.udying th; bio graphy qnd creative. works of R. Gordon. 2

2 Linguo-stylistic devices in “Doctor in the House”. 4
Pasten 2 3 Studying the biography and creative works of H. Lee. 2

4 Watching the film “To Kill a Mockingbird”. 4

5 Studying the biography and creative works of L P. Hartley. 2
Pazmen 3 6 Writing the continuation of the story “W.S.” Reading the original 4

ending.

Pasten 4 7 Studying the biography and creative works of E.L. Doctorow. 2

8 Watching the film “Ragtime”. 4
Paszen 5 9 Studying the biography and creative works of H. Munro. 2

10 | Linguo-stylistic devices in “The Lumber-room”. 4
Paszen 6 11 Watching the film “Sredni Vashtar”. 2

12 | Linguo-stylistic devices in “Sredni Vashtar”. 4
Hroro: 36




5. Kypcossie pabompl npozpammoit ne npedycmompensi.

0.

Obpazosamenvusle mexnono2uu

B paMxax JaHHOW AMCHHUILUIHHBI HCTIONB3YFOTCS CIACAYIOIHUE TEXHOJIOTHH!

[MuceMmeHHas paboTa, TBOPHUSCKHE 3aaHus, PaboTa B MANBIX TPYIIAX, HAITUCAHHE 3CCE, MPOCMOTP BUACO -(PHUIBMOB.

Cemecmp Bud sauzmus Hcenonv3yemble unmepaxkmugnle 00pa30eametbHble MEeXHoN02UU Koauuecmeo
(1, I1P, JIP) 4acoe

Pabora B wmambIx rpymmax, pabora c HHTepHET-pecypcamuy, 6

VII TP TBOPYCCKHUE 3aAAHUA.
[TpocMoTp BHACO-(DHILMOB. 2
Hanmcanue scce. 6
Pabora B wmameix rpymmax, pabora c¢ HHaTepHer-pecypcamuy, 6

VI TP TBOPYCCKHUE 3aJAHUA.
[TpocMoTp BHACO-(DHILMOB. 4
Hanmcanue scce. 6

Hroro: 30
7. Ouenounvie cpedcmed 0J11 MeKyuiez0 KOHMPOAS YCNeedeMOCHt, NPOMENCYMOUNOU AMmMecmayui no umo2am

0CBOEHUA OUCHUNTIUHDBL U YUeOHO-MemOoOutecKoe obecnetente camoCcHosimeTbHOll padomsl CIyoenmos

10.
11.

12.
13.

IIpuMepHBIe 3aMaHIA TSI TEKYINET0 KOHTPOJIS:

Read the first two paragraphs of the extract and say how R. Gordon defines the final examinations and an examination
in general. What stylistic devices are used by the author to express the idea? Comment upon the tone of the passages.
Read the 3-d and the 4-th paragraphs describing the way medical students prepare for examinations. What is meant in
the phrase “the technical details of the contest”™? What stylistic device is it? What other devices can be met in the
passages? What ideas do they imply?

Describe the procedure of the written examination as presented by the author. Comment upon the stylistic vividness of
the 5-th paragraph. What is this vividness achieved by? Define the tone of the 6-th paragraph. What is such tone created
by? Prove your idea by the examples from the text.

Define the role of the 7-th and 8-th paragraphs in the text.

The 9-th paragraph describes Gordon’s idea of the oral examination. Why does he consider it to be “unpopular’? what
stylistic device is it? Explain and discuss the effectiveness of the allusion “judgement day”. What other devices in the
passage convey the idea of student’s fear on the examinations?

Read the 10-th and the 11-th paragraphs describing the psychological types of students commonly seen in viva waiting-
rooms. What stylistic means make the description convincing? Comment upon some of the author’s traits of character
which may be concluded from the given passages.

Pay special attention to the description of a woman student in the 11-th paragraph. How do you understand the phrase
“inescapable anatomic arrangements”? what device is it? What other stylistic devices serve to depict the image? Define
the tone of the passage and through it the author’s attitude to women students and to women in general.

Read about the procedure of taking oral examination by R. Gordon (paragraphs 12-14). What is the emotional
atmosphere of the event and what is it expressed by?

