B R L e Sl

I'OCYJIAPCTBEHHOE OBPA30BATEJILHOE YYPEXIEHUE

«lIpuonecmposckuii 2ocyoapcmeenoiii ynusepcumem um. T.I. [llegyenxoy
Peibnnuxnit punnan

Kadpeopa zepmancrux szvixo6 u memoouru ux npenooasanus

YTBEPXJIAIO
3as. kadeapbi-pazpaboTunka

/ : Eroposa B.I.
npotokon Ne #  « J » 037 2044 .

(DOHII OLEHOYHBIX CpeacTB

10 AMCHUIINTHHE AHAIMTHYECKOE YTEHHE (aHrms3.)»

Hanpaenenue noarorosxu:
44.03.01 Meoazozuyeckoe obpaszosanue
44.03.05 Iedazozuueckoe o0pasosanue ¢ 06yMa npogunamu nodzomosxu

IIpoduny moarorosku:

«HHocmpannwiii azviky (anznuiickuii) u «Huocmpannsiii a3six» (nemeyxuii)

KBann¢puxanus
Bakanasp

®opma o0yueHus

OuHag

'O HABOPA 2022

PaspaGora:
CT. IpenojjaBareiib /—  Dbaciok Upuna Brnanumuposna
/

Pri6Huua, 2024




1. B pesynbTate H3yUeHHd AWCLUIUIHHBI «AHANTUTHYECKOE UYTEHHE» Yy 06}"48!0[11”)(05{ JOJDKHBI

IMacnopr ¢onIa OUeHOUNBIX CPCACTB MO yUeOHol AMCHHIIHHE
«AHaJHTHYeCKoe uTenne (AHJLA3.)»

6bITb chOpMHPOBaHbI CIICYIOILHE KOMITETEHLIHH:

Kareropus Kon 1 HaumexoBanue Koa  HanMeHOBaHHEe HHAMKATOPA J0CTH/KEHHS! YHHBePCANbHOM
(rpynna) KOMMETeHUHH
KOMMETEeHUHIT

KommyHuKkaus

YK-4. Cnocoben
OCYLIECTBAATD ACNIOBYIO
KOMMYHHKALIHIO B YCTHO#H

W[ yk.a1 3HaeT: NpUHLUMIEI KOMMYHHKaUMK B TIPO(ECCHOHAILHOM JTHKE,
(axTopbl yIy4illeHHS KOMMYHHKALMH B OPraHM3aUWd, KOMMYHHKALHOHHbIC
TEXHOJIOTHH B  NPOQECCHOHANBHOM B3aUMONEHCTBHHM; XApPaKTEPHUCTHKH

H [THCBMEHHBIX c[aopmax Ha | KOMMYHHKAUWOHHbIX NNOTOKOB; 3HA4YCHHUE KOMMYHHKALHUH B
rocyiapCcTBCHHOM A3bIKE H npO(l)CCCHOHaJH:HOM B3aUMOJICHCTBHH; MCTOABI HMCCJICAOBAHHUA
HHOCTPAHHBIX A3bIKAX KOMMYHUKQTUBHOI0 NOTCHUMAAA JIMMHOCTH; COBDCMCHHbLIC CpEACTBa

HH(}OPMaAUMOHHO-KOMMYHHKALHOHHBIX TEXHOJIOTHA.

WU vks2 YMeer: co3naBaTh Ha PpYCCKOM M HHOCTPAHHOM S3bIKE
MUCBMEHHBIE TEKCTBl HayHHOr0 W OQULMALHO-AENOBOrO CTHICH pE4M Mo
NPOQ)eCCHOHANBHBIM BOMPOCAM; HCCIEA0BATh MPOXOXACHHE HHPOPMALMH M0
YNIPaBIEHUECKUM KOMMYHHMKaALIMAM; ONPEAENATh BHYTPEHHHE KOMMYHHKaLMH
B OpraHu3aluu; MPOU3BOAUTHL PEIAKTOPCKY0 M KOPPEKTOPCKYIO MpaBKy
TEKCTOB HAYYHOrO M OQMUMANbHO-AEIOBOr0 CTHICH pEYHM Ha PYCCKOM H
MHOCTPaHHOM f3bIKE, BMAETh MPUHLUNAMH (OPMHPOBAHHS CHCTEMDbI
KOMMYHHKALUK;, aHAIM3MPOBATh CHUCTEMY KOMMYHHKAUMOHHBIX CBs3cd B
OpraHH3aLuH.

