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IlacnopT ponaa oueHouHbIX CPEACTB MO yUeOHOH AHCUHILIHHE

«CTHANCTHKA (AHTVLA3.)»

1. B pesynbrate usyueHuws aucuurnuubl «CTuniuctuka» y oOyvaiowmxcs [0/DKHBL ObITH
cpopMHpPOBaHBI CIEAYIOLIHE KOMMETEHLIHHU:

Kateropus Koa u HauMeHOBAHKE Koa u HanmenoBaHie HHIHKATOPA JOCTHIKEHHS YHUBEPCATBLHOM
(rpynna) KOMMeTeHUHH
KOMNeTeHuHii

CHCTCMHOC H
KPHTHYECKOE

VK-1. Cnocobex
OCYLIECTBIATD MOMCK,

WA YK-1.1 3HaeT: METOABI KPUTHYCCKOrO aHann3a M OLCHKH COBPCMCHHBIX
Hay4HBIX JOCTHXKEHHH; OCHOBHBIE MPUHLMIEI KPUTHYECKOTO aHAIH3A.

MBILUJICHHE KPHTHYECKHH aHAIM3 H
CHHTe3 HH}pOpMaLHH, W] YK-1.2 YmMeeT: nofiyuars HOBbIE 3HaHHS Ha OCHOBE aHa/IW3a, CHHTE3a H
NPUMEHATL CHCTEMHBIH IPYrHX METOLOB; COOMpPATL AaHHBIC MO CAOXKHBIM HAYUHEIM NpobieMam,
MOAXOA JUIA PEIlCHHUS OTHOCSIIMMCS K NpogecCHOHaNBHON 061aCTH; OCYLIECTBIATh TIOMCK
NOCTaBNEHHbIX 3aa4 UH(OPMALIMH H PEILiCHHH HA OCHOBE JKCTIEPUMEHTANLHLIX AEHCTBHH.
U]l YK-1.3 Bnaneer: nccaeaoBanueM npodneM npoeccHoHanbHoi
ZIEATENLHOCTH € MPUMEHEHHUEM aHAIM3a, CHHTE3a U IPYTHUX METOJ0B
HHTEJIEKTYANLHOM JIEATELHOCTH; BEIABICHHEM HayYHBIX NPOOICM H
MCIO/I30BAHHEM AZCKBATHLIX METO/0B [UIS MX PELUCHHUS;
JIEMOHCTPHPOBAHHEM OLICHOUHBIX CYHK/ACHHH B PELIEHHH NIPOCIEMHBIX
npo)eCCHOHANBHBIX CHTYaIMH.
Koutpos 1 OI1K-5. Cnocoben WUA-1 omk.s. 3HaTh HayuHbie NPEACTABICHHS O pe3ynsTatax 0Gpa3oBaHMs,
OLICHKA OCYIUECTB/IATb KOHTPONb | NyTAX HX [OCTHXEHHS H cnocofax OLEHKH; HOPMAaTUBHO-NPABOBIC,
(opMHpOBaHHA H OLCHKY QOPMHMpOBaHUS | 3THYeCKHE, IMCHXOJOTMYECKHE M  MEeJarorMiyeckHe  3aKOHOMEPHOCTH,
pe3y/IbTaToB pe3ynbTatoB 06pa3’oBaHWS | MPHHUMIBL M METOAMYECKHE OCOOCHHOCTH OCYLUECTBJCHHA KOHTPOIS H
o6pa3oBaHus 0BYHaIOLMXCS, BBIABAATE | OLEHKH CHOPMHPOBAHHOCTH 0GPa30BaTENbHBIX Pe3yNbTaToB 0CYHAIOLLHXCS,

M KOPPEKTHPOBaTh
TPYAHOCTH B 00yUeHHH

BBISBICHHA U  TCHXONOrO-NeAaroruieckoil KOPpPEKUHH TpPYAHOCTEH B
00y4YeHHH B MOHHTOPHHTOBOM PEXHME;

UJ-2 omcs YMeTh onpenenstb W peaiu3oBbiBaTh (POPMBIL, METOLBI M
CPEACTBA OCYW(ECTBNCHMS KOHTPONS M  OLEHKH COPMHMPOBAHHOCTH
00pa30BaTE/IbHBIX PE3ybTaToB 00YYAIOWIMXCS, BBIABICHHA H ICHXOJIOro-
MEAArorMuecKoil KOPpPeKUMH FPYNMOBBIX H HHAMBHIYANIBHBIX TPYAHOCTEH B
00y4eHHH B MOHHTOPHHIOBOM PEKHME;

