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BBenenune

B nganHOoM mocoOuu mpencTaBleH MaTepHall MO MPaKTUYECKOH rpaMMaTHKe
AQHITIMUACKOTO s3bIKa. [locie KaKaoM TEOPETHMYECKOW YacTd IPEICTaBIICHbI
yIpaKHEHUsI, pa3padOTaHHbIE C YYETOM pa3HOIO YPOBHS 3HAHMM CTYIEHTOB.
[locobue coctout u3 3 yacteil. 3agaya JaHHOTO MOCOOHMS MOMOYbL CTYyJEHTaM
O3HAKOMUTBCA C OCHOBHBIMHM IpaBUJIaMHU OOpa30BaHUS M HCIOJIb30BAHUS
HEJIMYHBIX (OpPM TIJIarojia B AHTJIMACKOM S3bIK€ M MNPUOOPECTH HABBIKM MX
ynotpebsenus. JlanHas pazpaboTka MOXKET ObITh MCIOJIb30BaHA KaK Ha 3aHATHUSX

CO CTyACHTAMH, TaK U IJIA CaMOCTOSITCJIbHOU pa6OTBI CTYACHTOB.

Martepuaiibl mocoOus B COYETAaHUU C TPEHUPOBOYHBIMU YIPAKHEHUSIMU OYTyT
CIIOCOOCTBOBATH MPABUIBHOMY MMCbMEHHOMY H3JIOKEHUIO MBICITH Ha aHTJIMHCKOM

A3BIKC.



THE NON-FINITE FORMS OF THE VERB
(THE VERBALS)

The verb has finite and non-finite forms, the latter being also called verbals.
The verbals, unlike the finite forms of the verb, do not express person, number or

mood. Therefore they cannot be used as the predicate of a sentence.

Like the finite forms of the verb the verbals have tense and voice
distinctions, but their tense distinctions differ greatly from those of the finite verb.

There are three verbals in English: the participle, the gerund and the
infinitive.

In Russian we also have three non-finite forms of the verb, but they do not

fully coincide with those in the English language (mpuuactue, aeenpuuactue,

UH(OUHUTHB).
THE INFINITIVE

The infinitive has tense and aspect distinctions; the infinitive of transitive

verbs has also voice distinctions.

In Modern English the infinitive has the following forms:

Active Passive
Indefinite to write to be written
Continuous to be writing —
Perfect to have written to have been
written
Perfect to have been —
Continuous writing

The Indefinite Infinitive expresses an action simultaneous with the action

expressed by the finite verb, so it may refer to the present, past or future. (e.g. I am



glad to meet you). The Continuous Infinitive also denotes an action simultaneous
with that expressed by the finite verb, but it is an action in progress. Thus the
continuous infinitive is not only a tense form, but also an aspect form, expressing
both time relations and the manner in which the action is presented. (e.g. They
happened, at the moment, to be standing near a small conservatory at the end of
the garden). The Perfect Infinitive denotes an action prior to the action expressed

by the finite verb. (e.g. I’'m glad to have seen you).

After such verbs as to mean, to expect, to intend, to hope used in the Past
Indefinite, the Perfect Infinitive shows that the hope or intention was not carried
out. (e.g. | meant to have gone there). The same meaning can be conveyed by the
Past Perfect of the finite verb followed by the Indefinite Infinitive. (e.g. | had

meant to go there).

The Perfect Continuous Infinitive denotes an action which lasted, a certain
time before the action of the finite verb. It is not only a tense form, but also an
aspect form. (e.g. For about ten days we seemed to have been living on nothing

but cold meat, cake and bread and jam).
The voice distinctions of the infinitive.

The infinitive of transitive verbs has special forms for the Active and the
Passive Voice (e.g. It is so glorious to love and to be loved). In sentences with the
construction there is the infinitive of some verbs can be active or passive without

any change in the meaning (e.g. There’s no time to lose).

THE USE OF THE INFINITIVE WITHOUT THE PARTICLE TO
(THE BARE INFINITIVE).

In Modern English the infinitive is chiefly used with the particle to. In Old
English to was a preposition used with the infinitive in the dative case to indicate
purpose. Later on to was re-interpreted as the formal sign of the infinitive and

came to be used not only to denote purpose but in other cases as well. Still there



are cases when the so-called bare infinitive (the infinitive without the particle to)

is used. They are as follows:

1. After auxiliary verbs. (e.g. I don’t understand the meaning of this

passage)

2. After modal verbs except the verb ought. (e.g. If one cannot have what

one loves, one must love what one has)

3. After verbs denoting sense perception, such as to hear, to see, to feel, etc.
(e.g. | felt my heart jump.). After these verbs in the Passive the to-infinitive is

used (e.g. He was heard to mention your name).

4. After the verbs to let, to make in the meaning of ‘3actaBnsats’ and the verb
to have in the meaning of ‘3actaBnsars, Jomyckath, BeneTh’ (€.¢. Let us be the best
friends. What makes you think so? | had them take my baggage). The verb to
have in the meaning of ‘nomyckate’ is chiefly used after the modal verbs will and

would in negative sentences (e.g. I will not have you call him Daniel any more)

5. After the expressions had better, would rather, would sooner, cannot but,
nothing but, cannot choose but (e.g. You had better go to bed and leave the patient

to me. |1 would rather not speak upon the subject. | cannot but think so)

6. In sentences beginning with why and why not (e.g. Why not come and

talk to her yourself?)

The particle to may be separated from the infinitive by an adverb; this is the
so-called split infinitive. It is hardly ever used in colloquial English. (e.g. He was

unable, however, to long keep silence).
THE FUNCTIONS OF THE INFINITIVE IN THE SENTENCE
The infinitive can be used in different syntactic functions:

o as the subject of a sentence. (e.g. To walk in the garden was

pleasant). Far more often such sentences open with an introductory subject it,



which is not translated into Russian. (e.g. It is useless to discuss this question). In
the Russian language the infinitive used as the subject can be rendered by an

infinitive, a noun, a clause.

e.g. To go on with this discussion is to waste time. — IIpomomxars 3Ty

JMCKYCCHIO — TTycTast Tpata BpeMeHu. (the infinitive)

Even to think of it gave him torture. — Jlaxke MbIciib 00 3TOM MPUYUHSLIIA EMY

ctpaganwue. (the noun)

To be recognized gave her great joy. — Korna ee y3HaBaju, oHa UCTIBIThIBAIA

oonbiyio pagocts (the clause)
o as a predicative. (link verb+infinitive)
e.g. The only way to the best of an agreement is to avoid it.
o as part of compound verbal predicate.

The first one is with modal verbs, modal expressions, and verbs expressing
modality the infinitive forms part of a compound verbal modal predicate. (e.g. We
must not leave him by himself any longer.). the second is with verbs denoting the
beginning, duration, or end of an action the infinitive forms part of a compound
verbal aspect predicate. (e.g. Before daylight it started to drizzle. Clare continued
to observe her). The third consists of an infinitive and six groups of verbs and
phrases (4 of them are in passive)and is called compound verbal predicate of

double orientation:

1. To seem — to appear, to prove — to turn out, to happen — to chance (e.g.
You seem to have been mistaken).

2. Passive voice of the verbs of sense perception (to see, to hear, to feel,
to watch, to notice, etc.). In this case the infinitive is used with the particle to. (e.g.
Soon he was heard to start the engine of his car.)

3. Passive of the verbs of mental activity (to know, to think, to consider,

to believe, etc.). e.g. The fire is believed to have started last night.



4, Passive of the verbs of saying (e.g. He is said to know everything)

5. Passive of the verb to make (e. g. He was made to tell everything)

6. Word — groups: to be (un)likely, to be sure, to be certain (e.g. he is
likely to come.)

o as an object. (e.g. We plan to go on holiday together.). After a
number of verbs with two objects the first one may be expressed by a noun or a
the verbs to find, to consider, to believe, to think when used as an object, the
infinitive may be preceded by the introductory formal object “it”. (e.g. I found it

o as an attribute. The use of the infinitive as an attribute is far more
extensive in English than in Russian: in Russian it modifies only abstract nouns,
whereas in English it modifies both abstract and class nouns, indefinite pronouns
(somebody, something, anybody, anything, etc.), ordinal numerals and the adjective
last. (e.g. | have nobody to say a kind word to me. He was the last to come.)

The infinitive as an attribute is rendered in Russian by an infinitive (chiefly
after abstract nouns), by a subordinate clause or by a finite verb serving as the
predicate of a simple sentence (after ordinal numerals and the adjective last). (e.qg. |

had no time to visit the museum. ) Remember the model when the infinitive has the

function of an attribute: a noun+infinitive. (e.g. Give me some water to drink)

The passive infinitive is seldom used in the attributive function. That is why
we say “it is a book to read” and not “to be read”. But after the pronouns
something, nothing, anything passive construction is possible. (e.g. There is
nothing to be done.). The attributive infinitive besides naming an action may
express a meaning corresponding to the Russian naoo, mooicno, creoyem. (e.9. It is

the only thing to do. — Oto equHCTBEHHOE, YTO HYKHO C/IEIIATh. )

. as an adverbial modifier. The infinitive can be an adverbial modifier

of purpose. (e.g. Laws were not made to be broken, laws were made to stay



within). The infinitive as an adverbial modifier of purpose can be introduced by in

order and so as. (e.g. Sometimes you retreat in order to advance.).

The infinitive can be used as an adverbial modifier of result. This chiefly
occurs after adjectives modified by the adverbs enough and too.(e.g. His eyes were
sharp enough to look after his own interest). The infinitive can be an adverbial
modifier of comparison (manner); in most cases with an additional meaning of
purpose. In this function it is introduced by the conjunction as if or as though. (e.g.
She nervously moved her hand towards his lips as if to stop him.). The infinitive
can be used as an adverbial modifier of attendant circumstances. (e.g. She was

driven away, never to revisit this neighbourhood.)

o as parenthesis. (to cut a long story short, to say the least of, to put it
mildly, to tell the truth, to say nothing of, to crown it all, to sum it up, to begin with

and so on). E.g. he was rude, to say the least of it.

Memorize the following expressions.

1. He is hard to please. Emy TpyaHO yroauTh.
2. He is difficult to deal with. C aum TpyaHO UMETH J€o0.
3. The book is difficult to translate. 3Ty KkHUTY TpyIHO NIEPEBECTH.

4. She is pleasant (beautiful, pretty) to look at. Ona xopomieHbKasi, y Hee

IMPUBJICKATCJIbHAA BHCINHOCTD.
5. I have something to tell you. Mue Hamo Bam Koe-4To CKa3aTh
6. There is nothing to be gained by it. OTum HUYEro HE JOCTUTHEITb.
7. There is nothing to be done. Huvero ne monxenaers.
8. There are many things to be done. Hago MHOTOE ClienaTh.
9. The house is to let. Tom ciaercs B HaeMm.

10. Who is to blame? Kto Bunosat?



11. Be sure to come. HenpemMeHHO NPUXOAUTE.

12. There is nothing left for him to do but wait. Equncreennoe, 4to emy

OCTaeTCs, — ATO KIATh.

THE INFINITIVE CONSTRUCTIONS

In Modern English we find the following predicative constructions with the
infinitive:
(1) the Objective-with-the-Infinitive Construction (the Complex Object);
(2) the Subjective Infinitive Construction (the Complex Subject);
(3) the for-to-Infinitive Construction.
THE OBJECTIVE-WITH-THE-INFINITIVE CONSTRUCTION

(THE COMPLEX OBJECT)

The Objective with the Infinitive is a construction in which the infinitive is
in predicate relation to a noun in the common case or a pronoun in the objective
case. In the sentence this construction has the function of a complex object. In
translating the Objective-with-the-Infinitive Construction into Russian we nearly

always use a subordinate clause. The form of the Complex object is:
Subject + Predicate + Noun (pronoun) + Infinitive
e.g. I’ve never seen him lose his temper or get angry about anything.
The Objective-with-the-Infinitive Construction is used after:

1. verbs denoting sense perception, such as to hear, to see, to watch, to

feel, to observe, to notice, etc. (e.g. I haven’t heard anyone call me. | saw Brown

enter the room.)

After verbs of sense perception only the Indefinite Infinitive Active is used.

If the meaning is passive we use Participle 11 (e.g. | watched the work completed,



If a process is meant Participle I is used (e.g. she watched them completing the

work.).

Note l — The verb to see is followed by a clause and not by the
Objective-with-the-Infinitive Construction when it is not really a verb of sense
perception, i. e. when it means ‘to understand’(e.g | saw that he did not realize the

danger. - 51 Buzgen (moHKMMAaI), YTO OH HE CO3HAET OMACHOCTH.)

After the verbs to see and to notice the Objective-with-the-Infinitive
Construction is not used with the verb to be; a subordinate clause is used in such

cases (e.g. | saw that he was pale).

N ot e 2. — When the verb to hear is not a verb of sense perception, i. e.
when it means ‘to learn’, ‘to be told’, a clause or a gerund (and not the Objective-
with-the-Infinitive) is used (e.g. | hear that he left for the South (of his having left

for the South) - S casiman (MHe cka3aim), 4TO OH yexall Ha Ior).

2. verbs denoting mental activity, such as to know, to think, to consider, to
believe, to suppose, to expect, to imagine, to find, to feel, to trust, etc. After verbs
of mental activity in the Objective-with-the-Infinitive Construction the verb to be
is generally used. (This restriction does not apply to the verb to expect.) The use of
this construction after most verbs of mental activity is more characteristic of

literary than of colloquial style. (e.g. I believe him to have no conscience at all)

After verbs of mental activity the Perfect Infinitive is used but seldom. (e.g.

The doctor found his heart to have stopped two hours before)

N o t e. — With the verbs to think, to consider, to find the same idea can be

expressed without an infinitive (e.g She found the subject rather interesting)

3. verbs of declaring: to pronounce, to declare, to report (e.g. The surgeon

pronounced the wound to be a slight one)



4. verbs denoting wish and intention: to want, to wish, to desire, to mean, to
intend, to choose (in the meaning of ‘to want’). E.g. | want you to come and dine

with me. She desired me to follow her upstairs

5. verbs and expressions denoting feeling and emotion: to like, to dislike, to
love, to hate, cannot bear, etc. e.g. | dislike you to talk like that. | cannot bear

you to speak of that

6. verbs denoting order and permission: to order, to allow, to suffer, to

have etc.

Here we find the Objective with the Infinitive only if the object is expressed
by a noun or pronoun denoting a lifeless thing or when the infinitive is passive.
This restriction does not apply to the verbs to suffer(reoxomno paspewameo,
noseonsams ckpensi cepoye) and to have (e.g She had never allowed the name of
John Gordon to pass her lips. He ordered his carriage to be ready early in the

morning).