W] vi43 Brageer: peanuzaumeii cnoco6oB yCTHOH W NHCbMEHHOH BHAOB
KOMMYHHMKALM{, B TOM YMCIIE Ha MHOCTPAHHOM S3bIKE, MPEACTaBICHHEM
MJIaHOB W pe3ylETaTOB COOCTBEHHOH M KOMAaHIHOM [ACSTEILHOCTH C
HCMONb30BaHHEM KOMMYHHUKATHBHBIX TEXHOJIOTHH.

MKO-5. Cnocobex
npenojaasats y4eOHble
KYPCBI AMCLMIIMH
(mMonyJeit) MM NPOBOAMTE
OTAC/bHBIC BHABL
yueOHbIX 3aHATHI MO

HUJ-1 mko.s [0TOB NpUMEHATH COBPEMEHHBIC METOANKH H TEXHOAOTHH A1
obecneyenns KauyecTpa yie6HO-BOCIMTATENBHOTO MpoLiecca

nporpaMmam
6axanaBprara M (Hiau)
JUTIT
2. Ilporpamma oneHHBaHHSI KOHTPOJIHPYEMOil KOMIICTEHUHH:
Koa
N KonTpoaupyemble MOAY./H, pa3aebl KOHTPOJUPYEeMOii HaumenoBanue
B (TeMBI) AUCUHMIIMHBI KOMIeTeHUHH (MM ee OLEHOUYHOIO CPEACTRA
YacTH)
Texkymas aTrecTauus
V cemectp
Text from: “Three Men in a Boat” b
1 Jerome K. Jerome d YK-4, [IKO-5 3a7aHuA Jj11 CaMONOATrOTOBKH
: “To Sir, With Love” by E.R.
2 gf:;t}fl‘s:;tc o3 Y 4 YK-4, IIKO-5 3aJaHMs 1A CaMONIOATrOTOBKH
t from: “The Fun They Had” by I.
3 Xz)i(mos y . Y VK-4, I[1IKO-5 3aaHHA /1S CaMOTIOArOTOBKH
IIpoMexxyToYHas aTTECTANMA
3ausr (1-3) VK-4, [TKO-5 Bomnpoch! k 3a4éTy (cxeMa
aHAM3a), TEKCTHI A1 aHANU3A
VI cemectp
Text from: “Art for Heart’s Sake” by R,
4 Goldberg Y YK-4, [IKO-5 3a/1aHHA U1 CaMOTIOArOTOBKH
Text from: “The Happy Man” by S.
> Maugham PP d YK-4, IIKO-5 3aiaHuA 17191 CaMONOATOTOBKH
Text from: “The Apple-Tree” by J.
6 Galsworthy kP d VK-4, IIKO-5 3aJaHMA [T CAMOTIOArOTOBKU




Hrorosas atrecranms

3auét (1-6) YK-4, [1IKO-5 Bonpochi k 3auéty (cxema
aHanu3a), TeKCThl M1 aHaiM3a

[Tpouenypa nposeaeHHs OLCHOUHBIX MEPOTIPHUATHH UMEET CNEAYIOLLMIt BUL:

A .Texywnit KOHTpONb:

B KoHUe KaKA0ro MpakTHYECKOro 3aHATHA CTYAEHThI MOAYYAIOT 3aAaHHS 411 BHEAYAUTOPHOrO
BBIMOJIHEHHUA MO COOTBETCTBYIOLIEMY TeKCTy. K 3aK/IIOUMTENPHOMY 3aHSTHIO MO pasfieny CTYAEHTHI
FOTOBAT MHCBMEHHOE 3CCE M YCTHYIO €ro npe3eHTaLmo. [loaBeeHHe UTOrOB KOHTPOJIS NPOBOAUTCS 10
rpaduKy NpoBEACHHA TeKyIero KOHTpons. OLeHKa IeCKPUITTOPOB KOMIIETEHIHHA MPOM3BOAMTCS ITyTeM
NPOBEPKH COACPXKAHMA H KAYECTBA BBIMOJHEHHUA KAXAOrO MPAaKTHYECKOro 3aJaHHus CTYAEHTaMH B
COOTBETCTBUM C IpaduKOM TNpPOBEJCHHA 3aHATHH. Pe3ynsTaTel OLEHKHM YCTEBAEMOCTH 3aHOCATCA B
XYPHaI M JOBOJATCA OO CBEJEHHMSA CTyAeHTOB. CTyJeHTaM, He BBINOJHMBLIAM Y4eOHBIH IU1aH no
AUCUMIUTHHE B IIOJIHOM 00BEMe, BBIAIOTCA JOMOJHUTENbHBIE 3aJdHHMS HA 3a4ETHOM 3aHATHH B
MPOMEXCYTOUHYIO aTTECTALHIO.