U]-3 onk-s, Bnazets nprieMaMu 1 airOpMTMamMu peaiM3alui KOHTPOS H
oueHKH chOpPMHPOBAHHOCTH 0OPa3OBATENBHEIX PE3YIBTaTOB 00yyaloIuXcs,
BBUAB/ICHUSA H [ICHXO0/IOr0-NIEJarOrHYCCKOi KOPPEKLIMH MPYIINOBLIX H
HHIAMBHAYaNbHBIX TPYAHOCTEH B 00y4€HHH B MOHHTOPHHIOBOM PEXHME;
npueMamn 06beKTHBHOM OLCHKH 3HaHHHA 00y4aloLLHMXCA HA OCHOBE
TECTHPOBAHHA H APYI'HX METOLOB KOHTPOJIA B COOTBETCTBHH C pEanbHBIMH
yucOHBIMH BO3MOKHOCTAMH JIETEH.

IMKO-6 Criocoben
OpraH130BaTh Hay4HO-
HCCeN0BaTebCKYO,
MpOEKTHYIO, y4ebHOo-
npodecCHOHANBHYIO H
HHYIO JIEATENBHOCTD
o6y4aiouxcs 1o
nporpaMmamM
6akanaspHara u (MIH)
JAIII mox pyKOBOACTBOM
cneuuanucra Gonee
BLICOKOH KBaJH(HKaLHH

HI-1 INKO-6 Hcnonn3yer ocHOBHBIE METOABI, COCOOLI H CPeACTBa
NoJy4yeHHs, XpaHEHUs U nepepabotku uHbopMaLMK

HU-2 TIKO-6 Bnageer HaBblkamu TMOHMMAHMA M CHCTEMHOrO aHa/lW3a
6a3zoBLIX  HAyYHO-TCOPETHYECKMX  MPEACTABJICHHA AN peLUCHHS
npodecCHOHANLHBIX 3a1ay

2. IporpamMma OLUEHHBAHHS KOHTPOJIMPYEMOA KOMMETEHUMA:

Ne

KouTponupyemble MOAY.IH, pa3aeNbl

(TeMbl) AMCLKHNTHHBI

Koa koHTpoaHpyeMoii
KOMIETeHUMH (HIH ee
4acTH)

HaumeHoBaHue
OLIEHOYHOTO CpeacTBa

Texyumas aTrecTaus

1

Stylistics as a branch of Linguistics

VK-1, OTIK-5, [TKO-6 3a1aHus 14 CaMONOAroTOBKH,

TecT
2 Stylistic classification of the English VK-1, OTIK-5, [1KO-6 3afaHus JUIst CaMOTIOATOTOBKH,
vocabulary TeCT




onetic expressive means and stylistic aHMA JUIA CaM roT
3 Ph I tic expre S ylistic YI-1. OTTK-5. [TKO-6 Jal Jibi] OMOArOTOBKH,

devices TCCT

Lexical expressive means and stylistic JLAHHSA LIS CaMOTIOATOTOBKH,
4 exical exp Y YK-1, OTIK-5, [TKO-6 ARHI 2 ARGEO

devices TCCT

Stylistic syntax JLaHHS SIS CaMOTOAroTOBKH
5 ylistic s) YK-1, OTIK-5, [IKO-6 | JMianna A . ’

KOHTpOJIbHaAA pabora

The functional styles of the English language 2 JaAaHHA JUIS CAMOTIOAIMOTOBKH,

6 ) & BUIEC | YK-1,011K-5, 1IKO-6 | =% A <

| TIPOMEXYTOUKAR ATTECTAUNS
General revision Test l V-1, OIIK-5, TIKO-6

Hrorosbiii TeCT

HyoroBas ATTECTALHS

Bonpocel k 3auéty

3auér ¢ ouctkoii (1 —6) IYK-], OIIK-5, [TKO-6

TMpouenypa NpoBeACHNs OLEHOYHBIX MEPONPUATHI HMEET CIICAYIOLINH BUA:

A.TeKyLHit KOHTPOb:

B KkOHLE KaXIOr0 NEKUHOHHOTO 3aHATHA NMPOBOAMTCA YCTHBIN OMPOC WIH MMCHMEHHbIH (B T.4. OHJIaiH)
TECT 1O NpPONNEHHOM TeMe; Ha MPAKTHYECKMX 3aHATHAX CTYACHTaM BbILAIOTCA 33laHMA LA AyAHUTOPHOTO H
BHEaYMTOPHOTO (CAMOCTOSITENLHOr0) BLIMOIHEHUA N0 COOTBETCTBYIOLUEH TEME.