If the object is expressed by a noun or pronoun denoting a living being and
the infinitive is active we find two direct objects (e.g. They only allow me to write

one letter in three months).

7. verbs denoting compulsion: to make, to cause (in the meaning of ‘to
force’), to get (in the meaning of ‘to achieve’), to have (in the meaning of ‘to tell to
do smth’). E.g. The noise caused her to awake. She caused a telegram to be sent

to him. | cannot get her to finish her lessons.

8. some verbs requiring prepositional object: to count on, to rely on, to look

for, to wait for, etc (e.g. | rely on you to come in time)
THE SUBJECTIVE INFINITIVE CONSTRUCTION

(THE COMPLEX SUBJECT)



The Subjective Infinitive Construction (traditionally called the Nominative-
with-the-Infinitive Construction) is a construction in which the infinitive is in
predicate relation to a noun in the common case or a pronoun in the nominative
case. The peculiarity of this construction is that it does not serve as one part of the
sentence: one of its component parts has the function of the subject, the other
forms part of a compound verbal predicate (e.g. Edith is said to resemble me. -

['oBOpSAT, 4TO DAMUT MOX0KA HA MCHSI.)

The Subjective Infinitive Construction is used with the following groups of

verbs in the Passive Voice:

1. With verbs denoting sense perception: to see, to hear etc. (e.g. The rider
was seen to disappear in the distance). If a process is expressed Participle |
Indefinite Active is used (e.g. Tess’s father was heard approaching at that

moment.)

2. With verbs denoting mental activity: to think, to consider, to know, to

expect, to believe, to suppose (e.g. He was thought to be honest and kind)

3. With the verb to make (e.g. Little boy was aroused... and made to put on
his clothes)

4. With the verbs to say and to report (e.g. She is said to be working at the
factory)

From these examples we can see that in translating sentences containing the
Subjective Infinitive Construction after verbs in the Passive Voice a complex
sentence is mostly used: its principal clause is of the type which in Russian syntax

Is called ‘indefinite personal’ (HeonpeaeIeHHO-INYHOE TIPEITIOKCHIE).

After verbs in the Passive Voice the Subjective Infinitive Construction is
more characteristic of literary than of colloquial style, except with the verbs to
suppose, to expect, to make; with these verbs the Subjective Infinitive can be found

both in fiction and in colloquial language.



5. With the word-groups to be likely, to be sure, and to be certain (e.g. He is

likely to know her address. He is sure to be asked about it.)

Sentences of this kind are rendered in Russian by a simple sentence with a

modal word. Note the difference between:
He is sure to come. OH 00513aTeBHO MPH/IET.
He is sure of coming. OH yBepeH, YTO OH MPUJIET.

6. With the following pairs of synonyms: to seem and to appear; to happen
and to chance; to prove and to turn out (e.g They seemed to have quite forgotten

him already. Only yesterday we happened to see her parents.)

N o t e. — The infinitive in sentences with the Subjective Infinitive
Construction cannot refer to a future action except with verbs and word-groups
whose meaning allows of it: to expect, to be sure (certain), to be likely. (e.g. We
are sure to come at the heart of the matter - Ms1 o6s13aTenbHO q100€EpEMCsT 10

CYTH JIeJia.)
THE FOR-TO-INFINITIVE CONSTRUCTION.

The for-to-Infinitive Construction is a construction in which the infinitive is
in predicate relation to a noun or pronoun preceded by the preposition for. In
translating this construction into Russian a subordinate clause or an infinitive is

used. The construction can have different functions in the sentence. It can be:

1. Subject (often with the introductory it).E.g. It’s easier for me to go

out and buy a new pair of gloves.

Note: After the adjectives nice, kind, sensible, silly, stupid, tactless OF is

used. (e.g. It was silly OF you to ask this question)

2. Predicative. (e.g. That was for him to find out)



3. Complex object. (e.g. He waited for her to speak. He asked for the
papers to be brought)

4. Attribute. (e.g. The best thing for you to do is to bide here with your
load. There’s nobody here for him to play with).

5. Adverbial modifier of purpose (e.g. He stepped aside for me to pass)

6. Adverbial modifier of result is used with the adverbs too and
enough(e.g. He spoke loud enough for you to hear. It was too late for him now to

recede)
PRACTICAL EXERCISES

Exercise 1. Insert the appropriate form of the infinitive.
1. But there was nothing now __ for. (to wait) (Wilson) 2. She put on the cape, and
turned round __ (to admire) (Cain) 3. He appeared __ (to listen) (Lessing) 4. He
appeared __ plenty of money, which was said __ in the Californian goldfields. (to
have, to gain) (Conan Doyle) 5. "When | seemed __ a long while, the Master of
Salem House unscrewed his flute into the three pieces, put them up as before, and
took me away, (to doze) (Dickens) 6. Every feature seemed __ since he saw her
last, (to sharpen) (Galsworthy) 7. This fellow seemed _ a famous explorer or
something of that sort, (to be) (Priestley) 8. The house appeared __ recently... (to
repair) (Hardy) 9. Nobody seemed __ his entry, but there he certainly was. (to
perceive) (Hardy) 10. Paula would be the first concentration camp __ by American
troops, (to liberate) (Heym) 11. Willoughby was not the man __ the lessons of his
predecessor. (to overlook) (Heym) 12. A twelve year old girl, Patience Barlow, was
the first __ his attention or __ by him. (to attract, to attract) (Dreiser) 13. One
might guess Mr. George __ a trooper once upon a time, (to be) (Dickens) 14. |
suppose Mr. Jelleby had been more talkative and lively once; but he seemed
long before | knew him. (to exhaust). (Dickens) 15. Dave seemed __ Stephanie,
waiting for her to make the first move, (to watch) (Saxton) 16. For the last few

days she seemed __ to nobody but strange men. (to talk) (Priestley) 17. 1 lack the



will-power __ anything with my life, — my position by hard work, (to do, to
better) (Durrell) 18. There's no time _. (to lose) (Clark) 19. And, in a 140 very
little while, the Murdstone and Grinby life became so strange to me that | hardly
believed in it, while my present life grew so familiar, that | seemed __ it a long
time, (to lead) (Dickens) 20. Roger Quaife was a youngish Concervative member
who was beginning __ about, (to talk) (Snow) 21. He is said __ a small fortune, (to
put away) (Durrell) 22. That Jolyon seems __ in 1710, son of Jolyon and Mary,
(to be born) (Galsworthy)

Exercise 2. Insert to before the infinitive where required. Translate into

Russian.

1. Do you think I plan __ spend the rest of my life in the same situation? |
would rather __ die! (Monsarrat) 2. She could not help but __ feel a little choked
for breath. (Dreiser) 3. Why not __ come down to my place? (Wilson) 4. He gave a
quick grin that made his lean twisted face __ look more lean and twisted than ever.
(Priestley) 5. Ever since | came into this silly house | have been made __ look like
a fool. (Shaw) 6. He did nothing from morning till night but __ wander at random.
(Maugham) 7. I'm the cook, and | won't have anyone __ come interfering in my
kitchen. (Maugham) 8. Abe let the hammer __ drop out of his hands and __ fall on
the step. (Caldwell) 9. You'd better __ take me back to Oxford. (Faulkner) 10.
They ought. __ have asked my advice. They ought __ have. (Snow) 11. The poor
boy was absolutely broken up. It made my heart __ bleed. | couldn't __ let him
go without a word of comfort. (Maugham) 12. I've got nothing __ do but __ talk,
talk. (Greene) 13. | would — die sooner than ___ask him for another penny. (Shaw)
14. Your mother's gone to some friends — they do nothing but __ play bridge.
(Galsworthy) 15. | know... there's nobody in the world | would rather _ work with
or __ have greater respect for. (Dreiser) 16. Conrad had never known her _ talk
so much. (Greene) 17. But Elfride knew Mrs. Jethway  be her enemy, and
hate her. (Hardy) 18. Then why not __ try _ save yourself? (Shaw) 19. She
opened the iron gateway and bade me __ enter. (Maugham) 20. You'd better

get some sleep. (Hemingway)



Exercise 3. Translate into English, using the to-infinitive or the bare
infinitive.
1. 5 gyBcTBOBaJ, YTO €ro paccka3 mnpaBiuB. 2. Sl MOYYBCTBOBAJI, YTO KTO-TO
TPOHYJ MEHs 3a 1iedo. 3. «Bbl BBIVISIAUTE YTOMJIEHHBIM, BbI ObI Jydllle MOILIA
nomoit». «Her, s Obl mpeamouen 3akoHUUTH pabory». 4. Ilouemy OBl He
MOTOBOPUTH ¢ JekaHoM? 5. EMy HHMYero He OCTaBajiOCh JiejiaTh, KaK MPHU3HATH
cBol0 BUHY (to admit one's fault). 6. Ona TonbKO W nenaer, yTo BOPUUT. 7. S He
MOTY He corjlacuThes ¢ Bamu. 7....Ctenan ApkaabeBud ToHKO (slightly) ynbeioancs.
JleBuH TOXE HE MOT HE YIbIOHYThCA. (JI. Toncmou) 8. Hanemaiite e KOHBKH, U
naBaiite karatbcs Bmecte. (JI. Toncmot) 9. UTo K, OH MpPEKPaCHBIM >KEHUX
(match)... 3auem He BwIiiTH 32 Hero?... (Iywxun) 10. S Tpu qHA 3aHUMAIICS TOJIBKO
TEM, YTO HACJIAKIAJICA YTCHUEM Kakoro-HuOyas pomana. (JI. Toacmoui) 11. «Tw
OmsATh 3acHelb, HukomeHpka? — TOBOpUT MHE maman. — Tbl Obl JIydine miesn
HaBepx». (JI. Toncroit)12. S Huxornma He Buaen (to know), 4TOOBI ThI CKazail
HernpaBny. (JI. Toacmoi) 13. I HE MOT HE TOJMBUTHCS CTPAHHOMY CIICTUICHHUIO

(chain) oocrosrenscTB. ([lyuikun)
Exercise 4. State the function of the infinitive. Translate into Russian.

1. A man must have something bigger than himself to believe in. (Jones). 2. It was
impossible not to invite the Butiers for both afternoon and evening. (Dreiser) 3.
The heat and dust were enough to strangle you. (Cain) 4. To cut a long story short,
the infant that's just gone out of the room is not your son. (Maugham) 5....the next
thing to be done is to move away from this house. (Eliot) 6. All the deep maternity
in her awoke, never to sleep again. (Buck) 7. He paused as if to find a way to
phrase his next thoughts. (Mailer) 8. Nobody asked you to come out here. | didn't
ask you to stay. | told you to go while it was daylight. (Faulkner) 9. It was too hot
to go out into the town. (Hemingway) 10. The prospective buyer is someone who is
not, to put it mildly, a supporter of female emancipation. To consent to this sale
would be to consent to change the character of the newspaper altogether.

(Murdoch) 11. He had been one of the first to become interested in the



development of the street-car system. (Dreiser) 12. The floor of the forest was soft
to walk out.. (Hemingway) 13. He was a man to attract immediate sympathy.
(Maugham) 14. He knew he must say anything at all in order to establish
communication with her. (Horgan). 15. After all, you're young enough to be my
son. (Clark) 16. To begin with, he did not like the way his editor... had spoken to
him that morning. (Priestley) 17. To make the real decisions, one's got to have the
real power. (Snow) 18. To know all is to forgive all. (Priestley) 19. Other people,
men particularly, found it difficult to face Cowperwood's glazed stare. (Dreiser)
20. It must be awful to have a brilliant future behind you. (Snow) 21. She makes a
gesture as if to touch him. (Shaw) 22. Indeed, she had nowhere to go. (Murdoch)
23. To speak frankly, 1 am not in favour of long engagements. (Wilde) 24. He
found the sky so pallid as to be almost invisible. (Baum) 25. He dropped back, so
as to let me get on a level with him. (Collins) 26. When he met Savina at the
station, she came to him with a joyous expression of anticipation to find his
troubled silence. (Wilson) 27. Rubin did not, in any case, find it easy to be as direct
as Roger. (Snow) 28. True insincerity is hard to find. (Priestley) 29. She leaned
forward with kindled eyes as if to impress the word on the inspector. (Lindsay) 30.
She's a spoiled child not to be trusted. (Galsworthy) 31. It is against all ethical
concepts of medical science to pronounce a death verdict to a gravely ill person.
(Baum) 32. His age was difficult to guess. (Wilson) 33. They were the last to come.
(Maugham) 34. | awoke a little after sunrise to find Evan gone. (Hansford
Johnson) 35. Truth to tell, he wanted to say a great deal. (Dreiser) 36. Her large
eyes were of a blue so pale as to be almost white. (Murdoch) 37. Her first
proceeding... was to unlock a tall press, bring out several bottles, and pour some of
the contents of each into my mouth. (Dickens) 38. To lie is not my custom. Too
much complication and uncomfort. (Baum) 39. | had many weary hours still to

wait through. To while away the time, | looked at my letters. (Collins)

Exercise 5. Translate into English, using the infinitive.
1. bbuto PHUATHO TYIATH B JIECy B TaKo# kapkuil nenb. 2. [lo mpaBae roBops, s

YUTaJ 3Ty KHHUTY B IiepeBoje. 3. OH JOCTATOYHO XOPOIIO 3HAET aHIJIMHUCKUAN S3BIK,



4yTOOBI TIepeBecTH 3Ty cTtaThio. 4. IlepBoe, uTo HaNO crenaTb, — 3TO BHIIUCATH
HOBBIE CJIOBA U3 TEKCTA. 5. becrone3Ho nNpOTUBOPEUNUTHL BaM; Bbl OYEHb YIPSIMBI,
4yTOOBl HE CKa3aTh Oojpuie. 6. Hukorga He mo3AHO MPU3HATH CBOKO OIMIMOKY. 7.
Omna yexaina Ha JlanbHuii BocTok u 0osbllie HE BepHYIach B CBOM poaHOM ropo. 8.
Msirko BbIpaxkasicb, OH HE CKa3zajl BaM Bcel mpaBibl. 9. S 4yBcTBYIO ce0s CIUMIIKOM
10X0, 4yToOBI Moexath ¢ Bamu 3a ropoja. 10. Kopode rosopsi, ux BuUHa ocTajiach

HEJIOKa3aHHOMU.