Show how the writer conveys a sense of futility and despair in the description of the aftereffect of the examination on
the students (paragraph 15). Bring out the effectiveness of the sustained metaphor in depicting Richard’s emotions.
Comment upon Grimsdyke’s theory about failing exams (paragraph 16). Observe colloquial vocabulary.

Read the passage from the 17-th up to 24-th paragraphs and say in what way the atmosphere of growing suspense is
created. Pay special attention to the syntax of the 19-th and the 23-d paragraphs: what syntactical means are employed
by the author? What other stylistic devices are used to express the fecling of expectation, anticipation, tension and
excitement?

Comment upon the mood of the last paragraph. How is it conveyed stylistically?

By referring to four examples from the text, comment on the writer’s sense of humour. What other impressions of
Gordon’s character do you derive from the text? What do you think of the author’s style of writing? How are the facts of
Gordon’s biography reflected in the text under the study?

Cxema anamsa XYAOKRECCTBCHHOT'0 OTPLIBKA HA 3agére/HK3aMene:

Speak about the author, his educational and social background, individual style of writing.
Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

S




6. Is the plot of great importance or it is just the means of expressing the main idea? Define, if it is possible, the
setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression, Interior
monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by the author to
draw the main images, to convey the general idea and to reveal the theme.

9. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing.

11. Arrange all the above mentioned points in logical order.

KpnTepun oneHkn 3HAHUI, YMeHITTi H HABBIKOB CTY/ICHTA:

a) OICHKA «OTIHIHO:

— TIyOOKWE M TBEPBIC 3HAHUS BCETO MPOTPAMMHOTO MaTepHaia yueOHOH TUCIUILTHHBL, COAEPKAIIETOC B OCHOBHOH 1
JOTIOTHATEILHOH JIMTEPATyPe, TIyOOKOE IOHNMAHHE CYITHOCTH M B3aUMOCBSI3H PACCMAaTPUBACMBIX SIBIICHHH,

— JIOTHYECKH TTOCIICAOBATEIbHBIC, IOTHBIC, PABIIILHBIC M KOHKPETHBIC OTBETHI HA TTOCTABIICHHBIC BOIIPOCHI,

— VMCHHE CaMOCTOSTEILHO AHAJNHM3HPOBATH SIBJICHHS M IIPOLECCHl B WX B3aWMOCBS3H W PA3BUTHH, HCIIOJb30BATh
MATEMATHYCCKUH aImapaT ¥ MPUMEHATh TCOPSTHICCKUE TTOJIOKECHHS K PEIICHUIO MPAKTUYECKHUX 33/1a4, ACTIATh MPABUIbHBIC
BBIBO/IBI M3 TIOJIYUCHHBIX PE3yIbTATOB;

— TBCPABIC HABBIKH, OOCCIICUMBAIOIIHC PCIICHUC 33734 JAJbHCHIICH y4ucObl W NMPSACTOAMICH mpo(PeCCHOHANBHOH
JICSITETbHOCTH,

0) OLICHKA «XOPOMIOY:

— JOCTaTOYHO TBEPAbIC 3HAHWS IPOTPAMMHOTO MaTepHaja y4eOHOH AWCIMIUIMHBI, COJCPIKAIICIOCs B OCHOBHOH H
JOTIONHAUTEIHHOW JHTECpPAType, IPABHIPHOC IIOHHMAHWE CYIMHOCTH M B3AMMOCBSI3H PACCMATPUBACMBIX  SIBICHUH
(TIpo1EeCCOB), TOCTATOUYHBIC 3HAHHUS OCHOBHBIX MOJI0KCHHH CMEKHBIX JUCIUILINH,

— TpaBWJIbHBIC, O€3 CYIICCTBCHHBIX HETOUHOCTCH, OTBETHI HA ITOCTABJICHHBIC BOMPOCHI, CAMOCTOSITCIHHOE YCTPAHCHHE
3aMEUAHHH O HETOCTATOYHO TTOJTHOM OCBEIICHHH OTACIbHBIX IIOJIOKCHHUIA,

