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1 Ilenu u 3a0auu oceoeHus OUCHUNTUHDL

Jucuumaa « AHATHTHIESCKOE YTCHHE» OPUCHTHPOBAHA HAa ()OPMHPOBAHHE Y CTYICHTOB HABBIKOB IIOJTHOTO
(PMIIOTOTHYECKOTO aHANMM3a XYJOXKSCTBCHHOTO TEKCTA M CBSI3aHA CO BCEMH TCOPCTHUYCCKUMM ITHCIHILUTHHAMH
(unonoruueckoro nukiaa. OCHOBHASA IEJIb OCBOCHHS JMCIMIUIMHBI COCTOHMT B TOM, YTOOBI BBIPAOOTaTh YMCHHC
BOAYMYHBO YUTATh H TOHUMATH Xy;[O)KeCTBeHHBIfI TCKCT B CAMHCTBC €TI0 COACPKAHWA U (I)OpMBI.

B 3amaum xypca BXOIAT:

1. popMUpPOBAHKE ¥ CTYACHTOB MPCACTABICHHAS O TIOYPOBHCBOM BOCTIPHATHH XY I0’KCCTBCHHOTO TCKCTA,

2. pOpMHUPOBAHHC YMCHHSA PACIIO3HABATh KOHHOTALMH W CTHIHCTHYCCKYH) OKPACKY JCKCHUCCKHUX CIMHMIL,
alIeKBaTHO JICKOAMPOBATH IKCIPECCHBHO-3MOIHOHATbHO-ONCHOYHBIC XapaKTCPHCTHKH B OOPa3HbIC YIMOTPEOICHUS
CJIOB B XYJ0KECTBEHHOM KOHTECKCTE,

3. popMupoBaHHE YMCHHSI PpACIIO3HABATh OCHOBHBIC OCOOCHHOCTH HHIWBHIYAIBHOTO CTHIL aBTOPA,
AHATM3HAPOBATh CHCTCMY 00PAa30B, PA3BHTHC CHOKCTA, COUHATLHO-HCTOPHUCCKUI KOHTCKCT (KKOHTCKCT 3MOXI),
0COOCHHOCTH KOMITIO3HITHH, THII TOBECTBOBAHMUS, ABTOPCKOE OTHOMICHHE K H300paskacMOMYy;

4. nanpHeWIIee PpaCIIMPEHHE CIOBAPHOTO 3a1aca CTyIEHTa, B OCOOCHHOCTH €T0 ITACCHBHOTO CIIOBAPS,

5. popMupoBaHHE YMEHHS TI'PAMOTHO M CTHJIHCTHYCCKH 3JCKBATHO O(MOPMIITH CBOH aHAIN3, TPAMOTHO
MOJTb30BATHCS CIENUATBHON TEPMHHOIOTHEH.

2. Mecmo oucyunaunst 6 cmpyrmype OOII BO

«AHATUTHYECKOE YTEHHE» OTHOCUTCS K 0043aTCIFHBIM JUCIMIUIMHAM BapHaTHBHOM YacTu O10ka b1. Jlnsa ocsoeHMs
JUCHUIUIMHBL CTYACHTHI MCHOJNB3YIOT 3HAHWS, YMCHHS W HABBIKH, C(OPMHpPOBAHHBIC B IPOIECCCE HM3YUCHHS
HHOCTPAHHOTO sI3bIKA HA IIEPBOM M BTOPOM JTame oOydeHms B By3e. OCBOCHHE AWCUMIUIMHBI SBILICTCS
HEOOXOAMMOH OCHOBOH AN NMOCHCAYIOMIETO H3Y4CHUS MuciuiuimH «CTHIHMCTHKA», «JIMHTBOCTpaHOBEACHHWE H
CTPAHOBECHUC» H MPOX0XKACHHUS MEIATOTHUCCKOM MPAKTHKH.

3. Tpebosanus k pe3yrvmamam 0ce0eHUst OUCUUNTTUNDL:
W3y4cHHE TUCHHILTHHBI HANPABJICHO HA (JopMHpOBaHKE CleAyOmuX komueteHImi: OK-4, TTK-4, TTK-6, ITK-7, TTIK-14
Konx
DOopMYJIUPOBKA KOMIICTCHIINH
KOMITCTCHIINHA
OK-4 CrocoOHOCTh K KOMMYHHKAIMH B YCTHOH M NMHCBMECHHOM (POpMaxX HA PYCCKOM M HHOCTPAHHOM
SI3BIKAX [T PEIICHHS 33021 MEIIMYHOCTHOTO M MEYKKY IbTYPHOTO B3AHMOICHCTBHSA
[K-4 CnocoOHOCTh  WCHOIB30BATh  BO3MOXKHOCTH — 00pAa30OBATCABHON CpPeAbl IA  JIOCTHKCHHA
JMYHOCTHBIX, METAPEAMETHBIX W IPEIMETHBIX PE3YIbTATOB OOYUCHHSA W OOCCIICUCHHS KAICeCTBA
y4eOHO-BOCIIMTATEIRHOTO MPOIECCA CPEACTBAMH IPETIOJABACMBIX YUCOHBIX IPEAMETOB
T1K-6 T'0TOBHOCTP K B3AUMOJCHCTBHIO C YIACTHHKAMH 00PA30BATCIHHOTO MPOIICCCa
IK-7 CrnocoOHOCTh OPraHU30BBIBATH COTPYIHHYECTBO OOYUAIOMIMXCA, MOJACPKUBATH MX AKTHBHOCTS,
HHULOHATHBHOCTh M CAMOCTOSITEIILHOCTD, PA3BHBATH TBOPUCCKHE CIOCOOHOCTH
I1K-14 CrocoOHOCTH pa3padaThIBaTh M PEATH30BBIBATh KYJIbTYPHO-TIPOCBETUTEIBCKUE ITPOTPAMMBI