CTyZneHTaM, MPOMYCKAIOWMM 3aHATHA, BBIIAIOTCA AOTONHHMTENbHbIC 3aJaHUA — YMPKHCHMA, TEKCTHI C
3agaHuAMH. [TolBeNeHHE MTOrOB KOHTpPOJA MPOBOMMTCA TO FpaQHKy MpOBENCHHA TEKYMEro KOHTpOJA. Ouexka
JeCKPHNTOPOB KOMMETEHUMH NpPOU3BOAMTCA MyTeM MPOBEPKH CONEPHKaHMA M Ka4eCTBa oQopMIeHHs OTueTa W
HHIMBHIyaJIbHOM WIM TPYNNOBOH 3alUMTHl KAXXOro MPAaKTHYECKOTO 3ajaHui CTYACHTaMHM B COOTBETCTBHH C
rpauKOM MpOBENEHHA 3aHATHH. Pe3ynbTaThl OLEHKH YCTEBAaEMOCTH 3aHOCATCA B HKypHal M JAOBOLATCA 10
cBefieHHA CTyleHTOB. CTyIeHTaM, He BbIMOJHMBIIMM YUeOHBIH I1aH MO JUCLIMIUTHHE B MOJHOM obbeMe, BLIIAETCHA
IOIONHUTEIbHbIE 3aaHUA Ha 3a4€THOM 3aHATHH B [IPOMEXYTOYHYIO aTTECTALIHIO.

B. TlpoMexyTouHas arTecTauds B (opMe MTOroBOro TecTa InpeiHa3HadeHa A 06BEKTHBHOTO
TNOATBEP/AIEHNS ¥ OLEHUBAHHMA JOCTHTHYTHIX Pe3y/IbTaTOB 06YYEHHs NoC/Ie 3aBEPLICHHS H3YHEHUS NUCLMILTUHDI.

Wrorosas arTecTaiys No AMCUMILIMHE IPOBOAMTCS B opMe 3auéra ¢ oueHkoi B VI cemecTpe no rpacduky
y4eGHoro npouecca. Fitorosas oleHKa OnpeaeaeTcs kak CyMMa OLIEHOK, NOMy4€HHBIX B TeKyLIeH aTTECTallMH H 110
pesy/ibTaTaM OTBETa Ha 3ayere. [IpoBepka OTBETOB M OOBAB/ICHHME pe3y/bTAaTOB MPOM3BOXUTCA B ACHb 3a14€Ta.
Pe3ynbTaThl aTTECTALMM 3aHOCATCA B 3a4ETHYIO BEIOMOCTb H 32UETHYIO KHHXKKY CTYACHTa (mpu cnaye 3aueTa).
CTyIeHTHl, He NpOWeJIHe MPOMEXYTOUHYI0 aTTECTaUMIO M0 rpaduKy CeccuH, AOMKHb JHKBHAMPOBATH
3a[10/DKEHHOCTb B YCTaHOBJIEHHOM MOPAIKE.

2.1. llIxana oyenusanus ycnesaemocmi.

JUns OLEHKH JECKDHMIITOPOB KOMMETEeHIui MCrionb3yeTcsd GamibHas MKana OUCHOK. Jlns ompezneneHus
(aKkTHYECKHX OLIEHOK KaKIOTO [10Ka3aTeIA BLICTABJIAIOTCA ClIE/yiompe Ganbl:

— pesy/bTaT, COAEpXKaului MOMHbIHA MPABHIbHBIH OTBET, MOJHOCTBIO COOTBETCTBYIOMIMI TpeGOBaHUAM
KPHTEpHA, — MAKCHMATTLHOE KOJMYECTBO 6aiioB (85-100);

—  pe3yJIbTaT, CONEPKALUHI HEMOMHbI# MpaBUIIbHBI OTBET (CTENEHb MONHOTHI OTBETa — Gonee 60%) unu
OTBET, COJEpKalluii He3HAYMTEJNbHbIE HETOYHOCTH, T.€. OTBET, HMMEIOMI He3HAYUTeNbHbIE OTCTYIUIEHHS OT
Tpe6oBannit KpHTEpHA, — 75% OT MAKCHMAIBHOTO KOJIHECTBA 6annos (70-84);

— pesyJ]bTaT, CONEpHKALUI HeTIONHbIA MpaBWIBHBIN OTBET (CTENEHb MONHOTHI 0TBeTa — OT 30 M0 60%)
WIM OTBET, CONEPXAUMi 3HAYMTENbHBIC HETOYHOCTH, T.. OTBET, MMEIOLIMA 3HAUMTENbHbIE OTCTYILIEHUS OT
Tpe6GoBaHHFi KpHTEpHA — 40 % OT MaKCUMATLHOTO KoJiHdecTBa Gamnos (60-69);

— pe3yJbTat, COACPKALUMHA HErONHBIH NPaBUIIbHBIN OTBET (CTENMEHb TMONHOTH OTBETa — MeHee 30%),
HEMpaBWIbHbII OTBET (OTBET HE M0 CYWIECTBY 3a[aHuA) HIH OTCYTCTBHE OTBETA, T.€. OTBET, HE COOTBETCTBY KO LM
TMONHOCTBIO TpeGoBaHusaM kpuTepys, — 0 % oT MaKCHMaIbHOTO KOJIM4ECTBa 6annos (0).