— YMEHHE CaMOCTOSITEIFHO AHAM3HPOBATh M3y4acMbIC SIBJICHHS W IIPOLECCHI, MPHMCHITH OCHOBHBIC TCOPSTHUCCKHC
TIOJIO>KCHMS M MATEMATHYECKUH aIapar K PEIICHHIO IPAKTHIECKHUX 33134,

— [IOCTATOYHBIC HABBIKM M YMCHHS, OOCCICUHMBAIOINMC pPEIICHHE 33734 JaJbHCHIICH y4ueObl W IPEACTOSIICH
mpo(hCCCHOHATTBHOH ACATCITFHOCTH,

B) OIICHKA «YJOBJICTBOPUTEIHHO»:

— 3HAHUC OCHOBHOTO MATCPHAJA YUCOHOM TUCHHILIHHBI 0¢3 YACTHBIX OCOOCHHOCTCH M OCHOBHBIX ITOJIOKCHHH CMEIKHBIX
JTUCTIUILIIH;

— IMPaBUIIBHBIC, 0¢3 TPYOBIX OMHOOK OTBCTHI HA MOCTABJICHHBIC BOMPOCHL,

— TOCPEACTBCHHBIC HABBIKM W YMEHHS, HEOOXOIMMBIC Il JanbHEHINeH y4ueObl W mpeacTosnici mpogecCHOHATBHON
JICSITETbHOCTH,

T) OLICHKA «HCYIOBICTBOPUTECIEHO»:

— OTCYTCTBHE 3HAHHH 3HAYHMTEIBHON YaCTH MPOTPAMMHOTO MATEPHATIA,

— HEMPABUIBHBIA OTBET XOTS OBl HA OJMH M3 OCHOBHBIX BOIIPOCOB OHMIICTA, CYMICCTBEHHBIC M IPyObIc OIMMOKH B OTBETAX
HA JOTOTHUTCIbHBIC BOTIPOCHI, HEJOTMIOHUMAHHE CYIIHOCTH H3JIATACMBIX BOTIPOCOB;

— HEYMCHHC NPHMCHITH TCOPCTUYCCKWE 3HAHHMS IPH PEINCHHH MPAKTHYCCKUX 337a4, OTCYTCTBHC HABBIKOB B
HCTIONIb30BAHIH MATEMATHUICCKOTO aIIapara,

— OTCYTCTBHC HABBIKOB M YMCHHH, HCOOXOIUMBIX I TAABHCHIICH YICOBI H PECACTOICH MPo(ecCHOHATBHOM
JICSITCIIEHOCTH.

8.  Yuebno-memoouuecroe u ungpopmanuonnoe obecneuenue OUCUURTURDL (MOOYI51)
8.1. OcHoBHAas JTEPATYPA:
1. Apaxun B.JI. Ilpakrudecknii Kypc anramiickoro sa3bika (IV kype) - M.: «Bmamocy, 2008.
2. MHTepnpeTanus XyI0:KeCTBCHHOTO TekcTa: Meroamueckue pekomeHaammu / Coct.: M.B. bacrok Pridnutma, 2011.
8.2. lono/HMTE/ILHAS JIMTEPATYPA:
1 Apromsa U.B. CTrimcTHRA COBPEMESHHOTO aHTIMICKOTO A3bIKa.- J1.: «[IpocBemenune», 2000.
2. T'ampiepun W.P. CTHIHCTHKA aHTIHICKOTO 13b1Ka - M.: Kumwkuabri qoM «JIMBPOKOM», 2014
3. Ipoxoposa B .M., Comansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Bsictmas mxkoa», 1979.
4. Cxpebues F0.M. OCHOBBI CTHIMCTHKY AHTIMHCKOTO S3bIKA: Y4YEeOHUK 1711 (hak-TOB WH. 513. - M.: M3x. Actpes, 2000
8.3. Ilporpammvuoe odecnieuenne 1 MaTepHer-pecypenI:
. https://en. wikipedia.org/wiki/Richard Gordon_%28English_author%29
. http://twomovies.us/watch_movie/To Kill a Mockingbird
. http://’www fantasticfiction.co.uk/h/l-p-hartley/
. http://twomovies.us/watch_movie/Ragtime
. https://en.wikipedia.org/wiki/Saki
. http://yandex.ru/video/search?text=sredni%20vashtar%20watch&path=wizard&filmld=NK5t5pcK0Cw
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9. MamepuanbHo-mexHuueckoe obecneuenue OUCUUNTURBL (MOOYs):
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KommbroTep, MPOSKTOP, METOAMIECKHE PEKOMEHIAIIUH.