Exercise 6. Point out the infinitive as attributes. Translate into Russian.
1. It's a chance not to be missed. (Murdoch) 2. No one liked to be the first to move.
(Lindsay) 3. | have a word to say to my daughter. (Shaw) 4. There was not a
moment to lose. (Dreiser) 5. There is no time to be lost. (Wilde) 6. We are going to
find a place to phone from, and maybe have some refreshment! (Salinger) 7. Davy
was never one to promise and not keep his word. (Llewellyn) 8. So you've got
nothing to reproach yourself with. (Wilson) 9. There was so much to do. (Lessing)
10. He was quick-witted, unpompous, the easiest man to do business with. (Snow)
11. He was the first to speak again. (Hardy) 12. | haven't any time to spare.
(Dreiser) 13. | promise you there's nothing to fear. (Maugham) 14. | won, but it's
no victory to be proud of. (Wilson) 15. We came into Spezia looking for a place to
eat. (Hemingway. 16. Haviland was really someone to admire. (Wilson) 17. | told
the driver the address to drive to. (Hemingway) 18. There was no taxi to be seen
outside the hotel... (Priestley) 19. I have dreadful news to break to her. (Dickens)
20. She had a long way to go. (Hansford Johnson) 21. Strickland isn't the man to
make a woman; happy. (Maugham) 22. One should always have something
sensational to read in the train. (Wilde) 23. But | haven't much to be] proud of in
that respect. (Snow)
Exercise 7. Translate into English, using infinitive as attributes,

1. On nepssiit ipepBan Moayanue. 2. OH yiien u3 gadopaTopuu nociaeaHum. 3. Y
Hee eCTh peOCHOK, 0 KOTOpOM el Hajo 3abotuthecsa. 4. MHe Hago BaM KOE€-4TO
cKa3arb. 5. BOT KHHMra, KOTOpyI XOpOLIO MOYUTaTh B moe3ae. 6. MHe Hago o

MHOI'OM IIOI'OBOPHUTH C BaAMHU. 7. Y MeHs eCcThb APY3bi, KOTOPBIC MOI'YT MHC IIOMOYb.



8. Y MeHs He ObUIO BPEMEHU MPOUYUTATh 3TY cTaThio. 9. OH HE TaKCU YENIOBEK,
4TOOBI 3a0bITh O cBoeM obOemanuu. 10. A 3Han, 4TO HENb3d TepATh BpeMeHH. 11.
Bot cTaThs, KOTOPYIO BBl TOJKHBI TPOUYUTaTh. 12. Y MeHs ecTh Xopouiasi HOBOCTb,

KOTOPYIO A JOJDKCH BaM pacCKas3aThb.

Exercise 8. Point out the Objective-with-the-Infinitive and the
Subjective Infinitive Constructions. Translate into Russian.
1. Never once had she been seen to cry. (Mansfield) 2. It was the first time he had
ever seen her weep. (Buck) 3. He didn't mean this to be a long meeting. (Snow) 4.
There was a rumour that at last they were likely to be married, (Snow) 5.... without
remonstrance she suffered me to have my own way. (Ch, Bronte) 8. Irving proved
to be a long, sallow-faced butler chap, solemn as an undertaker. (Priestley) 7. Mr.
Worthing is sure to be back soon. (Wilde) 8. I came to get someone to tell me the
truth. (Hansford Johnson) 9. I'll have Bertha bring you breakfast. (Stone) 10.
Unfortunately, at this moment he chances to catch sight of Judith's face. (Shaw) 11.
I have never known Hector Rose behave like this. (Snow) 12. His "office" turned
out to be in one of the back streets close by Olympia. (Snow) 13. Conrad pulled out
a chair and made her sit down. (Greene) 14. He... looked at his watch, rang the
bell, and ordered the vehicle to be brought round immediately. (Eliot) 15. Paul felt
his heart lift as at a great victory. (Croniri) 16. People took an oath, a pledge, when
they were married, and that was supposed to hold them together. (Lindsay) 17. You
make me think of spring flowers... (Braine) 18. At thirteen he began to read books
that were said to be evil. (Saroyan) 19. She watched him go up the street and enter
a door. (Faulkner) 20. He appeared to be an ideal home man. (Dreiser) 21. Young
men of this class never do anything for themselves that they can get other people to
do for them. (James) 22. He said he wouldn't suffer a word to be uttered to him in
his uncle's disparagement. (E. Bronte) 23. She doesn't seem to want to do anything
| suggest. (Dreiser) 24. Cecily and Gwendolen are perfectly certain to be
extremely great friends. (Wilde) 25. He heard the town clock strike twelve.
(Faulkner) 26. Nearly a year ago, 1 chanced to tell him our legend of the nun...

(Ch. Bronte) 27. Harriet, pale and trembling... suffered her to go on uninterrupted.



(Dickens) 28. "You will not allow this base newspaper slander to shorten your stay
here, Mr. Winkle?" said Mrs. Pott, smiling through the traces of her tears.
(Dickens) 29. He turned out to have no feeling whatsoever for his nephew. (Snow)
30. I don't like him to be so long alone. (Hansford Johnson)

Exercise 9. Translate into English, using the Objective-with-the-

infinitive Construction where possible.

1. I He oxunan, 4yTO BBl yeAeTe Tak CKOpo. 2. S He BBIHOIILY, KOTJa C JE€TbMHU
wioxo oOpamatorcs. 3. OHa MOYYBCTBOBaJa, YTO KTO-TO KOCHYJICS ee rieya. 4.
Ona mMovyBCTBOBaJIa, YTO €ro CJIOBa HEUCKpeHHU. 5. OH MNOMmpocui MOAATh
MalMHy. 6. §l Bcerja cuuTal MX CBOMMU JIpy3bsiMU. 7. bubnuorekaph paspenin
nepenucarb pykonuch. 8. Oter xoren, yToObl €ro ChIH cTay BpadoM. 9. S He
mo6uto, Koraa pedeHok octaetrcs oguH. 10. S cibiman, Kak JeKaH HECKOJIbKO pa3
YIIOMSIHYJ Baiie uMsi Ha coOpanuu. 11. Buepa Ha coOpaHuu s cibllnana, Kak Balie
UMS YIIOMSIHYJIA HECKOJIBKO pa3. 12; Sl HuKorja He cibliiai, Kak OHa TOBOPUT IO-
aHrauicku. 13. S caplman, 4To OHa TOBOPUT MO-aHIJIMUCKUA O4€Hb Xopoiio. 14.
BUJIEJN, KaK OHA BOIIJIa B YNTAIBHBINA 3aJ1, B3sJIa KHUTH U MIPUHSUIACh 3a palboTy (to
set to work). 15. I Buzen, uTo oHa He MOHsIA TPaBUIia, U OOBICHUI €ro €Ile pas.
16. loGeiitech, uToOBI OH oOpaTmics K Bpauy (to consult a doctor). 17, Hoxnb
3aCTaBUJI UX BEPHYTHCS 10MOM. 18. I 3acTaBui €ro CHATH MAIbTO U BBHIITUTH YAIIKY
gato. 19. Ou pacnopsiauics, 4yToObl TelerpaMmy mociand HemeieHHo. 20.

HpGHOILaBaTCJIL CKa3sall, YTOOBI CTYACHTHI BBIIIMCAJIN CJIOBA U3 TCKCTA.

Exercise 10. Translate into. English using the Subjective Infinitive
Construction.
1. I3BecTHO, 4TO pUMJIIHE IOCTPOUIIM Ha BpUTAaHCKUX OCTPOBAaX XOPOIIHUE JOPOTH
u MHOTO Kpeniocteid. 2. [Tonararor, uro nmoama «beoBynbd» Obina Hanucana B VIII
Beke. 3. BampTep CKOTT cuuTaeTcs co37aresieM HMCTOPUYECKOro pomana. 4.
Coobmiator, 4To SKCHeaulus JOCTUria MecTa Ha3zHaueHus. 5. Exnsa nm ero
Ha3Hayar rJaBHbIM WH)XXEHEPOM, BEJb OH KOHYMJI MHCTUTYT BCErO JBa roja TOMY

Ha3aa. 6. OH, MO-BUAUMOMY, XOpOIIO 3HAET AHTJIMUCKUU SI3bIK, HABEPHOE, OH



u3yuan ero B aetctBe? 7. S ciydaitHo 3Hat0 Homep ero TenedonHa. 8. OH okazancs
xopomuM crnoprcMeroM. 9. Illym, kazanoch, Bce npubnmxkancsa. 10. A coydaitHo
IpOXOJWJ MHUMO BOK3aia, Korga B JIeHWHrpajg npuexaad  apTHCTHI
[lexkcnpoBckoro mMemopuanbHoro tearpa (Shakespeare Memorial Theatre). 11.
IleBuny 3actaBuim MOBTOPUTH apuro. 12. OH, KaxKeTcs, NUIIET HOBYIO CTaThIO;
Ka)KeTcs, OH paboTaeT Haj Heil yxe aBe Henenu. 13. Ero cratbs, HECOMHEHHO,
Oyner Hanedarana. 14. S cmyuaitHo Bctperun ero B Mockse. 15. O06s3atenbHO
OpOYUTaiTe 3Ty KHUTY; OHa BaM, HECOMHEHHO, MOHpaBuTcs. 16. I'oBopAT, 4TO 3TO

3nanue 6n110 noctpoeno B X VII Beke.

Exercise 11. Translate into English, using the Objective-with-the-
Infinitive or the Subjective Infinitive Construction.
1. MBI XOTHM CYaCThsl BCEM PYCCKHM. MBI XOTHM, YTOOBI KaXKIbIi YETOBEK OBLI
cBobozeH. (JI. ToxcToii)2. YV Hac B MOJNKY s CYUTAIICS OJHUM M3 JIYUIIUX CTPEITKOB.
(Ilywxun) 3. VI3BHHM MeEHS, MOH aHrell, HO TBOE IAaTETHYECKOE IHCHMO
paccmermiio MeHs. (Ilywkun) 4. 'epman cibliall, Kak XJIOMHYJA ABEPH B CEHSX
(porch), u yBuzelN, YTO KTO-TO ONSATH IMOTJISAAET K HeMy B okomiko (through the
window into his room). (Ilywxumn) 5. 3aps cusiaa Ha BOCTOKE, W 30JIOThIC PSIH
00JIaKOB, Ka3aJloCh, OKUJATU COJHIA... (Ilywkun) 6. «He oxunana si, 4ToObI ThI
Oblma Takas 3mas»,—ckazana Jliobouka. (JI. Tomctoit)7. Oxora (the shooting)
okazanach Xyxke, uem oxunan Jlesun. (JI. Toacmoii) 8. TyruiaoBo OT Hac
HEJaJIeKO, BCETO TPU BEPCTHI: MOWAMTE TOTYIATh B Ty CTOPOHY... BBbI, BEPHO,
BcTpeTute ero. (Ihywxkuwn) 9. Anexkcedt AJiekcaHApOBWY Bejed IMOJATh 4Yail B
kabuneT... (JI. Tomctoif)l10.... kKaK TOJNBKO CiIyd4ajJoch HaM OBITH OJIHUM, MBI
YCaKMBAIKNCH B YIOTHBIN YrOJIOK U HAYMHAIIM PAacCykaaTh, 3a0bIBasi BCE Ha CBETE.
(JI. Toncmoti) 11. EMy ObUIO OKOJIO TPUAIATH MATH JIET, U MBI 32 TO TOYUTATIHN €r0
crapukoM. (Ilywwxun) 12. Ona Obuta TIpekpacHee, yeM OH BooOpaxan ee. (JI.
Tonctoit)13. Ona xgana, 9To OH MPUTIIACHT €€ Ha Baibe (to ask somebody for a
waltz), HO OH He mpuriacui, U OHa yIHUBJIEHHO B3IJIsIHYNA HA Hero. (JI. Toacmoti)
14. BedepoM... OHM TONLIM HA THPC, YTOOBI MOCMOTPETh, KaK MPUIET MapOXO.

(exos) 15. [lucbma U3 nOoMy ONpUXOAWIM TUXUE, AOOpHIE, U, Ka3aloCh, BCE yikKe



ObLIO TpouIeHO U 3a0bITo. (Yexos) 16. 51 xouy OBITH apTUCTKOMW, sI XOUy CJaBbI,
yCIIEXOB, CBOOOJNBI, a BBl XOTUTE, YTOOBI Sl MPOJOJIKANIA KHTh B 3TOM TOpPOJE,
npozaospkana 3ty myctyio (dull) Gecrone3Hyro u3HB, KOTOpas cTaja JJIs MEHs

HEBBEIHOCHMOMH. (Hexoe)

Exercise 12. Translate into English, using the infinitive or Infinitive

Constructions where possible.

1. Korma [Ixopmxk Oexan oT cBoero xo3simHa W mpobOupancs B Kanany, oH
CIy4yallHO BCTpeTws MucTepa Bunbcona, Biazaenbiia ¢aOpuku, Te OH paHbIIE
paboTayl, U pacckazajq €My BCIO HUCTOpHIO CBoel »xu3Hu. 2. ['oBopuiu, 4To
NoKoMHbBIN oTel J>kopaxka Obl1 OoraThlii 3HATHBIN JKeHTIIbMEH. 3. Ka3anock, oH
JTOOUIT CBOMX JIETEH, HO OH OBbUT CJIMIIIKOM JIETKOMBICIICHHBIM YEJIOBEKOM, YTOOBI
noayMarh 00 WX OyaylieM, U TMOCje €ro CMEPTHU BCE €ro JeTH ObUIA MPOJaHBI,
9TOOBI YIUTATUTH ero aoiaru. 4. JDKOpMK ciblliai, Kak Kpuyaja M TUlaKajga ero
MaTh, KOT/Ia €ro Opanu ot Hee. 5. J[op/uk U ero crapiias cecTpa ObUIH CIIydaitHO
KYyIUICHBl OJHUM W TEM K€ paboBiaJeNblleM, U TepBOe BpeMs peOCHOK He
qyBCTBOBaJI ce0s1 oquHOKUM. 6. Ho OH "acTo BN, KaKk X035UH ObET €ro cecTpy,
U OT 3TOr0 MaJb4MK JKECTOKO CTpajan (M 3TO 3aCTaBISJI0O MajbyMKa KECTOKO
ctpagatb). 7. OH HE MOI HE IUIAKaTh, KOrJa CIbIIIaJl CTOHbI W PBbIIaHUS
HEeCUacTHOM neBymku. 8. Bckope xo34uH mpukaszail oTBe3TH cectpy [kopmxka B
Hosgsiit Opiiean u npojiath ee TaM Ha pbiHKe. 9. Manbuuk ocTancs ouH; He ObLIO
HUKOT'0, KTO MOT OBbI 103a00THUTHCS O HEM, KTO MOT OBl CKa3aTh €My JaCKOBOE
cioBo. 10. Korma JI>xopmk BeIpoc, ero mociainu padboraTe Ha (Hadpuky mucrepa
Bunbcona, KOTOpbhIH OKa3ajcsi OYeHb MOOPHIM YEIOBEKOM U XOPOIIO oOparaics
co ceouMmu paboummu. 11. JKopmk mM300pen O4eHb IEHHYI0 MallluHy, KOTOpas,
Kak OBLJIO WM3BECTHO, NMPHUHOCHJIA €r0 XO35MHY OOonbInyro mpuObuth. 12. Bckope
JIKOpIK BCTpeTHSI Dnu3y W KeHuscs Ha Heid. OHa Obula O4YEeHb KpacuBas U
nobpas, u JKop ok cuanTall ce0st caMbIM CHACTIIMBBIM YeIoBeKoM Ha 3emite. 13. Ho
cdacTtbe ero Obuto HemonroBeyHo (to be of short duration): ero xo3smH ObUT He

TaKOM 4eoBEK, KOTOPBIA MOT ObI IOMYCTUTh, YTOOBI €r0 HETp ObLI cHaCTIHB. 14.