CTy/JeHTaM, NPOMYCTHBIIMM 33HATHS, He BHITONHUBLIM JOTIONHUTENLHBIE 3aAHHS M HE OTIHTABLINMCA
110 TeMaM 3aHATHI, 0BwMi GaJLT 110 TeKyLIeMy KOHTPOITIO CHiXkaeTcs Ha 10% 3a kaka0e MponyILIEHHOE 3aHATHE Oe3
YBa)KUTEIBHOH NMPHYHHBL. CryaeHTaM, NPOABUBUINM AKTHBHOCTb BO BPEMA 3aHATHH, 00WMi 6aL1 mo Tekywemy

KOHTPOJTIO MOET GBITh YBe/THYEH Ha 20%.




— o ——

WS A SRR e —

A e WP L AR BT AL &

S e ST R AN RS, SRl R Sy

3ajanus A8 nposeaenns TeKymero KOHTPOJIS
no ancunnianne «CTHancTHKa»
Aas cryaentos IV kypca
Hanpapacnns «lleaarornyeckoe o6pazonanue» ¢ 1ByMst NPOPHASIMH MOATOTOBKH
«Huoctpamnuuiii 2361k (anra)» u «MnocTpanuwii 131k (nem.),
VII cemectp

Current Knowledge Test on the topic “Stylistics as a Branch of Linguistics.”

1.Give the definition of Stylistics as a science.

2.Define the two tasks of Stylistics:
a) to study certain types of texts, which due to the choice and arrangement of language means are
distinguished by the pragmatic aspect of communication.
b) to study the basic stages of development and change of a language, principal reasons and methods of
formation of those specific features that is characteristic for its modern state.
¢) to study consistent patterns of structure, functioning and development of vocabulary.

d) to study special language media, which by their ontological features secure the desirable effect of the
utterance.

3. Fill in the blanks:
a) The _ __ of a language are those phonetic, morphological, word-building, phraseological and
syntactical forms, which exist in language-as-a-system for the purpose of logical and/or emotional
intensification of the utterances.
b) The ___ __are conscious and intentional intensification of some typical structural and/or semantic
property of a language unit taking place in language-in-action.
¢) Stylistics deals with logical, emotive, nominal and meanings of words.
4. Determine whether the following statement is true or false:
1) Expressive means have a greater degree of predictability than stylistic devices.
2) An expressive mean may be only slightly or not at all predictable.
3) Stylistic devices are the phenomena of speech while expressive means are the facts of language.
4) Stylistic devices belong to language-in-action while expressive means belong to language-as-a-system.
5. Enumerate the five functional styles of English.

Current Knowledge Test on the topic “Stylistic Classification of the English Vocabulary .”

I. Define the group of vocabulary represented by the following definitions:

1. Term-like words used by members of a certain trade or profession in order to rationalize professional
communication and make it economical.

2. Non-standard words used by people of a certain asocial group (criminals, prostitutes, drug addicts and the
like) to keep their intercourse secret.

3. Words of universal use, devoid of any stylistic connotation, understood and accepted by all English-
speaking community.

4. Non-standard words of vivid and emotional character used by certain social groups of people in order to
make the speech more expressive.

Variants:

A.Slang B.Terms. C.Professionalisms D. Neutral vocabulary E. Jargon

IL Find in the line of terms neologisms and write them down. Define the sphere of their use:
Vector, hegemony, analysis, browser, network, discourse, e-mail, spam.

III. Match common colloquial words with their neutral synonyms:

1. don’t; 2. disco; 3. girlie; 4. ad; S. granny; | A. grandmother; B. want to; C. do not; D. dollars; E.
6. go on; 7. bucks; 8. wanna discotheque; F. continue; G. advertisement; H. girl

IV. Insert the necessary name of the vocabulary-group:
1. ... ... —are old words which denote historical events, institutions, customs, material objects, professions,
etc. that are no longer in use.




2. ... - are mostly French and Latin borrowings which have been partially assimilated into the native
vocabulary, have already become facts of the English language and are fixed in dictionaries.

3. ... —are expletives, swear and obscene words which are considered too offensive for polite usage.