10. Memoouueckue peKomMeHOAUUN 1O OP2AHU3AUNHN U3YUeHUs OUCHUNIUHDL:

Ha NPAKTHICCKHX 3aHATUAX CTYACHTAM NPCAIarar0TCsa OPUTHHATBHBIC TCKCTHI AHTJIOS3BIMHON JIUTCPATY PBL. B
Ka4eCTBE Marephana Il aHAJMTHYCCKOTO YTEHHS HCIIOJNB3YIOTCS KOPOTKHE PACCKA3bl WM 3AKOHYCHHBIC IO CMBICITY
OTPBIBKH M3 POMAHOB HAMOOJCE 3HAYMMBIX AHTJIMHCKHX M aMepukaHCKux mmcarenei XX Beka: R. Gordon, H. Lee, L.P.
Hartley, E.L.Doctorow, H.Munro. 310 mMo3BOIET aKTyaaH3HPOBATh MEKIIPEAMETHBIC CBA3H C KYPCaMH JIMTEPATY Pbl CTPAH
H3yYAEMOTO SI3BIKA.

C menpro JOCTIDKCHUSI MAKCHMATIBHON 3((EKTHBHOCTH CaMOCTOSTEIbHOH pabOThI CTYACHTOB YUCOHbIC MaTEpHAIIbI
IO BCEM Pa3AciaM Kypca MPEeICTABICHbBI B METOAMYICCKOM HocoOmu. CTPYKTYpa KaXKI0TO pa3Aeia CIeayomast:

e Kparkas Omorpadus aBropa;

® TEKCT,

® KOMMEHTAPHH K TEKCTY,

® HOBBIIT BOKAOYILIP (C TPAHCKPHIIIMEH U TIEPEBOIOM);

® CTHIMCTHYCCKHC 3AMETKH,

® VIPAKHCHUS IS AaHAM3A COACPKAHMS M CTPYKTYPhI TEKCTA,

® VIPAKHCHUS A1 IMHTBOCTHJINCTHYECKOTO AHAM3A TEKCTA.

Pabora cTyaeHTOB Ha TEKCTOM MPOBOIUTCS B HECKOJIBKO 3TATIOB:

I. 3HaKOMCTBO C TEKCTOM (O3HAKOMICHHC C (pakTamMu w3 Omorpaduu MHCATCI, TCPBOC MPOUTCHHUC TCKCTA, MCPCBOX
OTACITBHBIX OTPHIBKOB, pad0Ta C HOBBIM BOKAOYILIPOM, KOMMEHTAPHAMH K TEKCTY).

II. PackpbITHe OCHOBHOTO CMBICIA TEKCTAa (ONpPENCICHHE TEMbL, HMACH, ABTOPCKOTO 3aMbICIa TEKCTA, BBHIIBICHHC
LCHTPATBHBIX U BTOPOCTENICHHBIX IEPCOHAKEH, KOH(IIMKTA TEPOCB, KPATKOC HMBJIOMKCHHE COACPKAHMS, MPH HEOOXOIUMOCTH,
MPOCMOT) 3KPAHHM3ANNH H3YUAEMOTO XYI0KECTBECHHOTO IPOM3BEACHIS).

III. AHamm3 CTPYKTYpBI TEKCTa (OIPEICICHHUE THIIA TIOBECTBOBAHMSL, JIOTHMECKOW OPTAHM3AIMH TEKCTA, CTPYKTYPHBIX
3JIEMEHTOB CEO’KETA, TOHA TIOBECTBOBAHILS).

IV. JIMHrBOCTHIMCTHYECCKHN aHANMW3 TEKCTA (BTOPOE MPOUTCHHE TEKCTA, H3YUYCHUE CTHIMCTHUYSCKHUX KOMMEHTAPHUEB,
BBIIBJICHUC XYI0KCCTBCHHBIX NMPUEMOB U OIIPE/ICIICHHIE WX (DYHKIMH B IOBECTBOBAHKH).