b. IlpomesxyTounas arrectaums (V cemectp — 3auét; VI cemectp - 3a4ér):

IIpomesxyTouHas aTrecTaums npeaHasHauyeHa 413 06bEKTHBHOIO MOATBEPH/ACHHA U OLICHUBaHMUS
AOCTUTHYTBIX PE3y/bTaTOB OOYUYEHHS NOC/€ 3aBEPIUCHHUA H3Y4EHHA JHCLITLTHHBL,

Hrorosas atrectauus no aucummiuHe nposoautcs B hopme 3auétoB B V u VI cemecTpax o
rpaduky yuebHoro mpouecca. Mrtorosas oueHka ompenensiercs Kak CyMMa OLEHOK, MOJYYEHHBIX B
TEKyIIeH aTTeCTalMHd H IO pe3y/ibTaTaM oOTBeTa Ha 3auére. [lpoBepka OTBETOB H OOBABICHHE
Pe3yJIbTaTOB NMPOU3BOAMTCA B A€HB 3a4€Ta. PesybTaThl aTTecTalMy 3aHOCATCA B 324ETHYHO BEOMOCTb H
3aYCTHYIO KHIDKKY CTyAeHTa (npu ciaue 3aué€ra). CTymeHTHl, He TMNpOLUEALIHE IPOMEXYTOYHYIO
aTTECTALHIO MO IpadHKy CECCHH, JOSLKHBI IMKBUAMPOBATH 33/J0JOKEHHOCTb B YCTAHOBJIEHHOM nopsAke.

2.1. Illxana oyenusanus ycneeaemocmu.

Jns  OlEHKM JECKPHNTOPOB KOMICTCHUMH MCIoNb3yeTcs OawibHas mKama oueHok. [l
onpezeneHHs GaKTUYECKHX OLIEHOK KaKJO0r0o MOKa3aTeNs BICTABNAIOTCS CAEAYIOIMe GaUbl:

— pesy/nbTaT, COAEPXKAIUMH TOJIHBIH NpaBHIBHBIA OTBET, MONHOCTBIO COOTBETCTBYHOIIHIH
TpeOOBaHUAM KPUTEPHU, — MAKCHMaIbHOE KoH4ecTBO OaswioB (85-100);

— Ppe3yabTaT, COACPXKAHHA HETIONHBIH NpaBIIBHBIN OTBET (CTENEHb ITOJHOTH OTBETa — GoJiee
60%) Wi OTBeT, colepiKallliii HE3HAYMTENLHEIE HETOYHOCTH, T.€. OTBET, MMEIOIHI HEe3HAYMTENbHbIe
OTCTYIUIEHHS OT TpeOoBaHHH KpUTepHA, — 75% OT MakCHMaIbHOrO kosHyecTsa Gaos (70-84);

— pe3yAbTart, coaeprkaluuii HEMONHBIH NPaBUAbHBIA OTBET (CTENEHb MONHOTHI 0TBETa — OT 30 10
60%) wiM OTBeT, COAepXAIlMH 3HAYMTEJLHblE HETOYHOCTH, T.e. OTBET, MMEIOIMIl 3HAYHTE/IbHBIC
OTCTyILIeHHs OT TpebGoBaHUH kpHTepus — 40 % OT MaKCUMaTBHOTO KoJH4ecTBa 6aios (60-69);

— Ppe3yJIbTarT, COACPXKAIUMIA HETOMHBIA NMpPaBWIbHBIA OTBET (CTENEHb MOJHOTH OTBETa — MEHEE
30%), HerpaBWIBHBIA OTBET (OTBET HE MO CYWIECTBY 3aJaHHA) WIH OTCYTCTBHE OTBETA, T.€. OTBET, HE
COOTBETCTBYIOLIUI MOTHOCTBIO TpeOOBaHUAM KpHTepHs, — 0 % OT MakCHMAaNBHOrO KOMHYECTBa 6amIoB

0).