B pesynprate 0OCBOCHUS TUCIUILIHHEI CTYACHT JOJDKCH:
3.1. 3uarse:

- OCHOBHBIC CTPYKTYPHBIC XapAKTCPHCTHKH XyJ0KCCTBCHHOIO TCKCTA,

- OCHOBHEIC C-)KCHpeCCI/IBHBIe U CTHIUCTHYUCCKHUC HpI/IeMBI, XapaKTepHBIe A Xy;[O)KeCTBeHHOFO TCKCTA.
3.2. YMeTh:

- CYMMHpOBATH TJIABHBIC COOBITHA AHAJH3HPYCMOTO TCKCTA, XapaKTCPH30BAaTh TCPOCB, OMPCACIATH H
XapaKTepU30BaTh BPEMS B MECTO JCHCTBYS, ONPEAEIATh (DOPMY MOBECTBOBAHUS,

- oTmpeaACTATh (DYHKIHIO YKCHPCCCHBHBIX CPEACTB H CTHIIHCTHUCCKUX MPHEMOB, OCHOBHYHO TEMY H HICKO TCKCTA,
3aMBICET aBTOPA;

- BEIPAXKATh CBOE OTHOIICHUC K HACC, 3AMBICITy TCKCTA, MACTCPCTBY aBTOPA-TIHCATCIIA.

3.3. Baagern:

- HABBIKAMH CTHIHCTHKH I[GKOI[I/I]Z)OB&IHI/I}I;

- HABBIKAMH KOMIUICKCHOTO AHAH3A COACPKATCIBHOH M SKCHPECCHBHON CTOPOHBI XY I0KCCTBCHHOTO TCKCTA B
COOTBCTCTBHH CO CXECMOH.

4. Cmpykmypa u codepcanue OUcCUURIUNHBL (MOOY15)
4.1. Pacnpedenenue TPYAOEMKOCTH B 3.e./4acax no 6uoam ayOUMOPHOU U CAMOCMOSMEbHOU  padombl
cmyoenmog no cemecmpam: 3 /108

KommgecTBo 4acos
B ToMm uncie dopma
Cemectp | Tpymoemxoc AyauTopHbIX Caroct HTOTOBOTO
Tb, 3.€./9aCHI N JIa0. IpaxTuy. i KOHTPOJIA
Bcero Jlexrmmid padoThI
pad. 3aH