4. ... —are the words belonging to particular branches of science, technique and art.

Current Knowledge Test on the topic “Phonetic Expressive Means and Stylistic Devices.”

Answer the following questions:

What is the subject of study of Stylistic Phonetics?

What phonetic expressive means can be distinguished?

Speak of the general aesthetic effect produced by onomatopoeia.
What is the difference between alliteration and assonance?

Can you find any common features between assonance and rhyme?
Comment upon different classifications of rhyme.

Is there any difference between rhythm in prose and poetry?

NV R W — N

Il Practical tasks:

1. Translate the following words; choose the associations each group of words raises.
1)—sh: crush, bosh, squash, hush, mush, flush, blush;

2)—sh: crash, splash, rash, smash, trash, clash, dash;

3)f1-: flame, flutter, flare, flicker, flash, flirt, flag.

(A. sudden glimmer of light, fire or smth. B. quickness and deforming of strength. C. something negative
and unpleasant).

2. Translate the following words; define the Stylistic Device they present: hiss, rustle, whistle, whisper,
tinkle, jingle.

3. Define the Stylistic Device used in the following lines. What emotional atmosphere is created here?

“Deep into the darkness peering, long I stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before”. (E. A. Poe).

4. Give the examples of different models of rhyme from English verses.
S. Illustrate the phenomenon of rhythm in emotive prose. Comment on its function.

6. Define the phonetic expressive means and stylistic devices used to depict the life of five little otters
and other animals in the following extracts from “Tarka the Otter” by Henry Williamson:

... The Railway bridge loomed low and back against the glimmer of sky and water. Splash, splatter, the bass
were moving about the pool.

-+- A summer sandpiper flew over the bridge, crying in the darkness, for it had been alarmed while feeding
under the mud slopes of the empty pill. It was answered by a curlew on the gravel bank above the herons.
Immediately below the bridge the brook poured its little fresh stream into the pool; raising up little ridges of
sand, sweeping them away again with sudden little noises. Splash, splatter, the bass were feeding in the weed
on the stone piling below the bridge. Patter, patter, five dark shapes moving on the soft wet sand of the pill’s
mouth — the pattering ceased, and the brook slurred its sand-sounds as they slid into the pool....

The vigorous splashing of the bass was lessening. ... one had risen to seize a shrimp in its large mouth —
splash, flicker, splatter, bubble. A dark shape crawled out of the water with the bass, Three lesser shapes
followed, yikkering on the stone piling. The otter turned back into the pool.
Krark! Kak! Ark! Kak! Kack! Kack! Kack! Kack! Kak! Kak! Gark!

With heads upheld and watching the herons talked among themselves. ...

Current Knowledge Test on the topic “Lexical Expressive Means and Stylistic Devices.”

L Determine the lexical stylistic device. Choose the proper notion from the variants given in brackets:
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l. ...—transfer of name from one object onto another based on the situational identity of the two, there being
no actual connection between them.

2. ...—transfer of name from one object to another object that is in some way connected with the first.

3. ...—acombination of two words in which the meaning of the two clash, being opposite in sense.

4. ... transfer of name from one notion to another based on the simultaneous realization of two logical

meanings — dictionary and contextual, standing in opposition to each other.
( A. oxymoron, B. metonymy, C. metaphor, D. irony )

IL. Define the lexical stylistic device used in the given utterances:

1. I was followed by a pair of heavy boots.

2. It is the ugliness of beauty.

3. My heart is like a singing bird.

4. Betty lost her little money and afterwards her temper.

5. Such was the background of the wonderful, cruel, enchanting, bewildering. fatal. great city.
6. Officer: What steps would you take if an enemy tank were coming toward you?
Soldier: Long ones.

7. He spoke in a voice that could have loosened a rusty nut off the propeller of the liner.
8. She was obstinate as a mule, always had been, from a child.

9. The clock has struck, time was bleeding away.

10. Money burns a hole in my pocket.

11. Dirty pig of an untrue friend.

12. T get my living by the sweat of my brow.

13. He caught a ride home to the crowded loneliness of the barracks.

14. She arrived in a taxi and a flaming rage.

Current Knowledge Test on the topic “Syntactical Expressive Means and Stylistic Devices.”

Check yourself. Without consulting the material fill in the gaps to get a full definition of a syntactic stylistic
device:

1. ... —is a peculiar use of negative constructions: the negation plus noun or adjective serves to
establish a positive feature in a person or thing.

2. ... —the omission of auxiliary verbs, articles, prepositions and conjunctions, both in careless
colloquial speech and in fiction.

3. ... —is either affirmative or negative statement expressed in the form of an interrogative sentence,
which needs no answer.