V. KoMmIekcHbII aHAIM3 TEKCTA (TPEThE MPOUTCHHE TEKCTA, CHHTE3 BCEX PAHEC BBIBICHHBIX OCOOCHHOCTCH IDIAHA
COJCPIKAaHMS U TIJIAHA BHIPAKCHUS, HAIIUCAHUE 3CCE).

CryaeHT 00sM3aH TOCEmATh BCE NPAKTHYCCKUC 3aHATHA, CAMOCTOATEIBHO HM3y4aTh MAarephal W BBIIOJIHATH
TMUCBMCHHBIC W YCTHBIC 3aJaHW, AKTHBHO Y4Y4CTBOBATH B 06Cy>K£[eHI/II/I AHAJTA3UPYCMBIX ACTICKTOB B XOAC Ay AUTOPHBIX
3AHATHI
11.  Texnonozuueckas kapma OuCUUNIIUHDL
Kypc IV  rpymma P®151P62UA  cemectp VII-VIII
Ilpenogaearensb, BeAy KN NpaKTHUECKUE 3aHATUA — baciok M.B.

Kadenpa I'SIuMI1
HaumenoBanue TUCITMITIAHBL / Kypca VYposens//cryniens | Craryc ucIIUIHHBL B | KolmuecTBO 3a4eTHBIX eUHUITL /

o0pa3oBaHUs padouem yueGHOM KpEIUTOB

(Gakanagpuar, mwiade (A, b, B, T)

CIIEIHAIUTET,

MarucTparypa)
AHaIUTHYECKOE YTCHUE OakanaBpHar oOs3aTenbHas 4

CMe/KHbIe THCIUIVIMHBI 110 YYeOHOMY INIAHY (Repeuic/iuimn):
Crunucruka, Jlekcukonorus, [ IpakTyvka yCcTHOM U IIMChbMEHHOM peun
BA30BbIN MOJY.Ib
(IIpoBepKa 3HaHUK M YMEHUH 110 JUCIUILIHHE )
Tema, 3ananme WK MepoTIpusATHe TeKyliero | Bujpl Texymelt arrecrarmu | AyauropHast | MunnMansHoe | MakcumansHoe
KOHTPOJISI WM BHEAyU- | KOIMYECTBO KOJIMYECTBO
TOpHAsL OaJoB OaJoB
VII cemecTp
Pa3zpmen L. Text from: “Doctor in the House” by
R.Gordon. Texymuii KOHTPO/IL 9 18
Ipakrinyeckue 3ansirust 1-5. PaGoTEI Ha NPAKTUMECKUX | ayUTOPHAst
(YCTH. OIIpOC, BHITOTHEHHUE YIIPasKHEHVIN) SAHATHAX
IIpakTyeckoe 3ansiTue 6. ay UTOpHast 8 16
Complex Analysis of the Text 1. Py6Gexnblii KoHTpoJIb
(IMCHM. BCce, YCTHAS IIPEe3eHTaIlus )
Pazpen II. Text from: “To Kill a Mokingbird* .
by H Lee. Texymuii KOHTPOJIb ayUTOPHAs 9 18
paboTHL HA TIPAKTUYECKUX

IIpakTinaeckne 3ansTust 7- 11. ——
(YCTH. OIIPOC, BHIIOJHEHHE YIIPAKHEHHH )