v 1,5/54 36 - - 36 18 3auér
VI 1,5/54 36 - - 36 18 3auér
Hroro; 3/108 72 - - 72 36 -
4.2. Pacnpedenenue 6uoos yuebHoii pabomst u ux mpyooemMKoCH no pazoeadm OUCYUNIUHbBL
Ne KoanmaecTro yacon
pas- Hanmenoranne pasiesioB Aymuropuas Bueayn.
eI Bceero padora padora
J | 113 JIP (CP)
1 Text from: “Three Men in a Boat” by Jerome K. Jerome 18 12 6
2 Text from: “To Sir, With Love” by E.R. Braithwaite 18 12 6
3 Text from: “The Fun They Had” by 1. Asimov 18 12 6
Hroro 3a V cemecrp: 54 36 18
4 Text from: “Art for Heart’s Sake” by R. Goldberg 18 12 6
5 Text from: “The Happy Man” by S. Maugham 18 12 6
6 Text from: “The Apple-Tree” by J. Galsworthy 18 12 6
Hroro 3a VI cemectp: 54 36 18
Bcero: 108 72 36
4.3. Temamuueckuii nian no eudam yuebnoi dessmebHoCmu
Ilpaxmuyeckue (cemunapckue) 3ausmus
Ne Homep O0LeM YueOHO-
pasjiena Tema MpaKTHYECKOTO 3AHATHSA HATJISTHBIC
n/ 4AC0B
JHACTUTLINHBI mocoOuns
Text from: “Three Men in a Boat” by Jerome K. Jerome YuebHOC
1 1 2 .
Reading. Vocabulary work. nocobue
2 1 ) Speaking on the author’s biography and his creative work. | Meroamieckue
Writing the summary of the events. PCKOMCHAAHH
3 1 ) Discussing the plot: composition, setting, mode of | Merommieckue
presentation, types of discourse, the tone of narration. PCKOMCHAAHH
N 1 ) Defining the theme and the general idea. Meroamieckue
Stylistic peculiarities of the text: epithet, irony, simile. PCKOMCHAAHH
5 1 ) Stylistic peculiarities of the text: metaphor, exaggeration, | Meroauueckue
hyperbole, antithesis. PCKOMCHAAHH
6 1 2 Complex analysis of the text. Cxema aHammsa
Text from: “To Sir, With Love” by E.R. Braithwaite YueOHOC
7 2 2 .
Reading. Vocabulary work. nocobne
3 ) ) Speaking on the author’s biography and his creative work. | Meroaudieckue
Writing the summary of the events. PCKOMCHAAHH
9 ) ) Discussing the plot: composition, setting, mode of | Merommieckue
presentation, types of discourse, the tone of narration. PCKOMCHAAHH
Defining the theme and the general idea. MeTOMIICCKIC
10 2 2 Stylistic peculiarities of the text: words and phrases A
. . X PEKOMEHIALIHHA
expressing feelings and emotions.
11 ) ) Stylistic peculiarities of the text: bookish vocabulary in the | Meromudieckue
text of fiction. PEKOMECHAALINH
12 2 2 Complex analysis of the text. Cxema aHammsa
13 3 ) Text from: “The Fun They Had” by 1. Asimov YuebHOE
Reading. Vocabulary work. nocobue
14 3 ) Speaking on the author’s biography and his creative work. | Meroauueckue
Writing the summary of the events. PCKOMCHAAHH
15 3 ) Discussing the plot: composition, setting, mode of | Merommieckue
presentation, types of discourse, the tone of narration. PCKOMCHAAHH
16 3 2 Defining the theme and the general idea. Merogmieckue




Stylistic peculiaritics of the text: digression. Graphico- | pexomeHTaIHA
phonetic stylistic means: italics.
17 3 ) Stylistic p;culian'ties of the text: colloquial vocabulary in the | Metommieckue
text of fiction. PCKOMCHAAHH
18 3 2 Complex analysis of the text. Cxema aHammsa
Hroro: 36
19 N ) Text from: “Art for Heart’s Sake” by R. Goldberg YuaeOHOC
Reading. Vocabulary work. mocoome
20 N ) Spqgking on the author’s biography and his creative work. | Meroaudieckue
Writing the summary of the events. PCKOMCHAAIHH
21 N ) Discussing the plot: composition, setting, mode Merommeckue
presentation, types of discourse, the tone of narration. PCKOMCHAAHH
2 4 2 Defi.nipg the theme and the general ideg. . . Meroamieckue
Stylistics of the text: metonymy, stylistic inversion. PCKOMCHAAHH
23 4 ) Speech characteristics of a personage: slang words in belles- | Meroauueckue
lettres. PEKOMECHAALINH
24 4 2 Complex analysis of the text. Cxema aHammsa
25 5 ) Text from: “The Happy Man” by S. Maugham YueoHOC
Reading. Vocabulary work. mocoome
2% 5 ) Spqgking on the author’s biography and his creative work. | Meroaudieckue
Writing the summary of the events. PCKOMCHAAHH
27 5 ) Discussiqg the plotf composition, setting,. mode Merommeckue
presentation, types of discourse, the tone of narration. PCKOMCHAAHH
28 5 2 Stylistic peculiarities of the text: allusion. Meromriccrne
PEKOMEHIALHHA
29 5 ) Defi.nipg the tl}emg and the general .idea. . . . Meroamieckue
Stylistic peculiarities of the text: philosophical digression. PCKOMCHAAHH
30 5 2 Complex analysis of the text. Cxema aHamma
31 6 ) Text from: “The Apple-Tree” by J. Galsworthy YuaeoHOC
Reading. Vocabulary work. mocoone
3 6 ) Spqgking on the author’s biography and his creative work. | Meroaudieckue
Writing the summary of the events. PCKOMCHAAHH
33 6 ) Discussiqg the plotf composition, setting,. mode Merommteckue
presentation, types of discourse, the tone of narration. PCKOMCHAAHH
34 6 ) Stylistic peculiarities of the text: dialectal words. Merommeckue
Literal and figurative adjectives in depicting nature. PCKOMCHAAHH
35 6 ) Defining the theme apd the general idea. Meroamieckue
Interpretation of the title of the text. PEKOMECHAALINH
36 6 2 Complex analysis of the text. Cxema aHamma
Hroro: 36
Bcero: 72
CamocrosiTetbHAs paoTa CTyIeHTa
Paznen Ne Tewma u sy CPC TpyI0eMKOCTh
JMUCHIIILTHHLI n/n (B Hacax)
1 Studying the biography and creative works of Jerome K. Jerome. 2
Paznen 1 - — —— -
2 Linguo-stylistic devices in “Three Men in a Boat”. 4
Paszen 2 3 Studying the biography and creative works of E.R. Braithwaite. 2
4 Linguo-stylistic devices in “To Sir, with Love”. 4
Paszen 3 5 Studying the biography and creative works of 1. Asimov. 2
6 Linguo-stylistic devices in “The Fun They Had”. 4
Paszen 4 7 Studying the biography and creative works of R. Goldberg. 2
8 Linguo-stylistic devices in “Art for Heart’s Sake”. 4
9 Studying the biography and creative works of S. Maugham. 2
Paznen s - — - — =
10 Linguo-stylistic devices in “The Happy Man”. 4
Paszen 6 11 Studying the biography and creative works of J. Galsworthy. 2
12 | Linguo-stylistic devices in “The Apple Tree”. 4
Hroro: 36