© CryneHTaMm, NpOMYCTHBIUMM 3aHATHSA, HE BBIMOJHWBLUMM JOMOJHUTENbHbIE 33aaHHUS M HE
OTYMTABLIUMCA [0 TEMaM 3aHATHi, o6mui 6awt Mo TekylmeMy KOHTpOIO CHibKaeTcs Ha 10% 3a kaxaoe
NPOMYINEHHOE 3aHATHE 63 YBOKUTEAbHOH NpUYMHBL. CTyACHTaM, NPOABHUBIUMM aKTHBHOCTh BO BpeMA
3aHATHH, OOmMiA O6awT 1NO  TEKYINEMy KOHTPONIO MOXeT ObiTe yBenuueH Ha 20%.
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3agauns 4 npoBe/ieHHsA TEKyMero KOHTPOIs
M0 THCHHIIHIE «AHAJHTHECKOE YTCHHE»
Aas cryaentos I kypcea
Hanpasjicnus «llexarornueckoe oopazoBaue» ¢ AByMsi NpoGHISIMH OATOTOBKH
«Hunocrpannwiii s3pik (anrm)» v «Hnocrpannslii si3bik» (1em.),
V-VI cemectp

Ipumepnvie 3adanus 018 camono020moexu:
Text “Three Men in a Boat”

Read the extract from “Three Men in a Boat” by Jerome K. Jerome. Work over the new
vocabulary of the text.

Find in the Internet sources some interesting information about the author and the novel under
discussion. Be ready to speak on the author’s biography and his creative work. Write the
summary of the extract.

Discuss the plot: composition, setting, mode of presentation, types of discourse, the tone of
narration.

Study the stylistic peculiarities of the text: epithet, simile, metaphor, hyperbole, antithesis,
irony.

Read the first two paragraphs of the extract and say how Jerome K. Jerome describes the picture
of Sonning. What stylistic devices are used to draw the scenery? Comment upon the tone of the
passages.

Discuss the tone of the major part of the text. What stylistic devices produce the atmosphere?
Describe the characters of the story. Are they depicted directly or indirectly? Prove your idea by
the examples from the text.

Comment on the humour in the story: is it the humour of words or the humour of the situation?
Define the theme and the general idea of the extract.

. Prepare the complex analysis of the text according to the scheme. Be ready to present your

essay orally in the class.

Text “To Sir, with Love”

Find in the Internet information about the biography of the writer — Eustace Edward Ricardo
Braithwaite. Write 4-5 sentences describing his educational and social background, individual
style of writing.

Is there any connection between the facts from the author’s biography with the text-under-
analysis? Formulate it in 1-2 sentences.

Write the summary of the text in 4-5 sentences.

Determine the place and the time of actions taking place in the passage.

Determine the tone of narration (in 1 sentence)

Determine the type of narrative: 1%-person (with participant, non-participant narrator), 3%

person
Define the theme and the general idea of the extract.
Watch the screen adaptation of the novel “To Sir, with Love™ (1967) and answer the following

questions: How did the teacher's relationship with his class develop? Did he manage to
establish contact with teenagers, earn their respect and love? Why is the novel called “To Sir,

with Love”?
Prepare the complex analysis of the text according to the scheme. Be ready to present your

essay orally in the class.
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Cxeya aHATI3A XY/10KECTBENIOro 0TPLIBKa Ha 3atuiére
110 AHCIIIIIE <AHAIHTHYUECKOE UTenHe»
st cryaenton I kypea
nanpasacuns «llerarormicckoc ohpasoBanie» ¢ ApyMsi HPOGHJISIMI ITOATOTOBKH
«HoeTpannuiii sbIK (AL 1 «Hnocrpannsiii s3bIK» (€M),
V-VI cemectp

Speak about the author, his educational and social background, individual style of writing.

1.

2. Conneet the facts from the author’s biography with the text you analyze.

3. What is the text under analysis about? Summarize in 1-2 sentences its contents.

4. In whose voice is the story presented? Define the focus of narration.

5. State the theme of the story, its general idea. Comment upon the title of the text.

6. Is the plot of great importance or it is just the means of expressing the main idea? Define, if

it is possible, the setting, complication, climax and denouement of the extract.

7. Define the type/types of discourse (narration, description, characters’ dialogue, author’s
digression, Interior monologue) in the text.

8. Determine and comment upon special compositional means, expressive and stylistic devices
used by the author to draw the main images, to convey the general idea and to reveal the
theme.

. Define the concrete problems touched upon in the text and speak of the author’s messages.