Jlxopaxka 3actaBuin yutu ¢ padbpuxu, Opocuth paboTy, KOTOPYIO OH Tak JHOOUI,
U BEpHYThCA K XO03siuHy. 15. UToObl yHU3UTH J[>KOpmxka eiie OoJibllie, XO3IHH
MpuKas3aig eMy OpocuTh DIIU3Y U KEHUThCS Ha APYroul keHimuHe. Itoro Jxopaxk

y’K€ BBIHECTH HE MOT, U OH pemni 6exarb B Kanany.

Exercise 13. State the function of the for-to-Infinitive Construction.
Translate into Russian.
1. There was no home for him to go to. (/. Shaw) 2. He waited for me to sit down.
(Hemingway) 3. It seemed almost a shame for anyone to be as pretty as she was
tonight. (Snow) 4. And it is not for you to make terms. It is for you to accept them.
(Wilde) 5. There's nothing for us to do but amuse ourselves. (Maugham) 6. But
the pain in James' head asserted itself too cruelly for him to think of anything else
for the moment. (Young) 7. He cordially extended one forefinger for Erik to shake.
(Wilson) 8. Some trouble with the authorities had made it necessary for him to be
much abroad. (Maugham) 9. There were plenty of papers for him to read, but he
left them alone. (Priestley) 10. Since you are so anxious for me to; distinguish
myself | have concluded to do so. (Stone) 11. It is impossible for me to write about
that time in detail — I can't bear to. (Hansford Johnson) 12. He opened the door of
his room for her to go out. (Murdoch) 13. Buttonwood street, where he spent the
first ten years of his life, was a lovely place for a boy to live. (Dreiser) 14. She
longed for night to come to bring sleep to her. (Cronin) 15. It was really warm for
May, and still light enough for him to see his cows in the meadow beyond the
river. (Galsworthy) 16.... the idea is for us to give a special concert at the Festival
Hall. (Lessing) 17. My house is always ready for anyone to come into. (Shaw) 18.
My dear, this isn't the time for us to quarrel. (Hansford Johnson) 19. Erik saw that
she was impatient for him to be gone. (Wilson) 20. He waited for Bert to say

something. (Caldwell)

Exercise 14. Translate into English, using the for-to-Infinitive

Construction where possible.



1. IlepBoe, 4TO MBI JOJXKHBI cleiaaTh — 3TO 3aka3aTh OwieThl. 2. Bompoc ObL1
CIIMIIKOM HEOKHUJAaHHBIM, YTOOBI 51 MOT HAa HETO OTBETHUTH. 3. S momUepKHyNa ATH
IpeIIoXKeH s, 9ToObI BBl MpoaHAMM3UpoBaiu uX. 4. OH MOMPOCHI TPUHECTH
Oymary u mepo. 5. DTOT TEKCT JOCTATOYHO JIETKHM, YTOOBI BBl MOTJIM MPOYUTATH
ero 0e3 cioBaps. 6. MHe oueHb XoueTcs, YTOObI Bbl MOCTYIWIA B YHUBEPCUTET. 7.
Emy Hudero He ocTaBaioch JAenaTh, KaK HEMEUICHHO BbIeXaTh B MOCKBY. 8.
Cnenatb 3T0 MOKEeH ObUT OH. 9. bbuto OB HEpa3yMHO, eciii Obl OH ceiuac yexain
u3 Jlenunrpanma. 10. Camoe mnydiiiee, 4TO Bbl MOXKETE CJI€JIaTh,—3TO IMOEXaTh B

CaHATOPHUM.

Exercise 15. State the function of the infinitive and Infinitive
Constructions. Translate into Russian.
1. It was then an easy matter for me to go to Paul's room and make an appropriate
signal to Kitty, and she turned back, up the street to disappear round the corner into
Church Square. (Clark) 2. She made a curious, fumbling gesture towards me, as if
to convey a sort of affection. (Hansford Johnson) 3. It was charming to see him
play with the two children. (Maugham) 4. To tell you the truth, Mr. Butler, | did
not want Aileen to leave your home at all. (Dreiser) 5. | happen to know that he
was supposed to come to the wedding. (Salinger) 6. Gertrude gave a long soft
exhalation. It made the young man smile at her again; and this smile made her
blush a little. To take refuge from blushing she asked him if, after his long walk, he
was not hungry and thirsty. (James) 7. Charles Lomax’s exertions are much more
likely to decrease his income than to increase it. (Shaw) 8. Your shortest way will
be to follow the boulevard, and cross the park... but it is too late and too dark for a
woman to go through the park alone. (Ch. Bronte) 9. In spite of herself the colour
fled from her cheeks instantly, only to come back in a hot, defiant wave. (Dreiser)
10. They hardly expect him to recover consciousness; it was a terrible knock. But
Jf he does, he's sure to want to see you, even if he can't speak. (Galsworthy) 11.
Some of the rumours we knew to be nonsense, but not all. (Snow) 12. Addy and
Ellie look beautiful enough to please the most fastidious man. (Shaw) 13. It was

something to be sitting like this in the front of a box in one of the biggest theatres



in London. (Priestley) 14. Anyway, just to begin with, don't you think you might
treat me as a moral equal? (Snow) 15. He was said to be bearing Roger no malice,
to be speaking of him with dispassion. (Snow) 16. Paul waited for Harriet to say
something about the bar, but she didn't even seem to notice it. (/. Shaw) 17.
Idleness is a great sin, and | certainly don't like any of my friends to be idle or
sluggish. (Wilde) 18. The only way to guard his future and retain his financial
friends was to stand trial as quickly as possible and trust them to assist him to his
feet in the future. (Dreiser) 19. To keep his attention engaged, she talked with him
about his wardrobe.. (Dickens) 20. To accept too many favors from Ramona was
dangerous. He might have to pay with his freedom. (Bellow
Exercise 16. Translate into English, using the infinitive.

1. Ctuxu TPYAHO NICPCBOANTD. 2. Huuero ue nmoaciaacuib, IPpUACTCA UATHU IICIIIKOM.
3. 4 ye3xkaro 3aBTpa, a MHOTo€ elle Hajao caenarb. 4. Komy nucath npoTokon? 5.
I[OKJ'I&}I HAYHCTCA POBHO B IITb, HCIPCMCHHO IIPHUXOAUTC BOBPCMII. 6, VYixe
[IO3JHO ITIOCHhUIATH IIMCBMO. EI[I/IHCTBGHHOG, YTO HaM OCTac€TCA A€JIaTb, — I3TO
IMoCJIaTb TCIACTPAMMY. 7. He YXOIOUTC. Mmue HaJ0 BaM KO€-4YTO CKa3aThb. 8. Poman
I'epuena! «Kto BuHOBat?» Hanucan B 1846 roxay. 9. IlepectanbTe CIOPUTH,, ITUM
HU4yero He gocturHeib. 10. HekoTopsiM moasiM TpyaHo yroauth. 11. OH odeHb

YMHBIN YEJIOBEK, HO C HUM TPYJHO UMETh Jieso. 12. JTta akTprica OYeHb KpacuBsa.

Exercise 18. Translate into English, using the infinitive where possible.
1. 4 pan, yTo mocnymancs Bamwero copera. 2. S paa, 4To Bbl MOCTYIIAINUCH MOETO
coBeTa. 3. MHe xaib, 4TO g HE BUJIeNa 3Ty nbecy. 4. MHe xajb, 4TO Bbl HE BUJETHU
3Ty IbeCy. 5. Sl MO0BOJEH, 4TO MOCTYIWJ B YHHUBEPCUTET, Sl NOBOJIEH, 4TO MOs
cecTpa MocTynuia B yHUBEpCcUTET. 7. MHe KaJib, 4TO s HE 3acTayia ee joMa 8. Mue
’aJlb, 9YTO BBl HE 3acTanu ee noma. 9. OH ObUT CUACTIIMB, YTO MOJYYHI IMYTEBKY B

canatopuii. 10. OH OB OTOpYEH, YTO HE TOCTAJI OMIJIET Ha KOHIIEPT.

Exercise 19. Analyse the Predicative Constructions. Translate into

Russian.



1. The sound of the door opening again made him start like a guilty thing.
(Murdoch) 2. He really strolled about, thinking, and then, the weather being cold,
stepped into a hotel. (Dreiser) 3. He heard her answer him, words dropping with a
soft, tender, cooling touch into the heat of his brain. (Greene) 4. | can't imagine
your coming to see me at a time when you are fully satisfied with your life and
work. (Caldwell) 5. After all these years it really is not worth while for you to play
hide-and-seek with one another. (Maugham) 6. Calvin... departed laughing, and
could be heard laughing and sneezing all the way down the stairs. (Murdoch) 7. He
was afraid of the strike continuing a few days longer, of more taxes, of a
Government defeat. (Greene) 8. Day after day through the spring no rains fell, and
farmers, waiting for the floods of the rainy season to fill their rice-fields, saw their
young crops dry up before their eyes. (Buck) 9. He watched her at evening, sitting
by the lamp, with the mending on her lap, in the shabby living room. (Lessing) 10.
1 won't have Carl talk that way. (Hemingway) 11. Every night the old man would
have a fire of logs lit in the great stone fire-place. (Buck) 12. On his will being
opened, after a decent interval, it was found to consist of two portions. (James)
13....we had heard planes coming, seen them pass overhead, watched them go far
to the left and heard them bombing on the main high road. (Hemingway) 14. The
film was not bad, but I could feel impatience radiating from her and knew she was
longing for it to end. (Hansford Jonson) 15. She was moving towards the door, her
head reverted, her heels clattering. (Faulkner) 16. | never knew, when' we planned
to meet, in what, mood | should be likely to find her. (Hansford Johnson) 17. You
can have no idea of... how | have missed the thought of your being near me
somewhere! (Horgan) 18. | had heard these topics argued between the Americans
and ourselves for years. (Snow) 19. She appeared to be very rich and important...
(Priestley) 20. The sound of Mistress Affery cautiously chaining the door before
she opened it, caused them both to/look that way. (Dickens) 21. The sun rose
higher and soon it would be time for the others to come home for the noon meal.
(Buck); 22. She heard Miss Reba's voice booming from somewhere and listened to

her toiling slowly up the stairs. (Faulkner) 23. We both knew that her marriage to



Skidmore was supposed to have been an abnormally happy one. (Snow) 24.
Carefully and slowly, with his eyes fixed on her, he stepped down. (Qreene) 25.

Our little country newspaper is sure to chronicle the fact next week. (Wilde)
THE PARTICIPLE

The participle is a non-finite form of the verb which has a verbal and an
adjectival or an adverbial character. There are two participles in English —
Participle I and Participle I, traditionally called the Present Participle and the Past

Participle.

N ot e. — These traditional terms are open to objection on the ground that
Participle | does not necessarily refer to the present, just as Participle Il need not
refer to the past. The difference between them is not a difference in tense, but,

chiefly a difference in voice.

Participle | is formed by adding the suffix -ing to the stem of the verb; the

following spelling rules should be observed:

(@) If a verb ends in a mute e, the mute e is dropped before adding the suffix

-ing: to give — giving, to close — closing.

(b) If a verb ends in a consonant preceded by a vowel rendering a short
stressed sound, the final consonant is doubled before adding the suffix -ing: to run

— running, to forget — forgetting, to admit — admitting.

A final I is doubled if it is preceded by a vowel letter rendering a short vowel

sound, stressed or unstressed: to expel — expelling, to travel — travelling.

(c) The verbs to die, to lie and to tie form Participle I in the following way:

dying, lying, tying.

N ote.— A final y is not changed before adding the suffix -ing: to comply
— complying, to deny — denying.

In Modern English Participle | has the following forms:



Active Passive

Indefinite writing being written

Perfect having written having been written

Participle | Indefinite Active and Passive usually denotes an action
simultaneous with the action expressed by the finite verb; depending on the tense-
form of the finite verb it may refer to the present, past, or future (e.g. He looked at
the carpet while waiting for her answer. Being left alone, Pauline and | kept

silence for some time.)

Sometimes Participle | Indefinite denotes an action referring to no particular

time (e.g. The last turning had brought them into the high-road leading to Bath).

Participle | Perfect Active and Passive denotes an action prior to the action
expressed by the finite verb (e.g Mr. Bumble, having spread a handkerchief over

his knees... began to eat and drink.)

It should be noted that a prior action is not always expressed by Participle |
Perfect: with some verbs of sense perception and motion, such as to see, to hear, to
come, to arrive, to seize, to look, to turn and some others, Participle | Indefinite is
used even when priority is meant (e.g. Hearing a footstep below he rose and went

to the top of the stairs. - Ycapimas 1raru BHU3y, OH BCTaJl M BBIIICH HA JIECTHUILY. )

Participle Il has no tense distinctions; it has only one form which can
express both an action simultaneous with, and prior to the action expressed by the
finite verb; the latter case is more frequent (e.g. | was reminded of a portrait seen
in a gallery. - MHe BCOMHHMIJICS MOPTPET, KOTOPBIA sI BHUIEIA B KapTUHHOU

ranepee).

In some cases Participle Il denotes an action referring to no particular time

(e.g. He is a man loved and admired by everybody.

THE VOICE DISTINCTIONS OF THE PARTICIPLE.



Participle I of transitive verbs has special forms to denote the active and the
passive voice (e.g. When writing letters he does not like to be disturbed. Being
written in pencil the letter was difficult to make out. Having written some letters

he went to post them. Having been written long ago the manuscript was illegible.)

Participle 11 of transitive verbs has a passive meaning, e, g. a broken glass, a
caged bird. Participle Il of intransitive verbs has no passive meaning; it is used
only in compound tense-forms and has no independent function in the sentence
unless it belongs to a verb which denotes passing into a new state, e. g. a withered

flower, a faded leaf.
THE FUNCTIONS OF PARTICIPLE I IN THE SENTENCE.
Participle I may have different syntactic functions.