5. Kypcossie npoexkmut npozpammoii ne npedycmMompensl

6. OdbpazosamenvHble Mexno102UU
B paMkax TaHHOUM AUCUHUIIIMHBI HCTIOIb3YFOTCS CIACAYIOMHUE TEXHOJIOTUH!
Jluckyceust, TBOPUECKHE 33JaHUS, pad0Ta B MAJIbIX TPYIIAX, HAIIMCAHHUE 3CCE.

Buo sanamusn HC”OJlb3ye.Mble Unmeparxmuersie 06pa303ame/1bnbte Konuuecmeo
Cemecmp
(1, I1P, JIP) MEXHOI02UU 4acos

Pabota ¢ UaTepHET-pecypcaMu, TBOPUCCKHC 3aTAHHA. 6

\% TP Hanucanue acce. 8

VI Pabota MHTCpHET-pECypcaMu, TBOPUCCKHC 3 JAHHA. 6
P Hamucanue scce. 10
Hroro: 30

7. Ouenounvie cpedcmea 0N MeEKywez0 KOHMPOS YCHE8AeMOCHU, NPOMENCYMOUHOU ammecmayuu no
UMO2AM  0C60CHUsT OUCHURNIUHBL U  yueDHO-Memoouueckoe obecneuenue CAMOCMOSIMETbHOU paGomvl
CHyO0enmog

CxeMa aHa/m3a Xy/102KeCTBEHHOI'0 OTPLIBKA HA 3auére:

Speak about the author, his educational and social background, individual style of writing.

Connect the facts from the author’s biography with the text you analyze.

What is the text under analysis about? Summarize in 1-2 sentences its contents.

In whose voice is the story presented? Define the focus of narration.

State the theme of the story, its general idea. Comment upon the title of the text.

Is the plot of great importance or it is just the means of expressing the main idea? Define, if it is possible,

the setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s digression, Interior
monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices used by the
author to draw the main images, to convey the general idea and to reveal the theme.

9. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style of writing.

11. Arrange all the above mentioned points in logical order.

QUL

Kpntepun oneHKH 3HAHUI, YMEHNIT H HABBIKOB CTY/ACHTA:

a) OIICHKA «OTIIHIHO:

— rIyOOKHE M TBEpAbIC 3HAHWSI BCETO MPOTPAMMHOTO MAaTepHana yueOHOH JUCIHILIMHBI, COACP/KALICTOCS B
OCHOBHOH M JOIOJHHUTEIbHOH JHTEpaType, rIyOOKOE MOHHMAHUE CYIIHOCTH M B3aMMOCBSI3H PACCMATPHUBACMBIX
SIBJICHUH,

— JIOTHYCCKH MOCJICAOBATCIIBHBIC, MOJHBIC, MPABUIIBHBIC W KOHKPCTHBIC OTBCTHI HA IMOCTABJICHHBIC BOIIPOCHI,
YETKOE H300PAKCHHE CXEM, TPAPHKOB H YCPTCKCH;

— YMCHHC CAMOCTOATCIbHO AHATU3UPOBATDH ABJICHUA W MPOLCCCHI B HX B3AUMOCBIA3H U PA3BUTHH, HCTIOJIB30BATH
MATCMATHYCCKUI ammapar W HPHMCHATH TCOPCTHUCCKHUC TOJIOKCHHSA K PCIICHHEO MPAKTHUYCCKUX 330a4, ICNIATh
NPAaBHJIBHBIC BBIBOABI U3 IMOJIYUCHHBIX PE3YJIBTATOB,

— TBCPABIC HABBIKH, OOCCIICUMBAIOINNC PCIICHUC 3a1a4 JajdbHCHIICH yueObl W NPCACTOAINCH Mpo-
(heCCHOHATBHOH ACATCIIHHOCTH,

6) OLICHKA «XOPOMIIO»:

— OCTaTOYHO TBEPABIC 3HAHUS MPOTPAMMHOTO MATCPHANA YICOHOH JHCIHUILTHHEI, COACPKAIICTOCT B OCHOBHOM
" Z[OHOJ'IHI/ITGJ'IBHOI\/II JUTCPATYPE, NMPABHIIBHOC MOHUMAHUC CYINHOCTH W B3aUMOCBA3H PACCMATPHUBACMBIX SIBJICHHH
(Tpo1IEeCCOB), JOCTATOYHBIC 3HAHHS OCHOBHBIX MOJIOKCHUH CMEKHBIX JUCLIUIIINH,

— TpaBHJIbHBIC, 0€3 CYMECCTBCHHBIX HETOUHOCTCH, OTBETHI HA IIOCTABJICHHBIC BOIPOCHI, CAMOCTOSTEIHHOC
VCTpaHEHHE 3aMEUAHHMI O HEJOCTATOYHO IOJHOM OCBCUICHHH OTACTBHBIX IOJIOKCHUH, TPAMOTHOE H300paKCHHC
cxXeM, TpauKOB, YePTEIKEH;

— YMCHHC CAMOCTOATCIFHO AHATH3MPOBATH H3YYACMBIC ABICHHA H TPOLCCCHl, NPUMCHATH OCHOBHBIC
TCOPCTHUCCKIC TIOJI0KCHAA H MATCMATHYCCKHH aMMapaT K PCIICHUEO MPAKTHICCKHUX 321a;

— JIOCTATOYHBIC HABBIKA M YMCHHS, OOCCICUMBAOIIME PEINCHUC 3a7a4 JAJbHEHINCH y4eObl W IPEACTOSICH
mpo(hCCCHOHATBHOM ACATCIHHOCTH,

B) OIICHKA «YIOBICTBOPUTEIHHO»:

— 3HAHHC OCHOBHOTO MAarcpHaja yucOHOW NHCIHUIUTHHBI O¢3 YACTHBIX OCOOCHHOCTCH M OCHOBHBIX TOJIOKCHAN
CMCIKHBIX JHCITUITIIHH,




— mpaBWIbHBIC, 0¢3 TPYOBIX OMMOOK OTBETHI HA TOCTABICHHBIC BOMPOCHI, HCCYMICCTBCHHBIC OIMHMOKH B
H300paskeHUN TPAHKOB, CXEM, YCPTEKEH;

— YMCHHC NPHMCHATh TCOPETHUCCKUC 3HAHUS K PEIICHHIO OCHOBHBIX INPAKTHYCCKHX 337a4, OTPAHHYCHHOC
HCTIONIb30BAaHIE MATEMAaTHICCKOTO aIIapara,

— TOCPCACTBCHHBIC HABBIKH W YMCHHS, HCOOXOAWMEBIC AT JAMBHCHINCH V4ICOBI M MPCSACTOAMICH IPO-
(heCCHOHATBHOH ACATCITHHOCTH,

T) OLICHKA «HEYIOBICTBOPHTEIHEHOY

— OTCYTCTBHE 3HAHHN 3HAYUTEIILHOM YaCTH MPOTrPaMMHOIO MaTepuaa;

— HCTIPABHIIBHBIN OTBCT XOTA OBI HA OMH W3 OCHOBHBIX BOIIPOCOB OMJICTA, CYIICCTBCHHEBIC U TPYObIC OIIHOKH B
OTBETAaX HA JOMOJHHUTEIBHBIC BOIPOCH], HEAOMOHMMAHWE CYIIHOCTH HM3JATacMBIX BOIPOCOB, TPyOBIC OIMMOKH B
H300paskeHUN TPA(HKOB, CXEM, HCPTEIKEH;

— HCYMCHHC NMPHMCHATH TCOPCTHUCCKHC 3HAHHUA MPH PCHICHHH MPAKTHYCCKHX 34134, OTCYTCTBHC HABHIKOB B
HCTIONIb30BAaHHH MAaTEMATHICCKOTO aIapara,

— OTCYTCTBHC HABBIKOB H YMCHHI, HCOOXOIUMBIX I JATbHCHIICH YICOBI M MPEACTOAICH Mpo(eCCHOHATBHOH
JICSATEIHOCTH.