10. Express your opinion concerning the text, the main characters, the author’s individual style
of writing.

11. Arrange all the above mentioned points in logical order.

Hpumepnsie mexcmsl O1A aHaIU3a HA 3a4éme:

The Happy Prince
by O. Wilde

“Why are you weeping then?” asked the Swallow. “You have made me thoroughly wet.”

“When I was alive and had a human heart,” answered the statue, “I did not know what tears
were, for I lived in the Palace of San-Souci, where sorrow is not allowed to enter. In the daytime I
played with my companions in the garden, and in the evening I led the dance in the Great Hall.
Round the garden ran a very high wall, but I never cared to ask what lay beyond it. Everything
about me was so beautiful. My courtiers called me the Happy Prince, and happy, indeed, I was, if
pleasure be happiness. So I lived, and so I died. And now that [ am dead, they have put me here so
high that I can see all the ugliness and all the misery of my city. Though my heart is made of lead
yet I cannot choose but weep.”

«“What! Is he not solid gold?” said the Swallow to himself. He was too polite to make personal
remarks out loud.

“Far away,” continued the statue in a low musical voice, “far away in a little street there is a
poor house. One of the windows is open, and through it I can see a woman seated at a table. Her
face is thin and worn. She has hoarse, red hands, all pricked by the needle, for she is a seamstress.
She is embroidering passionflowers on a satin gown for the loveliest of the Queen’s maids-of-
honour to wear at the next Court-ball. In a bed in the corner of the room her little boy is lying ill.
He has a fever, and is asking for oranges. His mother has nothing to give him but river water, so he
is crying. Swallow, Swallow, little Swallow, will you bring her the ruby out of my sword-hilt? My
feet are fixed to this pedestal and I cannot move.”




“I am waited for in Egypt,” said the Swallow. “My friends are flying up and down the Nile,
and talking to the large lotus-flowers. Soon they will go to sleep in the tomb of the great King. The
King is there himself in his painted coffin.”

“Swallow, Swallow, little Swallow,” said the Prince, “can’t you stay with me for one night,
and be my messenger? The boy is so thirsty, and the mother is so sad.”

“I don’t think I like boys,” answered the Swallow. “Last summer, when I was staying on the
river, there were two rude boys, the miller’s sons, who were always throwing stones at me. They
never hit me, of course; we, swallows, fly too well for that, but still it was a mark of disrespect.”

But the Happy Prince looked so sad that the little Swallow was sorry. “It is very cold here,”
he said, “but I will stay with you for one night, and be your messenger.”

“Thank you, little Swallow,” said the Prince. So the Swallow picked out the great ruby from
the Prince’s sword, and flew away with it over the roofs of the town.

He passed by the cathedral tower, where the white marble angels were sculptured. He passed
by the palace and heard the sound of dancing. A beautiful girl came out on the balcony with her
lover, “How wonderful the stars are,” he said to her, “and how wonderful is the power of love!”

“I hope my dress will be ready in time for the Court-ball,” she answered. “I have ordered
passionflowers to be embroidered on it; but the seamstresses are so lazy.”

The Swallow passed over the river, and saw the lanterns hanging on the masts of the ships. He
passed over the Ghetto, and saw the old Jews bargaining with each other, and weighing out money
in copper scales. At last he reached the poor house and looked in. The boy was lying ill in bed. The
mother was sleeping, she was so tired. The Swallow laid the great ruby on the table. Then he flew
gently round the bed, fanning the boy’s forehead with his wings. “How cold I feel!” said the boy. “I
must be getting better,” and he fell asleep.

The Nightingale and the Rose
by O. Wilde

And when the Moon shone in the heavens the Nightingale flew to the Rose-tree, and set her
breast against the thorn, and the cold crystal Moon leaned down and listened. All night she sang,
and the thorn went deeper into her breast, and her life-blood ebbed away from her.

She sang first of the birth of love in the heart of a boy and a girl. And on the topmost spray of
the Rose-tree there blossomed a marvelous rose, petal following petal, as song followed song. Pale
was it, at first, as the mist that hangs over the river — pale as the feet of the morning, and silver as
the wings of the dawn. As the shadow of a rose in a mirror of silver, as the shadow of a rose in a
water-pool, so was the rose that blossomed on the topmost spray of the Tree.

But the Tree cried to the Nightingale to press closer against the thorn. “Press closer, little
Nightingale,” cried the Tree, “or the Day will come before the rose is finished.”