1. Participle I as an attribute. Participle | Indefinite Active can be used as
an attribute; in this function it corresponds to the Russian neficTBuTENBHOE
npuyactre and has the endings —ymi, -romr, -am, s, -Bmi, -mi. (e.g. The fence
surrounding the garden is newly painted. - 3a0op, okpyXawmuii caj, HeIaBHO
nokparien. We admired the stars twinkling in the sky. - Mp1 mro6oBanuce

3Be3/aMH, MEpIaBIIMMHK Ha Heoe.)

In some cases, Participle | in the function of an attribute is rendered in
Russian by a clause (e.g. He came back and stood irresolute on the steps leading
down to the street. - On BepHyJICS U CTOSUI B HEPEIIMTEILHOCTH HA JIECTHUIIE,

KOTOpasi BeJia HA YJIHILY).

In the function of an attribute Participle | can be in pre-position and in post-
position, i. e. it can precede the noun it modifies and follow it. Participle I in pre-
position hardly ever has accompanying words (e.g. The gate-keeper surveyed the
retreating vehicle). Participle | in post-position as a rule has one or several

accompanying words (e.g. They dined outside upon the terrace facing Vesuvius).

Participle I Indefinite Passive is very seldom used as an attribute.



Participle | Perfect Active and Passive is not used attributively.

A clause, not a participle, is generally used in English even when the
Russian neficTBUTENbHOE MPUYACTHE NPOIICIIICTO BpEeMEHH eXPresses an action
simultaneous with that of the finite verb (e.g. Maryimka, 3HaBIIasi HAU3YCTh BCE
ero oObl4aM Bcerja crapajach COpATaTh HECYACTHYIO KHUTY Tojaanbiie. - My
mother, who knew all his habits, used to hide the obnoxious volume into some

remote hiding-place.)

2. Participle I as an adverbial modifier. All the forms of Participle | may be
used as an adverbial modifier. Participle | Indefinite expresses an action
simultaneous with the action expressed by the finite verb and corresponds to the
Russian neempuuactie HecoBepiieHHoro uaa With endings —a, -s; Participle |
Perfect, expresses an action prior to the action expressed by the finite verb and
corresponds to the Russian aeenpuyactue coBepiiuenHoro Buaa With endings -B, —
BiM, -, In some cases Participle I in the function of an adverbial modifier is
rendered in Russian by an adverbial clause. Participle | can be an adverbial

modifier:

o of time (e.g. Approaching Malta Street, Soames thought with
wonder of those years in Brighton. Having reached the classroom, she became
the object of many questions. - Kormga ona Bolluta B Kjacc, €€ CTajld 3acChIaTh

BOIIPOCAMH. )

As has already been stated, with some verbs of sense perception and motion,
such as to see, to hear, to come, to arrive, to enter, to seize, to look out, to turn and
some others, Participle | Indefinite is used even when priority is meant. In Russian
JeenpuvacTue coBepireHHoro puma IS used in such cases (e.g. Arriving there the
visitor found everything that should be found at old manor. Turning slowly she

went to her room.)

If the action expressed by Participle I Indefinite Active is simultaneous with

the action expressed by the finite verb, the conjunction when or while is often used



(e.g. While waiting for the water to boil, he held his face over the stove. -

I[O)KI/II[aSICB, Korga 3aKyIIMT BOJ4, OH HAKJIOHHJICA HaL HCHKOﬁ).

N ot e. — Participle I Indefinite of the verb to be is not used as an adverbial
modifier of time. Clauses of the type ‘Korma on 6su1 pedbenkom’, ‘Korga on Obut B
Mockge’, may be translated When a boy, When he was a boy, When in Moscow,

When he was in Moscow

o of cause (e.g. Being of a more slender figure than Mr. Smith, and
having a richer complexion, Mr. White looked younger. - Tak kak muctep CMUT
OBl CTpoilHee MucTepa YalTa M Tak Kak IIBET JIMLa y HEero Obul Jydlle, OH
BBITJISIICIT MOJIOXKE).

. of manner and attendant circumstances. In this function Participle |
Indefinite is mostly used (e.g. She balanced herself on the curbstone and began to
walk carefully, setting heel to toe, heel to toe, and counting her steps —
adv.mod.of manner. The girl was silent, again looking at her hands - adv.mod.of
attendant circ.)

o of comparison. In this function Participle | is introduced by the

conjunction as if or as though (e.g. This was said as if thinking aloud)

3. Participle 1 as a predicative. In this function Participle I is used but
seldom; it is usually rendered in Russian by an adjective (e.g. The effect of her
words was terrifying. - Brewarnenue, mnpou3sBeAcHHOE €€ CJIOBaMH, OBLIO

CTPAIIHO)

4. Participial phrase as parenthesis. Here we always find a participial
phrase; a single participle is not used in this function (e.g. Generally speaking, |
don’t like boys)

THE FUNCTIONS OF PARTICIPLE Il IN THE SENTENCE.

1. Participle Il as an attribute.



When used as an attribute Participle Il of transitive verbs corresponds to the
Russian crpanatensHoe mpuyactue O nedcTBUTEIbHOE mpuvactie 0f some verbs
ending in -cs, e. g. a broken chair (cmomannslit ctyin), a broken cup (pazouras
yamka), a newspaper published in Moscow (rasera, nzgaBaemass B Mockse), the

problem discussed at the meeting (Bompoc, o0Cy»aaBIniics Ha COOpaHKH).

Participle 11, as well as Participle I, can be used in pre-position (without any
accompanying words) and in post-position (with one or more accompanying

words). (e.g. He answered through the locked door).

Participle Il of intransitive verbs which denote passing into a new state,
corresponds to the Russian pelictBuTenpHOe mnpuyactue OF to an adjective.
However, only in a few cases Participle Il of an intransitive verb may be used
attributively, mostly Participle 11 of the verbs to fade, to wither, to retire, to fall, to
vanish, e. g. faded leaves (yBsamwme nuctes), a withered flower (3acoximmii
nBeTok), a retired colonel (orcraBmoit monkoBuuk), a fallen star (ymaBmias

3Be3ma), the vanished jewels (mpomagiue gparomneHHOCTH).

An attribute expressed by Participle Il may be detached; in this case it often
has an additional meaning of an adverbial modifier (e.g. The housekeeper had

come out of her room, attracted by the violent ringing of the bell).
2. Participle Il as an adverbial modifier.

In this function Participle 11 is preceded by the conjunctions when, while, if,
as if, as though, though, etc. It is generally rendered in Russian by an adverbial

clause.
Participle 11 can be an adverbial modifier:

o of time (e.g. When questioned Annie had implied vaguely that she
was anxious about her brother-in-law)
o of condition (e.g. It was a dreadful thing that he now proposed, a

breach of the law which, if discovered, would bring them into the police court)



o of comparison (e.g. As if torn with inner conflict and indecision,
he cried)

o of concession (e.g. Her spirit, though crushed, was not broken)

3. Participle 1l as a predicative (e.g. The inner gate was locked, and the

lodge closed)

4. Participle Il as part of a complex object (e.g. She has found me

unaltered; but | have found her changed)
PREDICATIVE CONSTRUCTIONS WITH THE PARTICIPLE.

In Modern English we find the following predicative constructions with the
participle: the Objective Participial Construction; the Subjective Participial
Construction; the Nominative Absolute Participial Construction; the Prepositional

Absolute Participial Construction.
THE OBJECTIVE PARTICIPIAL CONSTRUCTION

The Objective Participial Construction is a construction in which the
participle is in predicate relation to a noun in the common case or a pronoun in the
objective case (e.g. In the next berth she could hear her stepmother breathing
heavily). The participle breathing is in predicate relation to the noun stepmother,

which denotes the doer of the action expressed by the participle.

In the Objective Participial Construction Participle | Indefinite Active or
Participle 11 is used. In the sentence this construction has the function of a complex

object. It usually corresponds to a subordinate object clause in Russian.
The Objective Participial Construction may be found:

1. after verbs denoting sense perception, such as to see, to hear, to feel, to

find, etc. (e.g. Then he looked out of the window and saw clouds gathering)

2. after some verbs of mental activity, such as to consider, to understand

(e.g. I consider myself engaged to Herr Klesmer.)



3. after verbs denoting wish, such as to want, to wish, to desire. In this case

only Participle 11 is used (e.g. The father wants it done quick)

4. after the verbs to have and to get; after these verbs only Participle Il is

used.

In this ease the Objective Participial Construction shows that the action
expressed by the participle is performed at the request of the person denoted by the
subject of the sentence. Thus | had the piano tuned means ‘I made someone tune

the piano’ (e.g. I had my coat altered. You can get your clothes made in Europe)

In interrogative and negative sentences the auxiliary verb to do is used (e.g.

Why don’t you have your hair waved?)

Occasionally the meaning of the construction is different: it may show that
the person denoted by the subject of the sentence experiences the action expressed

by the participle (e.g. The wounded man had his leg amputated)
The Subjective Participial Construction.

The Subjective Participial Construction is a construction in which the
participle (mostly Participle 1) is in predicate relation to a noun in the common
case or a pronoun in the nominative case, which is the subject of the sentence. In
rendering this construction in Russian a complex sentence is generally used; the
principal clause is of the type which in Russian syntax is called ‘indefinite

personal’ (HeOIpeAeICHHO-TMYHOE TIPEIJI0KECHHE).

The peculiarity of this construction is that it does not serve as one part of the
sentence: one of its component parts has the function of the subject, the other
forms part of a compound verbal predicate (e.g. They were heard talking

together). This construction is chiefly used after verbs of sense perception.

THE NOMINATIVE ABSOLUTE PARTICIPIAL CONSTRUCTION.



The Nominative Absolute Participial Construction is a construction in which
the participle stands in predicate relation to a noun in the common case or a
pronoun in the nominative case; the noun or pronoun is not the subject of the

sentence (e.g. The door and window of the room being open, we looked in).

In the Nominative Absolute Participial Construction Participle I (in all its
forms) or Participle Il is used. This construction is generally rendered in Russian
by means of an adverbial clause. It is used in the function of an adverbial modifier.

It can be an. adverbial modifier:

o of time (e.g. The lamp having, been lit, Mrs. Morse produced her
son’s letter. This duty completed, he had three months’ leave.)

o of cause (e.g. It being now pretty late, we took our candles and went
upstairs)

. of attendant circumstances. In this function the Nominative
Absolute Participial Construction is mostly placed at the end of the sentence. In
rendering it in Russian a coordinate clause or meempuuacTHbIii 000poT IS used (e.q.
He turned and went, we, as before, following him. One morning he stood in front
of the tank, his nose almost pressed to the glass.)

o of condition. In this function the Nominative Absolute Participial
Construction occurs but seldom and is almost exclusively used with the participles
permitting and failing (e.g. Weather (time, circumstances) permitting, we shall

start tomorrow)

The Nominative Absolute Participial Construction very often occurs in
fiction and scientific literature; the use of this construction in colloquial English is

rare.

THE PREPOSITIONAL ABSOLUTE PARTICIPIAL
CONSTRUCTION.

The Absolute Participial Construction may be introduced by the preposition

with and is then called the Prepositional Absolute Participial Construction. It is in



most cases used in the function of an adverbial modifier of attendant
circumstances. This construction is rendered in Russian by a coordinate clause or
neenpuvactHeiii ooopot (e.g. The daughter sat quite silent and still, with her eyes

fixed on the ground).
ABSOLUTE CONSTRUCTIONS WITHOUT A PARTICIPLE.

There are two types of absolute constructions in which we find no participle.
The second element of the construction is an adjective, a prepositional phrase, or

an adverb.

1. The Nominative Absolute Construction. It is used in the function of an
adverbial modifier of time or attendant circumstances. In the function of an
adverbial modifier of time this construction is rendered in Russian by an adverbial

clause (e.g. Breakfast over, he went to his counting house)

In the function of an adverbial modifier of attendant circumstances the
Nominative Absolute Construction is rendered either by a coordinate clause,
JeenpuIacTHRIN 000poT, Or @ noun (pronoun) with the proposition ¢ (e.g. He went
home alone, his heart full of strange emotion. There he stood, his face to the

south-east... his cap in his hand).

Mind the difference between the meaning of the following constructions:
The lesson (concert, lecture) over... and The lesson (concert, lecture) being over...
The lesson over has a temporal meaning, whereas the lesson being over has as a

rule a causal meaning.

2. The Prepositional Absolute Construction. It is mostly used in the
function of an adverbial modifier of attendant circumstances. In rendering this
construction in Russian a coordinate clause or geenpuuactasiii o6opor is used (e.g.

| found him ready, and waiting for me, with his stick in his hand)

The Nominative Absolute Participial Construction and the Nominative

Absolute Construction are separated from the rest of the sentence by a comma or a



semicolon (e.g. He rose and strolled out on the lawn, all the dogs following him.