8.  Yuebno-memoouuecroe u unpopmayuonnoe obecneuenue oucUUnIUNLL (MOOYs)
8.1. OcHoBHAas JTEpPATYPA:
1. Apaxun B.JI. TTpakrudeckuii kype anrmmiickoro sa3bika (111 kype) - M.: «Bmamoc», 2012.
2. Matepnperanus XyI0:KeCTBCHHOTO TekeTa: Meroaudeckue pexomerganud / Cocr.: M.B. bacrok Peidruta, 2011.
8.2. lono/iHUTE/ILHAS JIUTEPATYPA:
1 Aprompa U.B. CtunmncTiKa COBPEMEHHOTO aHTIIMHCKOTO s13bIKa. - JI.: «IIpocsemenue», 2006.
2. Tamsiepur M.P. CtumcTrka aHTIMHCKOTO s13bIKA - M. : Kamxaerit nom «JIMBPOKOM», 2014
3. Ipoxoposra B.H., Comansckas E.I'. Oral Practice through Stylistic Analysis. — M., «Bsicmmag mkoma», 1979.
4. Cxpednes F0.M. OCHOBBI CTHIIMCTHKH AHTJIMHCKOTO SI3bIKA: YUeOHUK 1711 (Dak-TOB HH. 513. - M.: U3a. AcTperns,
2000
8.3. IIporpammuoe obecnievenne n MaTEpHET-pEeCcypehl:
1. http://mirznanii.com/a/27663 5/metodicheskie-rekomendatsii-po-analiticheskomu-chtenivu-dlya-studentov-iii-v-
kursov-otdeleniya-istor
2. http://cito-web.yspu.org/link1/metod/met88/met88.html
3. http://www .voanews.com/learningenglish/home/
4. http://alt-usage-english.org/audio_archive.shtml
5. http://listid.ru/item/543433 html
6. http://lightupvourbrain.com/stories/

7. http://www .bbc.co.uk/worldservice/learningenglish/index. shtml

9. Mamepuanvno-mexnuueckoe obecneuerue OUCUUNTUHBL (MOOYJI51):
KommsroTep, IpoEeKTOp, METOAMICCKHE PEKOMEHIALINH.

10. Memoouueckue peKOMEHOAUUU RO OP2AHUIAUUY UZYUECHUSI OUCHUNTIUHDL:

Ha mnpakruyeckuX B3aHATHAX CTYACHTAM NPEINAralOTCs OPHUTHHAIBHBIC TEKCTHI AHIVIOS3BIMHOHN
muTepatypel. B KadecTBe Marepmana I AHANIWTHYECKOTO YTEHHS MCHOJB3YIOTCS KOPOTKHE PACCKA3bl HIH
3aKOHYCHHBIC TT0 CMBICTYy OTPHIBKH M3 POMAHOB HAWOO0JICE 3HAYMMBIX AHTTTHHCKUX W AMEPHKAHCKHUX MucaTelaeH XX
BCKA. JTO IMO3BOJLIECT aKTYATH3HPOBATH MEKIIPEIMETHBIC CBSI3H C KyPCAMH JTUTEPATy Phl CTPAH H3YUAEMOTO SI3BIKA.

C menpr0 JOCTIDKCHHS MAKCHMAIbHOW 3((PEKTHBHOCTH CAMOCTOATEIBHOM PabOTHI CTYICHTOB YYCOHBIC
MaTepHamsl MO BCEM pasAciiaM Kypca IPEACTABJICHBI B METOAMYECKOM mocoOmu. CTpyKTypa KaXkIoro pasicia
CIICAYIOIIAA:

e kparkas Omorpadus aBTopa;

TEKCT;

KOMMCHTApHH K TCKCTY;

HOBBIH BOKaOYJLIP (C TPAHCKPHUIIIHCH U IEPEBOAOM);
CTHJIMCTHICCKHC 3aAMETKH;

VIPasKHCHUS 111 AaHAIN3A COACPKAHUS M CTPYKTYPbI TEKCTA,
VIPa’KHCHUS I IMHTBOCTHJIMCTHICCKOTO AHAIN3A TEKCTA.

Pabora cTyAeHTOB HaJ TEKCTOM IIPOBOIUTCS B HECKOJIBKO 3TAIOB:

I. 3HakoMCTBO C TEKCTOM (O3HAKOMIJICHHE C (hakTaMu W3 OHOrpadmul mMUcaTer, MEPBOE IMPOYTCHHUE TEKCTA,
TIEPEBO OTACIBHBIX OTPHIBKOB, PA00TA C HOBBIM BOKAOYILIPOM, KOMMEHTAPHSIMHU K TEKCTY ).

II. PackpsITHE OCHOBHOTO CMBIC/IA TEKCTA (ONPEACIICHUE TEMBL, HACH, ABTOPCKOTO 3aMBbICIA TEKCTA, BbIABICHUE
LCHTPATbHBIX W BTOPOCTCIICHHBIX IIEPCOHAKEH, KOH()IMKTA TCPOEB, KPATKOE H3JIOXKCHHUE COACPKAHWSL, IIPH
HEOOXOMMOCTH, TIPOCMOTP SKPAHHU3ALIH H3YIACMOTO XYI0KECTBEHHOTO MPOU3BEACHHS).