IIpakTHyeckoe 3ausiTHe 12. ayIUTOpHAs 8 16
Complex Analysis of the Text 2. PyGe:xHblii KOHTPOIB
(TTHCHM. 3cce, YCTHAs TIPE3SHTALMS)
Pazgen III. Text from: “W.S.” by L.P.Hartley. Tekywuil KOHTPOIb
IpakTiyeckue 3ansatus 13-17. paboTHl Ha MPAKTUYECKUX ayIMTOpHas 8 16
(YCTH. 0IpoC, BBIOJIHEHUE YIIPaXKHEHHH) 3aHATHAX
IlpakTnueckoe 3ansitue 18. ayJUTOpHast 8 16
Complex Analysis of the Text 3. PyGeskHblii KOHTPOJIb
(HCHM. 3Cce, YCTHAs MPE3CHTAIHSs)
ArtTecranys ITpomexxkyTouHas ayIUTOpHas - -
aTTecTALUS
Hroro: 50 100
VIII cemecTp
Pasgen IV. Text from: “Ragtime® by Tekywuii KOHTPOIbL ayIuTOpHast
E.L.Doctorow. paboThI Ha MPAKTHYECKUX 6 12
IlpakTuyeckue 3ansatus 19-23. SAHFTHAX
(yCTH. ONpOC, BHIOTHEHUE YIPAKHEHHH)
IMpakTHueckoe 3aHsTHE 24. PyGesxHblil KOHTPOJIb ayIUTOpHas + 8
Complex Analysis of the Text 4.
(MUCBM. 3CCe, YCTHAs MPE3eHTaLMs)
Paznen V. Text from: “The Lumber-Room” by TekyLuii KOHTPOJIb ayIUTOpHAs
H.Munro. paboThI HA TIPAKTUYECKUX 6 12
IpakTuyeckue 3ausitusi 25-29. 3aHATHAX
(YCTH. OIPOC, BHIOTHEHHUE YIPaKHEHUH)
IlpakTHueckoe 3ansiTue 30. PyGesxHbIl KOHTPOJIBL ayIUTOpHAs 4 8
Complex Analysis of the Text 5.
(MUCHM. 3cce, YCTHASI IIPE3CHTALIMS)
Pasnen. VI. Text from: “Sredni Vashtar” by| Texymuii KoHTpob ayIuTOpHAs
H.Munro. pabOoTEI HA MPAKTHYECKUX 6 12
INpakTuyeckue 3ausitust 31-35. SaHATHAX
(YCTH. OTPOC, BBIIOJHEHUE YIPAKHEHHH)
ITpakTHyeckoe 3aHsiTue 36. PyGexxHblii KOHTpPOJIb ayauTOpHas 4 8
Complex Analysis of the Text 6.
(MKCBM. 3CCe, YCTHAs TPE3SHTALIUS)
DK3aMeH IIpomexxkyTouHast ayIUTOpHAas 20 40
aTTecTaLHUs
HUroro: 50 100
JIOTIOJIHUTEJIbHBIN MOAYJIb
Tema, 3a1aHKe HIH MePOTIPUSITHE Buuel Texyue#t arrecraimu | AyautopHas | MunumansHoe | MakcumanbHOe
JOMOJIHUTEJbHOT0 KOHTPOJISI WA BHEAYHW- | KOJNMYECTBO KOJIUYECTBO
TOpHasi 6annoB 6anoB
CaMOoCTOSITebHBIN aHaJIM3 HOBOTO TEKCTa Texy1uii KOHTPOJIb BHEAYAUTOpHAS 8 16
[Tpocmotp u 06CyxaeHUE PUITBMOB Texyuuit KOHTPOJIb BHEAYAUTOPHAs 6 10
Hroro: 14 26
Heo6xoauMbIii MUHIMYM /1J1s1 IOJIy4€HHsI HTOrOBOI OLIEHKH WJIM JOMYyCKa K MPOMEeXKYTOYHOIi aTTecTanuu - 50
6annos..
JlonoJiHUTEIbHbIE TPeGOBAHMSI AJIs1 CTYAeHTOB, OTCYTCTBYIOIIUX HA 3aHATHSAX N0 YBAKUTE/ILHONH NPUYHHE:
- yemuoe cobecedoganue ¢ npenodasamenem no npobnemam nponyuyeHHovIX npaKmuieckux 3aHamu,
- obsA3amenbHOe BLINONHEHUE BHEedYOUMOPHBIX KOHMPOIbHBIX U NUCOMEHHBIX padom.
IITpadbl: NPOIYCK 3aHITH 110 HEYBAXKKETENBHOU npranne (-2 6ajuia), OTCYTCTBHe HoMalrHero 3anaHns (-2 6amnna).
2
CocTtaBuTeb — Baciok Upnna BragumupoBHa,

" 3as. kadenpoit I'SAuMII
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Eropopa Bukropus I'puropseBHa,
K. (uion. H., JOLIEHT

[TaBnuHOB HMrops Anexceesuy,
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