Mr. Thorn comes and goes pretty often; there being estate business to do)

Prepositional Absolute Constructions are usually separated from the rest of
the sentence by a comma (e.g. He was there, writing busily at a distant table, with

his back towards the door.).
PRACTICAL EXERCISES

Exercise 1. Insert the appropriate form oi Participle I.
1. Derek, who had slept the sleep of the dead, __ none for two nights, woke  of
Nedda. (to have, to think) (Galsworthy) 2. The street was full of people, t- and
home, (to laugh, to go) (Greene) 3. The gypsy smiled, _ his teeth, (to show)
(Hemingway) 4. While _ my directions, he glanced at me now and then,
suspiciously, from under his frost-white eye-lashes, (to obey) (Ch. Bronte) 5.
them, he raised his coffee cup. (to watch) (Cronin) 6. It (the letter] contained very
little matter, __in haste; but the meaning was bulky enough, (to write) (Hardy) 7.
He went upstairs again, __ past the door, and, __ his room, switched on the light,
(to tiptoe, to enter) (Galsworthy) 8. The missionary, __ daily opportunities of
looking at this seascape for thirty years or so, pays no heed to it, __ in trimming a
huge red geranium bush. (to have, to absorb) (Shaw) 9. _ my back on him I
started down the steps, (to turn) (Clark) 10. At that moment he was plunged in the
depth of an easy-chair, __ to by Mr. Vandernoodt. (to talk) (Eliot) 11. There was
only one candle __ on the rough board table. (to ficker) (Stone) 12. Boldwood,
her comparatively isolated, came up to her side, (to see) (Hardy) 13. On the sultry
platform of Grand Central he opened the bulky Times..., __ the valise on his feet,
(to set) (Priestley) 14. Young Herndon had done preparatory work at Illinois
College for a year but, not __ to the college proper, had returned home, (to admit)
(Stone) 15. _ his hands and __ a towel over his face, he followed her down the
stairs of the hushed house, (to wash, to pass) (Galsworthy) 16. Frank __ the step
on the gravel, turned sharply round. (to hear) (Trollope) 17. She had not brought

him money or position, __ no more than the daughter of a Wort ley doctor, (to be)



(Cronin) 18. Abraham was back at the end of three weeks, _ an extra eighty
miles, (to ride) (Stone) 19. Then swiftly __ neither to left nor right, she returned to
Adrian, (to look) (Galsworthy) 20. And __ this in her official and impersonal tone
of voice, the chambermaid then grinned, winked and vanished, (to say) (Priestley)
Exercise 2. State the form and the function of Participle I. Translate
into Russian.
1.Having traversed seven hundred miles he was now travelling toward the border
of the United States. (Horgan) 2. There was a tiny smile playing about the corners
of his mouth. (Stone) 3. He bad a beautiful old house in Queen Anne Street, and
being a man of taste he had furnished it admirably. (Maugham) 4. Dona Carlotta
covered her face with her hand, as if swooning. (Lawrence) 5. Turning in anger,
she gave John a shove, spilling his tea. (Lindsay) 6. To Maggie, the new protective
gentleness of her son was sweet, and also very frightening. (Lessing) 7. Judging
him by his figure and his movements, he was still young. (Collins) 8. Placing his
drink upon the mantlepiece the ex-convict stood for a moment observing the young
man out of the corner of his eye. (Cronin) 9. Being very tired with his walk
however, he soon fell asleep and forgot his" troubles. (Dickens) 10. He [Lincoln]
raised his eyes, looked at her as though peering over the top of spectacles. (Stone)
11. There were four girls sitting on the wooden benches of the agency's front room.
(/. Shaw)12. Having shaken hands with them, he brought his own hands together
with a sharp slap. (Priestley) 13. Manuel went in, carrying his suitcase.
(Hemingway) 14. While pondering this problem, I sat in the dormitory window-
seat. (Ch. Bronte) 15". | am going to Rome, having friends there. (Dickens) 16.
There was sunlight coming in through the shutters. (Hemingway) 17. Abraham
appeared at noon the next day, bringing with him two hundred dollars in cash.
(Stone) 18. Much of the afternoon | looked out of the window, as though thinking,
but not really thinking. (Snow) 19. He was thoughtful for a moment while leaning
perilously close to the fire. (Stone) 20. Cecilia had heard very little being absorbed

in her own reflections. (Crawford)

Exercise 3. Translate into English, using Participle | where possible.



1. IlonyuuB TemerpaMmy, MOsI CECTpa HEMEIJICHHO Bblexana B MockBy. 2. Boiins B
KJIaCcC, YYUTEIbHHUIIA CIIPOCHIIA IEKYPHOTO, KTO OTCYTCTBYeT. 3. Math ynbioanacs,
TTISAs HA JeTei, urparonux B caay. 4. B3ss mepo u Oymary, MaibuuK cTaj MUCaTh
IIACBbMO OTLY, yexasuieMy Ha JlanpHuil BocTok. 5. Yeiblmas rojioc ToBapuiia, s
BBIIIET U3 KOMHATHI, YTOOBI BCTPETUTH €ro. 6. YBHUIEB HE3HAKOMOTO YeJIOBEKa, S
W3BHHUJICS U BEPHYJICS B CBOIO KOMHATY. 7. By/lbTe OCTOPOKHBI, IEPEXO/Is YIIHILY.
8. IlpuexaB B MOCKBy, Mbl MHpeXkIe BCEro CAalu BEIIM Ha XpaHeHue (to leave
something in the left luggage room). 9. [IpoxxuB MHOTO JIeT B AHIJIMH, OH XOPOIIO
TOBOPUT MO-aHrmicku. 10. UuTast 3Ty KHUTY, S BCTPETHII HECKOJIBKO MHTEPECHBIX
BeIpakeHU (to come across). 11. IlpountaB KHHTY, Malb4MK BEpPHYIT €€ B
oubnmotexy. 12. [IpoBens ngeto B AepeBHE, O0JBHOI COBEPIICHHO MONpaBmiCs (to
be fully recovered). 13. CTyneHTbl, YUTAIONINE AHTJIMWCKUE KHUTU B OpUTHUHAJE,
JIETKO OBJIAJICBAIOT SI3BIKOM. 14. YBHIIEB CBOMX Jpy3eH, MPUIICIIINX MPOBOIUTH

€ro, OH 1nmoJ01ecJI K HUM.

Exercise 4. State the function of Participle I1. Translate into Russian.
1. Stirred by the beauty of the twilight, he strolled away from the hotel. (Cronin) 2.
All the country near him was broken and wooded. (Aldington) 3. For a moment the
trio stood as if turned to stone. (Murdoch) 4. Through the dark hall, guarded by a
large black stove... | followed her into the saloon. (Mansfield) 5. If left to myself, |
should infallibly have let this chance slip. (Ch. Bronte) 6. He spoke when spoken
to, politely and without much relevance. (Hansford Johnson) 7. He cast upon her
one more look, and was gone. (Hichens) 8. Miss Brodrick, though not personally
well known in the county, had been spoken well of by all men. (Trollope) 9.
Prepared, then for any consequences, | formed a project. (Ch. Bronte) 10. Thus
absorbed, he would sit for hours defyng interruption. (Stone) U. As directed, |
took the lead, almost happily. (Salinger) 12. He looked at her for a moment as
though amazed at her friendliness. (Greene) 13. Fancy a married woman doomed
to live on from day to day without one single quarrel with her husband. (Jerome K.
Jerome) 14. He bowed low when presented to Dinny. (Galsworthy) 15. Displeased

and uncertain Brande gazed from his son to the Spanish gardener. (Cronin)



Exercise 5. Translate into English, using Participle Il where possible.
1. Ha nucte Oymaru ObUIO HECKOJBKO CTPOK, HAallMCAHHBIX KapaHaamoM. 2. Ecnu
MEHS CHpOCHT, 1 ckaxy npapnay (to tell the truth). 3. B Baze ObLIO HECKOJIBKO
yBAIMUX po3. 4. 51 He 000 CMOTPETh Ha MOCAXKEHHBIX B KJIETKY KMBOTHBIX (tO
cage). 5. Kaura Oyznet 31ech, noka ee He cipocsT (to ask for). 6. Myx ee ObLn
OTCTaBHBIM TIOJIKOBHUKOM. 7. XOTS OH ObUI OYEHb YAMBIECH, OH HE CKa3zajl HH
cioBa. 8. BoT HOBbIe yUeOHUKH, PUCTAHHBIC JIJIs1 HAIlleH MKOJbI. 9. OcTaBlIeHHBIH
OJIUH B TeMHOTE, pebeHok 3armnakai. 10. CTyneHTbl nucanu COYMHEHUE O CUCTEME
oOpazoBanuss B AHIIMH, Kak oHa omwucaHa J[ukkeHcom. 11. CousHie ceno, u
JIEpEeBbsl Ka3alMCh TEMHBIMH, Kak OYyJITO BbICEUEHHbIMH (t0 cut) W3 UYEepHOro

Mpamopa.

Exercise 6. Insert Participle | or 11.
1. It was a windy day, and the air __ on Little Dorrit's face soon brightened it. (to
stir) (Dickens) 2. He took a __ strip of paper from his vest and gave it to the
reporter, (to fold) (Faulkner) 3. There was one bright star __in the sky. (to shine)
(Dickens) 4. He reminded you of a __ sheep __ aimlessly hither and thither, (to
frighten, to run) (Maugham) 5. At one end was a group of beautiful women
exquisitely _,  diamonds on their heads and bosoms... (to gown, to wear)
(Stone) 6. Maxim stooped, and picked up a __ petal and gave it to me. (to fall) (Du
Maurier) 7. They came to the quiet little station __ by a single bulb, almost __in a
mass of oleander and vines and palmettos, (to light, to hide) (Faulkner) 8. She
remained silent but her silence was like a question __in the dark between them. (to
hang) (Lessing) 9. With __ eyes he leaned back on the bench, (to close) (batim)
10. We walked down the hall and down the wide thickly _stairs, (to carpet)
(Hemingway) 11. There were __ candles on the table, (to light) (Hemingway) 12.
There was a long line of __ trucks and carts on the road __ up the bridge, (to
abandon, to lead) (Hemingway) 13. A tall, thin man with a sharp pointed face sat at
a table __ for dinner, (to lay) (Greene) 14. The voice had something __ in it. (to

appeal) (Dreiser) 15. There was a balcony along the second floor __ by the



columns, (to hold up) (Hemingway) 16. On the next afternoon Horace went out to

his sister's, again in a — car. (to hire) (Faulkner)

Exercise 7. Translate into English, using Participle | or Il as an

attribute where possible.

1. KonnuectBo mikoi1, moctpoeHHslx B CoBeTckoMm Coro3e 3a nocieanue rojasl (of
late years), ouenb Benuko. 2. [lIkona, cTposiascs Ha Halel yauue, oTKpoercs K 1
ceHTs10ps. 3. Paboune, cTposiue 3Ty KONy, oO€laiy 3aKOHYUTh €€ K Hayaily
yuebOHoro roja. 4. JleBymika moctaBuia B Ba3y IBEThI, MpUCIaHHbIE € B JCHb
poxaeHus. 5. YenoBek, NMpUCHABIIMK el I[BEThl, ObLJI €€ CTapbiM IIKOJbHBIM
toBapuieM. 6. B I[lyOnuyHoil OuOAMOTEKE €CTh PYKONUCH, HAIMCAHHBIE MHOTO
cToJieTUM TOMY Hazaa. 7. Mg yenoBeka, HaNKMCaBLIErO0 3Ty PYKOIIKCH,
HeusBecTHO. 8. OH BomIen B KOMHATy M yBUZEN IMUCHMO, JiexKallee Ha croie. 9.
[Tucema, omyiieHHbIE B SIMK 10 12 vacoB, gocTaBistoTcs (to post, to deliver) B
ToT e AeHb. 10. Jlroau, mpoBoasiiue MHOTO BPEMEHHM Ha OTKPBITOM BO3IYXE,
OOBIYHO CHJIbHBIE M 3710poBble. 11. Monoasle My3bIKaHTBl TOBOPWJIM O MHSIX,
npoBeeHHBIX B MockBe BO Bpemsi KOHKypca uMeHM YailikoBckoro (the

Tchaykovsky music contest).

Exercise 8. Point out the Objective and the Subjective Participial
Construction. Translate into Russian.
1. In the midday quiet of the bush she heard a small bird singing. (Young) 2. The
taxi could be seen waiting outside. (Murdoch) 3. His face clouded when he heard
his name spoken. (Greene) 4. She had the drawing-room redecorated. (Maugham)
5. All the while she felt her heart beating with a vague fear. (Eliot) 6. The darkness
found him occupied with these thoughts. The darkness found Mr. and Mrs.
Plornish knocking at his door. (Dickens) 7. Somewhere a long way off a telephone
bell rang and a voice could be heard speaking. (Greene) 8. For their New Year's
Eve party she had all the furniture moved out of the parlor and sitting-room.
(Stone) 9. Get your things packed. (Cronin) 10. Temple heard the woman fumbling

at the wall. (Faulkner) 11. The two- men were heard descending. (Dickens) 12.



Two days later she heard sleigh bells coming up the drive. (Stone) 13. They wanted
the Committee convened over the week-end. (Snow) 14. She had her bed moved to
the corner of the porch. (Buck) 15. Mary could feel Elizabeth reviewing their hopes
and dreams, their relationship as sisters. (Stone) 16. She averted her eyes each time
she found herself being stared at. (Caldwell) 17. The din in the entrance hall
continued, and more vehicles could be heard arriving at the door. (Murdoch) 18.

She heard the musicians tuning up in the back parlour. (Stone)

Exercise 9. Translate into English, using the Objective or the Subjective
Participial Construction.
1. Beuta TMxas JNEeTHSAS HOYb. MBI CHIEIM B caay M HaOMOgaNM, Kak JIyHa
MEJUICHHO TIOJHMMACTCS M3-3a JIepeBbeB. 2. MBI YCIBIIIAIN, YTO KTO-TO IOET
BIanH. 3. B ;meTcTBe s yacTo cibliai, KaKk MOS MaTh Iejia 3Ty IecHo. 4. Mbl
YBUCIIH, YTO TIO JIOPOXKKE cajia UACT ChIH HAIIero cocena. 5. Mbl He BUACIH €ro
y)K€ MHOTO JIET, HO 4YacTO CIBIIIAIA, KaK €ro UMsS YIOMHHAJIOCh B JOME €ro
ponuteneil. Mbl He pa3 ciblllaiy, Kak ero MaTh TOBOPHJIa O HEM M ero pabdote. 6.
[Tomuaca cryctst JlaBpenkuii cTosii yxe mepen Kaiutkon cana (garden gate). OH
HAIlIeJl €€ 3allepTOl0 U MPUHYKJEH ObLT MEepenphIrHyTh Yepe3 3a00p. (Typeenes) 7.
CnpirHO OBLTO, Kak OH ObIcTpo BcTal... (/1. Toncmoiu) 8. Ilogxons k 1EpKBH,
yBUJIET OH, 9TO HapoJ yke pacxoamics (to come out). (Ilywxun) 9. S Buaen, kak
BbI CaJIMIIMCh Ha Mapoxoj (to come on board). (4. Toacmoti) 10. BugHo 661710, KaK

1o nepeyiky nogoeranu (to run up the alley) monu. (4. Toacmoti)

Exercise 10. Translate into English, using the verb to have or to get
followed by the Objective Participial Construction.
1. S mepenenana cBoe 3uMHee mnanbto. 2. Korjga BbI, HAKOHEL, HACTPOUTE CBOMU
posib? OH coBceM paccTpoeH (to be out of tune). 3. SI He mouMHMII BUEpa YacHl,
TaK Kak MacTtepckue ObuM 3akpbIThl. 4. Korna Bel okiensin koMHaTy? 5. Bam yxe
nooemmm notoiok? 6. I'ne BeI cHuManuces? 7. Bam cieayeT mepernsiecTd CBOM

kHury 8. ['1e BoI genanu cede 3To marthe? 9. S BeIKpacuiia cBoe IjaThe, U TETephb



OHO COBCEM KaK HOBOE (BBIIVISIAUT coBceM HOBbIM). 10. I'me BBl Mmouu-; HUIU

BEJIOCHUIIET?