I. AHamu3 CTPYKTYpHI TEKCTa (ONpPENCNICHHE THIIA ITOBECTBOBAHMWS, JOTHYCCKOM OPraHM3alWM TEKCTA,
CTPYKTYPHBIX 3JIEMCHTOB CKO’KETA, TOHA TIOBECTBOBAHKS).


http://mirznanii.com/a/276635/metodicheskie-rekomendatsii-po-analiticheskomu-chteniyu-dlya-studentov-iii-v-kursov-otdeleniya-istor
http://mirznanii.com/a/276635/metodicheskie-rekomendatsii-po-analiticheskomu-chteniyu-dlya-studentov-iii-v-kursov-otdeleniya-istor
http://cito-web.yspu.org/link1/metod/met88/met88.html
http://www.voanews.com/learningenglish/home/
http://alt-usage-english.org/audio_archive.shtml
http://listid.ru/item/543433.html
http://lightupyourbrain.com/stories/
http://www.bbc.co.uk/worldservice/learningenglish/index.shtml

IV. JIMHrBOCTHTMCTHYECKHI aHAIM3 TEKCTa (BTOPOEC MPOYTCHHE TEKCTA, H3YYCHHE CTHIMCTHYCCKHX
KOMMCHTAPHEB, BHIIBICHHE XyJ0)KECTBEHHBIX IIPUEMOB M OTIPEICIICHIE HX (DY HKIMH B TIOBECTBOBAHHIH).
V. KOMIUICKCHBIA aHAIM3 TEKCTA (TPEThE MPOUTCHHE TEKCTA, CHHTE3 BCEX PAHEE BHIIBICHHBIX OCOOCHHOCTCH
IJIAHA COACPKAHMSA U IIAHA BBIPAYKCHUS, HAMMMCAHUE 3CCE).
CryzmeHT 00s13aH TMOCEIIATh BCE MPAKTHUYCCKUE 3aHATHS, CAMOCTOSTEIFHO M3ydaTh MATEpHANI M BBINOJIHITH
MACBMCHHBIC W YCTHBIC 3aJaHWA, AKTHBHO Y4Y4aCTBOBATH B 06Cy>K£[eHI/II/I AHATABUPYCMBIX ACICKTOB B XOAC

ayIUTOPHBIX 3aHATHH.

11. Texnonocuueckas xapma OUCHUNTUHBL

Kypc III rpymma P®16/IP62UA cemectp V,VI
IIpenogasarens, Beaymui npakTuyeckue 3anatus — bacrok U.B.

Kagenpa I'STuMI1
HaumenoBanue TUCITMIDIAHBL / Kypca Yposens//cTynens | Craryc uciiTuHBL B | KommuecTBo 3a4eTHBIX €/TUHUITL /
o0pa3oBaHUs padouem yueGHOM KpEJUTOB
(Gakanagpuar, wiade (A, b, B, T)
CIIEIHAIUTET,
MarucTparypa)
AHaIMTHYECKOE YTCHUE OakanaBpHar oOs3aTelbHas 3
CMe/KHbIe TMCIUIVIMHBI 110 YUe0OHOMY INIAHY (Repediic/uimn):
IIpaxTHka ycTHOH U IIchbMeHHOMN peun, McTopus s3piKka, TeopeTuteckast rpaMMaTUKa
BA30BbIN MOJY.Ib
(IIpoBepKa 3HaHUK M YMEHUH 110 JUCITUILIHHE )
Tema, 3a1anue nin Meponpusitie Tekymero | Buapl Tekymmielt arrectarym | AyuropHas | MunnmansHoe | MakcumainbHoe
KOHTPOJISI WM BHEAyWU- | KOIMYECTBO KOJIIYECTBO
TOpHAsL OauoB OaJloB
V cemecTp
Pazmen L. Text from: “Three Men in a Boat™ by
Jerome K. Jerome. Texymuuii KoHTpoO.Ib 6 12
IpakTyeckue 3ansrus 1-5. PaGOTHI Ha IPAKTHYECKUX | ayTUTOPHAs
(YCTH. OIIpOC, BHIIOJHEHNE YIIPAKHEHMIA) SAHATIAX
IIpakTnyeckoe 3ansiTue 6. ay IUTOpHAast 6 10
Complex Analysis of the Text 1. Py6Gexublii KOHTpOJIb
(IIMCBM. Bece, YCTHAs IIPE3EHTAaIHs )
Pazmen II. Text from: “To Sir, With Love” by T .
E.R. Braithwaite. CHYIIUI ROHTPOIE ayMTOpHAs 6 12
paboTH! HA TIPAKTUYECKUX
IIpaxTiveckue 3ausirus 7- 11. ——
(YCTH. OIIPOC, BHIIOJHEHHE YIIPAKHEHHH )
IIpakTnyeckoe 3ansiTue 12. ay IUTOpHast 6 10
Complex Analysis of the Text 2. Py6exublii KoHTpoJIb
(IIMCBM. Bcce, YCTHAs IIPe3eHTaIys )
Pazmen III. Text from: “The Fun They Had” by T "
I Asimov. CIYUME KOMTPOME | gy yroprias 6 12
paboTHI HA TIPAKTUYECKUX
IIpakTnaeckne 3ansTust 13-17. O —
(YCTH. OIIpOC, BHIIOJHEHHE YIIPAKHEHUH )
IIpakTnyeckoe 3ansiTue 18. ay IUTOpHast 6 10
Complex Analysis of the Text 3. Py6Gexublii KoHTpoIb
(IIMCHM. BCce, YCTHAS IIPE3EHTAaITus )
3auér IIpomeskyTounas ayJuTopHas 14 34
aTrecTanyst
Hroro: 50 100
VI cemectp
Pazmen IV. Text from: “Art for Heart’s Sake” Texymuii KOHTPOID ayIUTOpHast
by R. Goldberg . paCoTHI Ha IIPaKTUYECKUX 6 12
IpakxTindeckne 3angrus 19-23. SAHATHAX
(YCTH. OIIpOC, BHIIOJHEHHE YIIPAKHEHUH )
IIpakTnyeckoe 3ansiTue 24. Py6Gexublii KoHTpoJIb ayIUTopHast 6 10
Complex Analysis of the Text 4.
(IIMCBM. Bcce, YCTHAs IIPE3EHTAaIMs )
Pazgen V. Text from: “The Happy Man” by S. Texymuii KOHTPOJIb ayUTOpHAs
Maugham. paCoTHI Ha IIPAaKTUYECKUX 6 12
3aHATHSIX