So the Nightingale pressed closer against the thorn, and louder and louder grew her song, for
she sang of the birth of passion in the soul of a man and a maid.

And a delicate flush of pink came into the leaves of the rose, like the flush in the face of
bridegroom when he kisses the lips of the bride. But the thorn had not yet reached her heart, so the
rose’s heart remained white, for only a Nightingale’s heart’s-blood can crimson the heart of the
rose.

And the Tree cried to the Nightingale to press closer against the thorn. “Press closer, little
Nightingale,” cried the Tree, “or the Day will come before the rose is finished.”

So the Nightingale pressed closer against the thorn, and the thorn touched her heart, and a
pang of pain shot through her. Bitter, bitter was the pain, and wilder and wilder grew her song, for
she sang of the Love that is perfected by Death, of the Love that dies not in the tomb.

And the marvelous rose became crimson, like the rose of the eastern sky. Crimson was the

girdle of petals, and crimson as ruby was the heart.




But the Nightingale’s voice grew fainter, and her little wings began to beat, and a film came
over her eyes. Fainter and fainter grew her song, and she felt something choking her in her throat.

“[ ook, look!” cried the Tree, “the rose is finished now,” but the Nightingale made no answer,
for she was lying dead in the long grass, with the thorn in her heart.

And at noon the Student opened his window and looked out and he leaned down and plucked
it. Then he put on his hat, and ran up to the Professor’s house with the rose in his hand.

“You said that you would dance with me if 1 brought you a red rose,” cried the Student. “Here
is the reddest rose in all the world. You will wear it to-night next your heart, and as we dance
together it will tell you how I love you.”

But the girl frowned. “I am afraid it will not go with my dress,” she answered; “and, besides,
the Chamberlain’s nephew has sent me real jewels, and everybody knows that jewels cost far more
than flowers.”

“Well, upon my word, you are very ungrateful,” said the Student angrily; and he threw the
rose into the street, where it fell into the gutter, and a cart-wheel went over it.

“Ungrateful!” said the girl. “I tell you what, you are very rude; and, after all, who are you?
Only a Student. Why, I don’t believe you have ever got silver buckles to your shoes as the
Chamberlain’s nephew has”; and she got up from her chair and into the house.

“What a silly thing Love is,” said the Student as he walked away. “It is not half as useful as
Logic, for it does not prove anything, and it is always telling one of things that are not going to
happen, and making one believe things that are not true.”

Alice’s Adventures in Wonderland
by L. Carroll
Chapter VII: A4 Mad Tea-Party

There was a table set under a tree in front of the house, and the March Hare and the Hatter
were having tea at it: a Dormouse was sitting between them, fast asleep, and the other two were
using it as a cushion, resting their elbows on it, and talking over its head. “Very uncomfortable for
the Dormouse,” thought Alice; “only as it’s asleep, I suppose it doesn’t mind.”

The table was a large one, but the three were all crowded together at one corer of it. “No
room! No room!” they cried out when they saw Alice coming. “There’s plenty of room!” said Alice
indignantly, and she sat down in a large arm-chair at the end of the table.

«Have some wine,” the March Hare said in the encouraging tone.

Alice looked all round the table, but there was nothing on it but tea. “I don’t see any wine,”

she remarked.
“There isn’t any,” said the March Hare.
“Then it wasn’t very civil of you to offer it,” said Alice angrily.
«[t wasn’t civil of you to sit down without being invited,” said the March Hare.
«] didn’t know it was your table,” said Alice: “it’s laid for a great many more than three.”
«Your hair wants cutting,” said the Hatter. He had been looking at Alice for some time with

great curiosity, and this was his first speech.
“You should learn not to make personal remarks,

2

The Hatter opened his eyes very wide on hearing this;

a writing desk?”
“Come, we shall have some fun now!” thought Alice. “I'm glad they’ve begun asking riddles

— I believe I can guess that,” she added aloud.
“Do you mean that you think you can find out the answer to it?” said the March Hare.

“Exactly so,” said Alice.
“Then you should say what you mean,” the March Hare went on.
«I do,” Alice hastily replied; “at least — at least I mean what [ say — that’s the same thing you

know.”

» Alice said with some severity: “it’s very

rude.
but all he said was “Why is a raven like

TSR TETT W R IT AT

i

L ST . (N

L TR AR <RI M WSRO IR CTRAT R TR T TR T

AT § T

e s = e T T R MR T AT R TR