4. ... —is a variant of one-member structures: it has neither subject nor predicate, its basic
component being a noun or a noun-like element (gerund, numeral).

5. ... —is a peculiar type of connection of sentences which requires a certain mental effort to grasp
the interrelation between the parts of the utterance.

6. ... — is intentional abstention from continuing the utterance to the end, which appears when the
speaker is unwilling to proceed and breaks off his narration abruptly, that is why the device is also called

break-in-the-narrative.

7. ... — is excessive use / repetition of conjunctions (mostly ‘and’), connecting parts of a sentence,
clauses, simple and composite sentences, and even more prolonged segments of text.
8. ... —is a fusion of two sentences into one, a certain word of which performs two syntactical

functions simultaneously: that of the object or predicative in the first sentence and the subject in the second
one.

9. ... —is an arrangement of sentences or of the homogeneous parts of a sentence which secures a
gradual increase in significance, importance or emotional tension in the utterance. The device is also called
‘gradation’.

10. ... — is intentional splitting of sentences into smaller parts separated by full stops.

11. ... —is recurrence of the same element (word or phrase) within a sentence or a unit of sentences.

12. ... —is a ‘reversed’ parallel construction, the word-order of one of the sentences being inverted
as compared with that of the other.
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' 13. ...~ is the repetition of the same idea by using synonymous words and phrases which by adding a

slightly different nuance of meaning intensify the meaning of the utterance.

14. ... —is the use of more words in a sentence than are necessary to express the meaning.

IS. ... —is identical or similar syntactical structure in two or more sentences or parts of a sentence in
close succession.

16. ... —is the repetition of the same statement, of the same word or phrase, or of the same idea in
other words; usually as a fault of style.
‘ I7. ... —is placing a sentence component in such a syntactic position that it seems formally
independent of the word it refers to.

18. ... —is repetition of the noun-subject in the form of the corresponding personal pronoun in order
to emphasize the ‘theme’.

. 19. ... —is the repetition of the pronominal subject and an auxiliary or modal verb, representing the

predicate of the main sentence, in an appended statement.

20. ... —is transforming of a simple sentence into a complex one in order to emphasize a part of the
utterance.

21. ... ~is such a change of word-order which gives logical stress or emphasis to the language units
placed in an unusual syntactic position.

22. ... —words, phrases or sentences expressing modality of what is predicated or implying
additional information.

23. ... —is a compositional device which consists in arranging the utterances in such a way that the

less important, descriptive, subordinate parts are placed at the beginning, the main idea being withheld till
the end of the sentence, thus holding up the reader’s attention and interest.

24. ... —is a deliberate omission of conjunctions between clauses or sentences.

25. ... —is absence of one or both principal parts of the sentence (the subject, the predicate).

General Revision Test

Stylistics as a Branch of Linguistics
1. The _ _ of a language are those phonetic, morphological, word-building, phraseological and
syntactical forms, which exist in language-as-a-system for the purpose of logical and/or emotional

intensification of the utterances.
2. Stylistics deals with logical, emotive, nominal and meanings of words.

Stylistic classification of the English vocabulary

3. The neutral layer of the English vocabulary is marked by ____ character.
1. bookish

2. lively-spoken

3. universal

4. The words assistance, condemn, dispute, auxiliary, opponent, volition, susceptibility, assiduity, alacrity
belong to:

1. common literary vocabulary

2. neutral vocabulary

3. common colloquial vocabulary

4. special colloquial vocabulary

5. The interjections oops, gee!, eh?, well and contracted forms of verbs can't, I'm, don 1, haven t belong to:

1. special colloquial vocabulary
2. neutral vocabulary

3. common colloquial vocabulary
4. common literary vocabulary

6. — are the words which denote historical events, institutions, customs, material objects, professions,
etc. that are no longer in use.




1. —isa group of words in the non-literary vocabulary whose aim is to preserve secrecy within one or
another social or professional group.

8. Define the stylistic layer of the following groups of words:

| 1. water, at. go, very, how ——
| 2. chap, daddy, Nick, Gee
| 3. sawbones, grub, oof, corking J
4. corroborate, protoplasm, introvert, phonemic J

5. inscrutable, assiduity, individual, association

Phonetic expressive means and stylistic devices
9. Define the phonetic expressive means in the following utterance: To the music of mild-minded
melancholy...

10. __ in prose is built on regularly repeated syntactical patterns, such as enumeration, repetition,
parallel constructions, etc.

1. rhyme

2. thythm

3. assonance

Lexical Expressive Means and Stylistic devices

11. — is the transfer of name from one object onto another based on the situational identity of the two,
there being no actual connection between them.