(YCTH. onpoc, BbIMOIHEHWE YNPaXHEHWIA)

MpakTnyeckoe 3aHATHe 30. Py6eXHbIn KOHTPO/b ayauTopHas 6 10
Complex Analysis of the Text 5.

(nucbMm. acce, yCTHaa npeseHTaums)

Pasgen VI. Text from: “The Apple-Tree” by J. TeKyLMiA KOHTPONb aynTopHas

Galsworthy. paboTbl Ha NPaKTUYECKMNX 6 12
MpakTnyeckue 3aHATUA 31-35. 3aHATUAX

(YCTH. onpoc, BbIMOAHEHWE YNPaXKHEHWI)

MpakKTnyeckoe 3aHATHE 36. Py6eXHbIA KOHTPO/b ayauTopHas 6 10

Complex Analysis of the Text 6.
(nucbM. acce, yCTHas npeseHTauus)

3auér MpomexxyTouHas ayanTopHas 14 34
aTTecTtauua
VToro: 50 100
OOMONHUTENIbHbLIA MOAY b
Tema, 3afaHne Uan MeponpusaTme Bupgbl Tekyuiein attectauum  AyauTopHas  MuHuMManbHoe MakcuManbHoe
LONONMHUTENBHOIO KOHTPONA WUNu BHeayau- KONNYecTBO KO/INYeCTBO
TOpHas 6annos 6annos
CamocCToATEeIbHOE U3YUeHWe AOMONHNUTENBHON TeKyLWnii KOHTPONb BHeayMTOpHas 4 8
MH(OpMaLUKN MO TEKYLLUM TEMaM
MopgrotoBka pegepaTa TeKywuii KOHTPOSb BHeayuUTOpHas 4 8
[MoAroToBKa npeseHTauun no Teme TeKyLW it KOHTPONb BHeayAnTopHas 2
3roToBfieHMe pa3faToyHoro Mmatepuana TeKyLWNiA KOHTPOSb BHeayuUTOpHas 2
WToro: 12 24

HeobxognMbIA MUHUMYM A8 NOSYYEHUS WUTOFOBOWM OLEHKW WA [OMycKa K MNPOMEXYTOYHOW
arTectaummn - 50 6annoB.

JononHnTencHble TPe6OBaHUSA AN1s CTYAEHTOB, OTCYTCTBYHLUUX Ha 3aHATUAX MO YBaXUTENbHOM
NpUYNHE:

-ycTHOe cobecefoBaHne ¢ npenojasaTenem no npobnemMam NPoONyLLeHHbIX NPaKTUYECKUX 3aHAT WA,

- 06s3aTeNbHOE BbINONHEHNE BHEAYANTOPHBIX KOHTPONbHbIX U MUCbMEHHbIX PaboT.

LLITpadhbl: NPoMycK 3aHATUS NO HeyBaXXUTEbHOW NpuynHe (-2 6anna), 0TCYTCTBME JOMALLHero 3agaHusa (-
2 6a1na).

CocraBuTesnb bactok VipnHa BnagmumupoBHa,
CT. Npenojasaresib

3aB. 06CcnyxmBaroLLein Kadenpoi
rAvuMI Eroposa Buktopusa I'puropbeBHa,
K. (oUnon. H., JOLEHT

CornacoBaHo:
[JvpekTop punuana Nry

um. T.I". LLleBYeHKO B I. PbiGHMLE MaBnuHoB Mropb Anekceesny,
K.3.H., npodeccop