Exercise 11. Point out the Nominative Absolute Participial

Construction. State what kind of adverbial modifier it expresses. Translate
into Russian.
1. The weather being dark and piercing cold, he had no great temptation to loiter.
(Dickens) 2. Out in the shadow of the Japa-| nese sunshade she [Irene] was sitting
very still, the Jace on her! white shoulders stirring with the soft rise and fall of her
bosom. (Galsworthy) 3. His tale told, he put his head back and laughed. (Stone) 4.
She had put some order into the drawing-room by now, her housewifely instincts
having got the better of her dismay, j (Maugham) 5. This being understood, the
conference was over and' Lufkin got up to join his guests. (Snow) 6. The next
morning, it] being Sunday, they all went to church. (Buck) 7. They went downj the
stairs together, Aileen lingering behind a little... (Dreiser)) 8. For the moment the
shop was empty, the mechanic having] disappeared into a room at the back.
(Hansford Johnson) 9. She | paused listlessly, her head dropping upon her breast.
(Crown) 10. No one having as yet expressed any such opinion, this was the more
readily assented to. (Galsworthy) 11. Sir Henry was deep in his papers, his long,
white, unringed hands moving nervously in rhythm with his thoughts. (Greene) 12.
The constraint caused by Timothy's presence having worn off a little, conversation
took a military turn. (Galsworthy) 13. This done, and Sikes having satisfied his
appetite, the two men laid themselves down on chairs for a short nap. (Dickens) 14.
She rose from the bed and removed her coat and stood motionless, her head bent,
her hands clasped before her. (Faulkner) 15. There being nothing eatable within
his reach, Oliver replied in the affirmative. (Dickens)

Exercise 12. Point out the Absolute Constructions and state what kind
of adverbial modifier they express. Translate into Russian.
1.Mrs. Maylie being fatigued, they returned more slowly home. (Dickens) 2. Then
she [Becky] sprang away and ran around the desks and benches, with Tom after

her, and took refuge in a corner at last, with her little white apron to her face.



(Twain) 3. In the afternoon, with the wind from the south, the big canoes... had
come drifting across the waters. (Lawrence) 4. The concert over, the lottery...
came next. (Ch. Bronte) 5. Dinner being over, Bathsheba, for want of a better
companion, had asked Liddy to come and sit with her. (Hardy) 6. Now he sat down
in an armchair opposite Charlie, sat bolt upright, with his hands on his knees, and
looked hard at Charlie. (Priestley) 7. Abraham too looked well, his cheeks filled
out, his eyes cheerful. (Stote) 8. Then, with her heart beating fast, she went up and
rang the bell. (Galsworthy) 9. She sat on the steps, with her bare arms /crossed
upon her knees. (Wilson) 10. Mr. Pickwick's mouth and chin having been hastily
enveloped in a large shawl, his hat having been put on his head and his great coat
thrown over his arm, he' replied in the affirmative. (Dickens) 11. With the watch in
her hand she lifted her head and looked directly at him, her eyes calm and empty as
two holes. (Faulkner) 12. He stood shamefully, hesitating, the strength of his
resolution exhausted in his words. 13. With Lowell closely watching, he slowly
removed a paper and spread it carefully on his desk. (Lindsay) 14. The door of the
opposite parlour being then opened, | heard some voices. (Dickens) 15. Catherine
looked at me all the time, her eyes happy. (Hemingway)

Exercise 13. Translate into English, using Absolute Constructions.

1. Tak xak ObUIO OYEHB TEIUIO, ACTH CHAJM Ha OTKPhITOM Bo3ayxe. 2. Korga Bce
NPUTOTOBIICHUS OBUIM 3aKOHYEHBI, MHOHEPHI OTHpaBWwIKCh B moxon. 3. KopaGib
MEJJIEHHO TUTBLT BAOJL OeperoB beiaoro Mopsi; COTHH NTUI] KPYKUIUCH Ha HUM. 4.
br110 oueHb TEeMHO, Tak Kak Ha HeOe He ObLIO HH OmHOM 3Be3mouku. 5. Korma
COJIHIIE CEeNl0, TYpUCThl pa3Benu koctep. 6. Korma Top:kecTBEHHOE 3acellaHHe
(grand meeting) OKOHYWIOCH, Hayajucs KOHIEPT. 6. Bynmuy moiua BbImIen B
CHAJbHIO Mailopa, Mbl 32 HUM NOCIeNOBalU. (Jlepmonmos). 1. MeHa nedui
MOJIKOBOW IUPIOJIBHUK, W00 B KPEMOCTH APYroro jekaps He Owuto. (Ilywxun) 8.
Tyt Ban Ky3mud 060poTHIICS K HaM, M BCE €r0 BHUMaHUE YCTPEMUIIOCH (to give)
Ha "Henpusarens. (Ihywkun) 9. Yac cmycts [laBen IlerpoBud yxe nexan B mocTenu
C MCKYCHO 3a0MHTOBaHHOW HOTOU. (Typeenes) 10. Sl nexxan Ha nuBaHe, yCTaBUB

rjia3a B IIOTOJIOK... Korja BepHep Boiiesr B Moo KOMHATy. (Jlepmonmos).



Exercise 14. State the function of the Participle and Participial
Constructions.
1. Philip limped to the door, turned there, meaning to say something, saw Adele
Gerry sitting in her chair, looking blankly at the floor, with her face a ruin of
sorrow... and age. (I. Shaw) 2....the girl being really weak and exhausted, dropped
her head over the back of a chair and fainted. (Dickens) 3. Poor luck pursuing him,
he had secured but ten cents by nightfall. (Dreiser) 4. Vincent glanced over at
Christine knitting by the fire. (Stone) 5. At that moment footsteps were heard
coming across the hall. (Murdoch) 6. He had discovered the loss of his pound
when taking his coat off, and had at once suspected Loo; but then he had wondered
iIf he hadn't had his pocket picked at the pub. (Lindsay) 7. She frowned a little as
though puzzled. (Greene) 8. His meal over, and numerous questions from his
mother answered, he turned from the table to the hearth. (Ch. Bronte) 9....he came
in quietly, cap and coat on, and sat down, looking at the candles. (Llewellyn) 10. I
imagine that she saw her husband installed in a luxurious suite of rooms, dining at
one smart restaurant after another, and she pictured his days spent at race-meetings
and his evenings at the play. (Maugham) 11. She looked at me slyly, as if
concealing something. (Hansford Johnson) 12. A man could be seen advancing
from the outskirts towards them. (Hardy) 13. But is a man not equally attractive
when married? (Wilde) 14. She found Abraham pacing the- house, his head down,
his hands clasped behind his back. (Stone) 15. In the night, going slowly along the
crowded roads we passed troops marching under the rain, guns, horses pulling
wagons, mules, motor trucks, all moving away from the front. (Hemingway) 16. |
never saw a woman so altered. (Wilde) 17. Collingwood did not usually utter a
word unless spoken to. (Snow) 18. Rosa's voice could now be heard rising above
the din. (Murdoch) 19. This thought broke her down and she wandered away, with
the tears rolling down her cheeks. (Twain) 20. Having closed it [the door] on him,
Fledgeby returned to Lammle, standing with his back to the bedroom fire, with one

hand under his coat-skirts, and all his whiskers in the other. (Dickens).

Exercise 15. Translate into English.



1. M. B. JIoMOHOCOB, pOAMBIIMIICS B CEMbE OEJHOrO KPECThSHHUHA, C CAMOIO
JIeTCTBa MPOHUKCS J000BBIO (to be inspired with love) k cBoeMy Hapoay u cBoeit
ponune. 2. Korjga oH Obul MaJIbBYMKOM, OH YacTO €3/11J1 ¢ OTLOM Ha benoe mope u B
CeBepnblil JIeqoBUTHIN OKEaH; MMOCTOSTHHBIE MOPCKWE NYTEIIECTBUS PAa3BUBAINA B
HEM BoJII0 U ynopcTBo. 3. IlokuHYB B BO3pacTe NAEBSATHAALATH JIET POJHYIO
JIEPEBHIO, OH MemKoM mnomien B MockBy yuuthes. 4. IlpuGeiB B MockBy, OH
noctynuii B CraBsiHO-TpeKo-JIaTHHCKYI0 akaaemuro (the Slavonic-Greek-Latin
Academy). 5. Tak kak JIoMOHOCOB OB OJHMM W3 JIYYIIUX CTYJEHTOB, €rO
nocJjiajiy 3a TpaHMIly, YTOObI YCOBEPIIEHCTBOBATh CBOU 3HaHUs. 6. HazHaueHHBI
npodeccopom xumun [lerepOyprckoil akagemun Hayk, JIoMOHOCOB ToBes 6OPHOY
3a CaMOCTOSITEJIbBHOE Pa3sBUTHE PYCCKOM HAayKU W KyJbTypbl. 7. MHOTHUE y4eHsble,
npuexaBiime u3 EBpombl, mpe3upanu pycckylo KyiabTypy. 8. JloMoHOCOB
3anumaiica (to be concerned with) Bompocamu, OTHOCAIIMMHUCS K Pa3IUYHBIM
00JacTsIM €CTeCTBO3HAHUS, UCTOPUU U Quuoioruu. 9. OH mpennonaraa HamucaTh
paboTy, oxBaThIBalOILYyIO (to embrace) Bce oTpaciu ectectBo3Hanud. 10. B cBoeit
naboparopun JIOMOHOCOB jenan XUMHUYECKHE aHaIu3bl Ccoled H  pyl,
npuchlIaeMbIX B akajemuto. 11. OnbITel, npoBeeHHbIE JIOMOHOCOBBIM, IPUBEH K
MHOTOYHUCIIEHHBIM OTKPBITHSIM; CaMbIM BaXXHBIM CpEAM HUX SBISETCS 3aKOH
coxpanenusi marepuu (the law of preservation of matter). 12. OcHoBaHHBIH

JIOMOHOCOBBIM YHUBEPCUTET CIEJIAJICS LEHTPOM IIEPEIOBON HAYKH.

THE GERUND
The gerund is a non-finite form of the verb with some noun features. It
developed from the verbal noun, which in course of time became verbalized

preserving its nominal character.
THE DOUBLE NATURE OF THE GERUND

As a result of its origin and development the gerund has nominal and verbal

properties. The nominal characteristics of the gerund are as follows:

1. The gerund can perform the function of subject, object and predicative.



They say smoking leads to cancer. (SUBJECT)
I like making people happy. (OBJECT)
The duty of all progressive mankind is fighting for peace. (PREDICATIVE)

2. The gerund can be preceded by a preposition.
| am tired of arguing.

3. The gerund can be modified by a noun in the possessive case or by a
possessive pronoun.

“I wonder at Jolyon’s allowing this engagement,” he said to Aunt Ann.

Is there any objection to my seeing him?

The verbal characteristics of the gerund are the same as those of the
participle:

1.  The gerund of transitive verbs can take a direct object

| had now made a good progress in understanding and speaking their
language.
2. The gerund can be modified by an adverb.

She burst out crying bitterly.

3. The gerund has tense distinctions; the gerund of transitive verbs also

has tense distinctions. The forms of the gerund in Modern English are as follows:

( Active Passive \

Simple (Indefinite) writing being written

Perfect having written having been written

There is no Gerund in the Russian language and the English gerund is

rendered in Russian in different ways:

(@) byanoun
Dancing had not begun yet ...
Tanywl ewge He HAYATUCS...

(b) by an infinitive



It is no good hiding our heads in the sand.
becnonesno npAamams c0Jjioey 6 NecCok.
(¢c) by neenpuuactue
On seeing Bella he stopped, beckoned her to him, and drew her arm through his.
Yeuoes benny, on ocmanoguncs, no0o3sain ee k cebe u 8351 n00 PyKy.
(d) By asubordinate clause
He regretted now having come.

Tenepb OH cooicajlielt, Ymo npuwiest.

It should be observed that the passive forms of the gerund are nearly always

rendered by a clause.

After having been informed of the conference in my lady’s room... he

immediately decided on waiting to hear the news from Frizinghall.

Ilocne moco kax emy 00061/{41/{]11/! 0 _coeeuildrHuu 6 Komuame Mujzedu, ... OH

cpazy pewun no0oAHcoamn, 4moobsl y3Hams Hogocmu u3 PpuzuHexoa.

THE TENSE DISTINCTIONS OF THE GERUND

The tense distinctions of the gerund are not absolute but relative.

The Simple Gerund The Perfect Gerund
denotes an action simultaneous with denotes an action prior to that of the
that of the predicate. predicate. It shows that the action of the Gerund
happened before the action of the verb.
O He avoided making the mistake again. QO He admitted having made the mistake.

However, a prior action is not always expressed by a Perfect Gerund; in some
cases we find an Indefinite (Simple) Gerund. This occurs after the verbs to
remember, to excuse, to forgive, to thank and after the prepositions on (upon), after

and without.

I don’t remember hearing the song before.



After walking five miles he found the bag under a tree.

The Perfect Gerund may also be used after the above mentioned verbs and

prepositions when the priority is emphasized.
I didn’t remember having seen her.

They parted without having looked at each other.

THE VOICE DISTINCTIONS OF THE GERUND

The gerund of transitive verbs has special forms for the active and the
passive voice. The active gerund points out that the action is directed from the
subject (whether expressed or implied), whereas the passive gerund indicates that

the action is directed towards the subject.

| hate interrupting people.

| hate being interrupted.

Note. After the verbs to need, to want, to deserve, to require and the
adjective worth the gerund is used in the active form, though it is passive in

meaning.
Your hair needs cutting.
Your suggestion is worth talking over.
PREDICATIVE CONSTRUCTIONS WITH THE GERUND

Predicative constructions with the gerund are constructions in which the
verbal element expressed by the gerund is in predicate relation to the nominal

element expressed by a noun or pronoun.

| like John'’s playing the piano.




Here the gerund playing is in predicate relation to the noun John’s, which
denotes the doer of the action expressed by the gerund. Thus, the gerund is related

to its own “subject”.
The nominal element can be expressed in different ways.

1. If it denotes a living being it may be expressed:

(a) by a noun in the genitive case or by a possessive pronoun.

I can’t bear Jane’s being sad.

Do you mind his reading?

(b) by a noun in the common case.

They were all in favour of Tommy playing the main part.

Thus in Modern English there are two parallel gerundial constructions: with
the nominal element expressed by a noun in the genitive case and by a noun in the
common case. These constructions may be used indifferently, but sometimes there
is a slight difference in meaning: in the first construction it is the action that is

emphasized, whereas in the second the doer of the action is emphasized.

Occasionally the nominal element can be expressed by a pronoun in the

objective case.

Fancy us having to walk a mile in a wind like this!

When the nominal element consists of two or more nouns or when it is a
noun modified by an attribute in post-position the nominal element of the

construction, though denoting a living being, can be expressed only by a noun in

the common case.

| object to brother and sister being alone together.

Did you ever hear of a man of his abilities rejecting such an offer?

2. If the nominal element of the construction denotes a lifeless thing, it is

expressed by a noun in the common case or by a possessive pronoun.




She said something about her watch being fast.

3. The nominal element ot the construction can also be expressed by the
pronouns all, this, that, both, each, something.

| object to both of them reading aloud.

A gerundial construction is nearly always rendered in Russian by a

subordinate clause introdused by mo, umo; mem, umo; kax, etc.