1. metaphor

2. metonymy

3. antonomasia

12. — is transfer of name from one notion to another based on the simultaneous realization of two
logical meanings — dictionary and contextual, standing in opposition to each other.

1. oxymoron

2. irony

3. antithesis

4. antonomasia

13. Define the lexical stylistic device in the following utterance: You held your breath and the door for me.

14, Oxymoron and epithet are based on the interaction of meanings.
1. primary and derivative logical

2. primary dictionary and contextual

3. logical and nominal

4. logical and emotive

15. Define the lexical stylistic device in the following utterance: Mary had resemblance to a captive bird,

16. —1IS A VARIETY OF PERIPHRASIS USED TO REPLACE AN UNPLEASANT WORD OR EXPRESSION BY A
CONVENTIONALLY MORE ACCEPTABLE ONE AIMED AT PRODUCING A DELIBERATELY MILD EFFECT.

17. Define the lexical stylistic device in the following utterance: He was so tall that I was not sure he had a

face.

18. — is a simple and concrete saying popularly known and repeated, which expresses a truth, based
on common sense or the practical experience of humanity.

1. CLICHE

2. QUOTATION

3.PROVERB
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4. EPIGRAM

19. — IS A BRIEF, WITTY STATEMENT COINED BY INDIVIDUALS WHOSE NAMES WE KNOW, SUCH AS
WRITERS, PHILOSOPHERS, ETC.

1. cliché

2. epigram

3. saying

20. — is a stylistic device based on refreshing the meaning of the fusion by changing one of its

components or adding some new elements.
1. decomposition of set-phrase

2. saying

3. quotation

4. proverb

Stylistic Syntax
21. Define the syntactical stylistic device in the following utterances: London. Fog everywhere. November
weather.

22. — is intentional abstention from continuing the utterance to the end when the speaker is unwilling
to proceed and breaks off his narration abruptly.

1. apokoinu

2. asyndeton

3. aposiopesis

4. ellipsis

23. Repetition of the same word or phrase at the end of each consecutive syntactical structure is called

24. Define the syntactical stylistic device in the following utterance: Miss Tillie Webster, she slept forty days
and nights without waking up.

25. — IS PLACING A SENTENCE COMPONENT IN SUCH A SYNTACTIC POSITION THAT IT SEEMS FORMALLY
INDEPENDENT OF THE WORD IT REFERS TO.

1. stylistic inversion

2. detachment

3. parenthesis

26. Define the syntactical stylistic device in the following utterance: The jail might have been the infirmary,
the infirmary might have been the jail.

1. chiasmus

2. climax

3. suspense

27. Asyndeton belongs to the group of syntactical stylistic devices based on:
1. the abundance of the components of speech

2. the peculiar syntactical arrangement of speech components

3. the peculiar forms of linkage between sentences

4. the revaluation of syntactical meaning

28. — is either affirmative or negative statement expressed in the form of an interrogative sentence
aimed at expressiveness, attracting the attention of the audience, making the implication more significant.

29. Define the implication of the following utterance: Shall I ever forget those lessons!!!
1. I shall forget those lessons

2. I shall never forget those lessons

3. I have forgotten those lessons




30. Define the syntactical stylistic device in the following utterance: It's not a bad thing. (in the meaning:

It's a good thing).

The Functional Styles of the English language
31. — is a substyle of Belles-lettres style the main characteristics of which are rhythm and rhyme.

32. The language of emotive prose is characterized by the following features:

1. the use of genuine imagery

2. the use of vocabulary which reflects the author's personal evaluation of things
3. the individual selection of syntactical structures

4. the use of words only in its direct logical meaning

5. the introduction of colloquial language

33. The language of drama consists of the three main elements: the , the playwright’s remarks and
stage directions.

34. The main function of as a substyle of Publicistic style is to influence the audience, to convince
the listener and make him accept the speaker’s point of view.

35. The - is a substyle of Publicistic style which has the form of a short literary composition on
philosophical, social, aesthetic or literary subjects.

36. The principal function of brief news items is:

1. to influence public opinion

2. to create new concepts

3. to inform the reader

4. to formulate the newspaper's official opinion about the recent event

37. The title given to a news item or an article in a newspaper is called the

38. Define the substyle of the Newspaper style of the following passage: BIRTHS: CULHANE. — On
November 1%, at St. Bartholomew’s Hospital, to BARBARA and JOHN CULHANE - a son.

1. editorial

2. announcement

3. brief news item

39. Scientific Prose style is characterized by the following features:
1. logical sequence of utterances

2. the use of terms

3. the use of genuine imagery

4, impersonal grammatical patterns

5. the use of quotations, references and foot-notes

40. The style of Official Documents is characterized by the use of words .
1. in their logical dictionary meaning

2. in more than one dictionary meaning

3. with emotive meaning

Kputepun omenkn:

- OLEHKA KOTJIMYHO)» BHICTABJIAETCS CTYAEHTY, €ciH BeInonHeHo §5-100%.
- OLICHKA «XOPOLLOY €CITH BHITIONHEHO 75-80%.

- OLCHKA Ky/OBIETBOPUTE/ILHO» €CJIH BBINMOIHEHO 60-75%.

- OlIEHKA KHEeYJOBJIETBOPHTEIBHON MeHbIe 60%.
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VII cemectp

Stylistics as a branch of Linguistics. The tasks and the fields of investigation in Stylistics.

Expressive means. Different kinds of expressive means.

Stylistic devices. The interrelation between the EM and SD.

Functional styles as the second field of investigation in Stylistics. The main FS-s, their substyles.

The problem of meaning in general Linguistics. Meaning from the stylistic point of view.

General stylistic classification of the English Vocabulary. Migration of words within the layers.

Neutral, common literary and common colloquial vocabulary.

Special literary vocabulary: terms, poetic words, archaisms, barbarisms and foreignisms, nonce-words.

- Special colloquial vocabulary: jargonisms, slang, professionalisms, dialectal words, vulgar words,
colloquial coinages.

10. Phonetic expressive means: alliteration, assonance, onomatopoeia, rhyme, rhythm.

11. Lexical SD based on the interplay between primary dictionary and contextually imposed meanings
(metaphor, metonymy, irony, allusion).

12. Lexical SD based on the interaction of primary and derivative logical meanings (zeugma, pun).

13. Lexical SD based on the interaction of logical and emotive meanings (epithet, oxymoron).

14. Lexical SD based on the interaction of logical and nominal meaning (antonomasia).

15. Lexical SD based on the intensification of a certain feature of the thing or phenomenon (simile,
periphrasis, euphemism, hyperbole).

16. Peculiar use of set-expressions (cliché, proverbs and sayings, epigrams, quotations, decomposition of
set-phrases).

17. Stylistic Syntax, The problem of classification of syntactical EM and SD.

18. Syntactical EM and SD based on the omission of required components of speech.

19. Syntactical EM and SD based on the abundance of the components of speech.

20. Syntactical EM and SD based on the peculiar syntactical arrangement of speech components.
21. Syntactical EM and SD based on the peculiar forms of linkage between sentences.

22. Syntactical EM and SD based on the revaluation of syntactical meaning.

23. The problem of characterizing Functional Styles.

24. Belles-lettres style. Common and peculiar features of the substyles: language of poetry,
25. Publicistic style. Common and peculiar features of the subs
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prose, drama.

: tyles: language of oratory, essays,
l Journalistic articles.
1 26. Newspaper style. Common and peculiar features of the substyles: brief-news items, editorial, head lines,
1 advertisements and announcements. :
% 27. Scientific prose style.
i 28. The style of the Official Documents.
i IpumepHbIii mepeyeHDb Tem KypcoBbIx paboT, npeaycMoTpeHnbIX nporpamMmoii:
4 1. CrunucTHyecKkre CHHOHUMBI B COMAaTHYECKOM JIEKCHKE AHIIMACKOrO M PYCCKOTO S3LIKOB.
f 2. CuHTaKcuyeckue CTIWIHCTHYECKUE CPEACTBA U UX QYHKLMK B rpo3e...
L 3. CneumanbHas feKCHKa aHITTHIHCKOTO A3BIKA B TEKCTAX Pa3TUYHBIX GYHKUMOHANBHBIX CTUIEIL,
j 4.  CTHIMCTHYECKH CHIDKEHHAS JIEKCHKA B TPO3€ COBPEMEHHBIX aHITMHCKMX M AMEPHKAHCKHX aBTOpOB.
3 5. Cwmcruyeckas HHBEpCHS B npose...
i 6. AHrMiicKHe MOCTOBML! B KyJIbTYPOJIOTHUECKOM aCMEKTe.
7. Tunsl 1 HanpaBneHus MeTahOpHYECKOro nepeHoca B COBPEMEHHOM aHTTIHHMCKOM f3bIKE.
1 8. Tunonoruyeckue XapaKTePHCTHKH NOSTHYECKOI JIEKCHKH B aHIVIMICKOM H PYCCKOM S3blKax.
f 9. OmwntHyeckne KOHCTPYKIIMH B Mpo3e€ ....
1 10. XKanposas BapuaTHBHOCTB CHHTAKCHYECKO CTPYKTYPBI TEKCTA.
i 11. TlosTop kak cTunMCTHYECKH TIpUEM B npose ...
1
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