Her thoughts were interrupted by somebody calling her name. Ee mwicau

OvLIU npepsanvl mem, umo kmo-mo nossan ee. We liked Mary'’s singing very much.

Ham ouenwv noupasunocw, kax neia Mspu.

THE USE OF THE GERUND
The gerund is used:

1.  With the verbs and verbal phrases: to avoid, to burst out, to deny, to
enjoy, to excuse, to fancy (in imperative sentences to exclaim surrise), to finish, to
forgive, to give up, to go on, to keep (on), to leave off, to mind (in interrogative and
negative sentences), to postpone, to put off, cannot help, and some others.

Avoid using very long sentences. You 'd better give up smoking.

2. With the following verbs and verbal phrases used with a preposition:
to accuse of, to agree to, to approve of, to complain of, to depend on, to feel like, to
insist on, to look like, to object to, to persist in, to prevent from, to rely on, to speak
of, to succeed in, to suspect of, to thank for, to think of, to give up the idea of, to
look forward ro, not to like the idea of, to miss an (the) opportunity of and some
others.

They are thinking of doing something for him. All depends on the doctor
being sent for in time. What prevented you from becoming a professional actor?

3. With the following predicative word-groups (with or without a

preposition): to be aware of, to be busy in, to be capable of, to be fond of, to be



guilty of, to be indignant at, to be pleased (displeased) at, to be proud of, to be
sure of, to be surprised (astonished) at, to be worth (while), and some others.
Note. If the word-group to be pleased (displeased) is followed by a noun
or pronoun the preposition with is used:
The teacher was displeased with the boys being noisy. We are all proud of our
children’s getting the first prize. We were surprised at your leaving the party. | am
fond of being looked at.

THE GERUND AND THE INFINITIVE

With some verbs and word-groups both the gerund and the infinitive may
be used. The most important of them are: to be afraid of, to begin, to cease, to
continue, can (cannot) afford, to dread, to fear, to forget, to hate, to intend, to like
(dislike), to neglect, to prefer, to propose, to remember, to recollect, to start, to

stop.
The two women began talking. Suddenly they began to talk.

With such verbs and word-groups as to be afraid of, to forget, to hate, to like
(dislike), to prefer the infinitive is mostly used with reference to a special

occasion, the gerund being more appropriate to a general statement.

| am not afraid of remaining alone, but | am afraid to remain alone on

St.Valentine’s Day. | hate interrupting people. | hate to interrupt him, he seems

very busy.

With the verb to remember the infinitive usually refers to the future, and the

gerund to the past.

| remember locking the door. 4 nommuio, umo 3axpwin 0éepw na kuowu.

Remember to lock the door. He 3a6y0b 3axpvime 06eps na xuiou.

With the verb to stop the infinitive and the gerund have different syntactical

functions.



The gerund forms part of a compound verbal aspect predicate.

The neighbours stopped talking when the man came in. Koeda myocuuna

eoutel, coceoxu nepecmaiiu co60puUnb.

The infinitive has the function of an adverbial modifier of purpose.

The neighbours stopped to exchange a few words with each other.
Note. No gerund is used:

a) When the finite verb is in the continuous form

It’s beginning to rain.

b) With the verbs to understand and to see (= to understand)

He began to understand how it was done.

¢) When the subject denotes a thing, not a living being

The door began to creak.
THE SYNTACTICAL FUNCTIONS OF THE GERUND
The gerund can have different functions in the sentence.

1. The gerund as a subject.

Growing roses is my hobby. His coming tomorrow will make all the

difference.

As a rule the gerund as a subject stands in front positin, but it can also follow
the predicate. This happens when the sentence opens with the introductory it (the

introductory subject) or with the construction there is.

It will make no difference your being quiet. There is no accounting for his

strange behaviour.

2. The gerund as a predicative.

Mike’s hobby is collecting all sorts of bugs.



3. The gerund as part of a compound verbal predicate.
(@) With verbs and verbal phrases denoting modality the gerund forms
part of a compound verbal modal predicate.

James could not help admiring the girl.

(b)  With phasal verbs (denoting the beginning, the duration, or the end of
action) the gerund forms part of a compound verbal aspect predicate.

Again you start arguing.

They kept on arguing.

4. The gerund as an object.

The gerund may be used as a direct object and a prepositional indirect object.
I simply love cooking. (DIRECT OBJECT)
The time was good for singing. (PREPOSITIONAL OBJECT)

Predicative constructions with the gerund form a complex object

We all appreciate your helping us. (COMPLEX OBJECT)

Roy accused me of disliking him. (PREPOSITIONAL COMPLEX OBJECT)

5. The gerund as an attribute.

In this function the gerund is always preceded by a preposition.

There is a chance of catching the train.

The idea of him being in Paris was not a pleasant one.

6. The gerund as an adverbial modifier.
In this function the gerund is always preceded by a preposition. It can be
used in the function of an adverbial modifier of time, manner, attendant

circumstances, cause, condition, purpose and concession.

(@) As an adverbial modifier of time the gerund is preceded by the

prepositions after, before, on (upon), in or at.



I'll wash the dishes before going to bed.

On returning to his hotel he found a note in his room.

(b) As an adverbial modifier of manner the gerund is used with the
prepositions by or in.

You will achieve a lot by telling the truth.

The evening was spent in packing.

(c) As an adverbial modifier of attendant circumstances the gerund is
preceded by the preposition without.

She was pretty and gentle without knowing it.

(d)As an adverbial modifier of purpose the gerund is chiefly used with the
preposition for.

They took her to the station for guestioning.

(e) As an adverbial modifier of condition the gerund is preceded by the
prepositions without, but for, in case of.

But for meeting John, 7 shouldn’t have become an English teacher.

(f) As an adverbial modifier of cause the gerund is used with the
prepositions for, for fear of, owing to, because of, from, on account of

I couldn’t sleep for worrying.

| feel much better for having spent a whole week abroad.

(g) As an adverbial modifier of concession the gerund is preceded by the
preposition in spite of.

I don’t ask any questions in spite of being a lot of questions to ask.

THE GERUND AND THE PARTICIPLE
Unlike the participle the gerund:
1. may be preceded by a preposition;

2. may be modified by a noun in the possessive case or by a possessive



pronoun;
3. may be used in the function of a subject, object and predicative.

Both the gerund and the participle can be used in the function of an

attribute and of an adverbial modifier, but the gerund in these functions is always

preceded by a preposition.

There are cases when it is not easy to distinguish between a gerund as part
of a compound noun and a participle used as an attribute to a noun. If we have a
gerund as part of a compound noun, the person or thing denoted by the noun does

not perform the action expressed by the ing-form:

A dancing-hall (a hall for dancing) A cooking-stove (a stove for cooking)

Walking shoes, a writing-table, etc.

If we have a participle used as an attribute the person denoted by the noun

performs the action expressed by the ing-form:
A dancing girl (a girl who dances) A singing child, etc.
But there are cases that admit two interpretations:
A hunting dog (a dog for hunting or a dog that hunts).

THE GERUND AND THE VERBAL NOUN
The main points of difference between the gerund and the verbal noun are
as follows:
1. The gerund has a double character — nominal and verbal; the verbal
noun has only a nominal character.
2. The gerund is not used with an article; the verbal noun may be used
with an article.

The doing of morning exercises was very good for me.

3. The gerund has no plural form; the verbal noun may be used in the
plural.

Our likings were regulated by the circumstances.



4.  The gerund of a transitive takes a direct object; a verbal noun can
only take a prepositional object with the preposition of.

| like doing morning exercises.

The doing of morning exercises was very good for me.

5. The gerund may be modified by an adverb; the verbal noun may be
modified by an adjective.

Doing morning exercises regularly will improve your health.
The regular doing of morning exercises really improved my health.
PRACTICAL EXERCISES

Exercise 1. Insert the appropriate form of the gerund.

1. Stark sat down without __ (to speak) (Jones) 2. He did not go without
by Amy. (to congratulate) (Dickens) 3. After __ more closely than usual and
his hair, he [Herzog] took the bus uptown, (to shave, to brush) (Bellow) 4. At
South Square, on __ that Michael and Fleur were out, he -did not dress for dinner,
but went to the nursery, (to discover) (Galsworthy) 5. | had to sound as if | didn't
mind __, as though I had no temper of my own. (to insult) (Snow) 6. She kept on
__, her voice low and controlled, (to talk) (Braine) 7. In the morning light, she
was, ashamed of herself for __ so __ the night before, (to elate) (Snow) 8. The
house wanted __ (to do up) (Galsworthy) 9. Even a criminal must be told the
nature of his crime before __ (to convict) (Stone) 10. She showed none of the usual
feminine pleasure at __ hard to understand, inscrutable, mysterious, (to be)
(Priestley) 11. | still reproached myself for not __ open with Douglas Osbaldiston
from the start, when he had invited me to do so. (to be) (Snow) 12. No woman
looks her best after __ up all night, (to sit) (Shaw) 13. His legs were somewhat stiff
from not — or __ for days, (to hike, to climb) (Baum) 14. I'm tired of __ like a
silly fat lamb, (to treat) (Coppard) 15. I know everyone who's worth __ (to know)
(Maugham) 16. After __this, he; cursed himself for not __ the opposite, so that he

might have used the expected guest as a lever to get rid of Misha. (to say, to say)



(Murdoch) 17. There is vivid happiness in merely __ alive, (to be) (Coppard) 18.
"Your tie needs—," Mrs. Simpson said, (to straighten) (Greene) 19. The attempt is
at least worth __ (to make) (Collins) 20. Mr. Creakle then caned Tommy Traddles
for __intears, instead of cheers, on account of Mr. Mell's departure... (to discover)
(Dickens) 21. He apologized to Hooker for __ so late, (to be down) (Priestley) 22.
One could not walk or drive about Philadelphia without __ and __ with the general
tendency toward a more cultivated and selective social life, (to see, to impress)
(Dreiser) 23. 1 just couldn't stand __ away from you any longer, (to be) (Stone) 24.
I remember __ him with her and Marner going away from church, (to see) (Eliot)
25. When | told him that I meant to live in Paris for a while, and had taken an
apartment, he reproached me bitterly lor not __ him know, (to let) (Maugham) 26.
He had a flat smooth face with heavy-lidded green eyes that gave the impression of
___ataslant, (to set) (Braine) 27. His latest craze was to discover her age, which he
cursed himself for not ~ when he had«her passport in his hands, (to observe)
(Murdoch) 28. Let me tell you whose house you've come into without __ or __ (to
ask, to want) (Faulkner) 29. I'm tired of __ to you. (to talk) (Maugham) 30. They
soon discovered that the gate was securely locked. They looked at one another in a
mixed fashion, a trifle disappointed at __, but still triumphant at __ the place, (to
hold up, to find) (Priestley)

Exercise 2. Point out the Gerundial Construction and comment on the way the
nominal element is expressed. Translate into Russian.

1. You must excuse my being so breathless, I'm not really breathless, it's just
the excitement. (Leacock) 2. These happy events occurred without any
recommendation having been made by Rainborough, and indeed without his
having been officially informed. (Murdoch) 3. The maid said something about the
American lady's having corne back to Rodnik. (Heym) 4. It was easy to imagine
Cave sitting silent. (Snow) 5. She was interrupted by her father's voice and by her
father's hat being heavily flung from his hand and striking her face. (Dickens) 6.
He brought in a portmanteau with him, which he doubted its being worthwhile to

unpack. (Dickens) 7. Besides, there's no danger of it happening again. (Hansford



Johnson) 8. "It's no good you staying," Jack Burton said. (Aldridge) 9. Jack
laughed. Their being bothered amused him. (Lawrence) 10. He was wakened by
someone knocking at the door. (Faulkner) 11. There is something so inexpressibly
absurd to me in the idea of Caddy being married. (Dickens) 12. | was not surprised
by Caddy's being in low spirits. (Dickens) 13. You knew young Pyle well didn't
you? | can't get over a thing like that happening to him. (Greene) 14. She laughed
at the thought of her husband and Johnny looking after the house. (Priestley) 15.
He felt almost a gloomy satisfaction at the thought of all these disasters happening

at once. (Murdoch)

Exercise 3. Translate into English using the gerund where possible.

(A) 1. YBuaeB kapukaTyphl, Bce paccMesuinch. 2. Bbl HUYero He nmeere
IPOTUB TOTO, YTOOBI S OTKpbUI OKHO? 3. Bpau mpukazan OGonbHOMY OpOCHUTH
KypuTh. 4. MaJlbuuKk HE OTPHUIIAJ, YTO MOTEPST KHUTY, B3ATYIO B OMONHMOTEKE. 5.
N3BuHUTE, UTO 4 3aCTaBUII BaC AaTh. 6. JleTam JOCTaBIISIO YIOBOJBCTBUE UTPATh
B caay. 7. DTy KHUI'Y CTOUT Mo4yuTath. 8. UnTas 3TOT paccka3, Mbl HE MOIJIM HE
cMmesTbes. 9. S mpeanountaro caenatb 3Ty padboty cerogus. 10. S Hagerock, yTo
HUYErO0 HE IMOMElaeT MHE MOMTM Ha KoHueptT. 11. IlpenomaBatens Bo3paxkan
IIPOTUB TOTO, YTOOBI CTYJEHTHI MOJIH30BATIUCH CIOBAPEM, MIEPEBOJIS ITOT TEKCT. 12.
[IpenonaBarens HacTamBaj, 4YTOObI HOBBIE BBIPAXKEHHUS 3alMHMCHIBAIUCH. 13.
[IpenonaBarens HacTauBa, 4TOOBI CTYACHTHI 3aMMCHIBATIM HOBBIE BhIpAKEHUA. 14.
S ycrana ot TOro, 4To co MHOM oOparmiaroTcs Kak ¢ peoeHkoM. 15. S He Bo3pakaro
MPOTUB TOTO, YTOOBI MOMOYhL BaM, HO S BO3pa)kar0 MPOTHUB TOTO, YTOOBI MHE
Mellainu, Korjaa g 3ansaT. 16. Mbl ciblliany, 4yTo Balla cecTpa yexaia B AHIIIHIO.
17. Mue ue xouercs (to feel like) rymsrs. 18. Bputo HEBO3MOXKHO TOCTaTh OWIIET, U
MHE NPHIILIOCH OTKA3aThCsl OT MBICIHM MOCTYIIAaTh 3HAMEHUTOro nmuaHucra. 19.
HE 0700pst0 TOro, 4to Bbl Mpomyckaere jekiuu. 20. Iloxoxke Ha TO, yTO OyHer
noxap. 21. Bel MOXKeTE pacCUMThIBATH HA TO, YTO S JJOCTaHy BaM 3Ty KHUTY. 22.
JlexaH He cormacuics, 9To0bl coOpaHue oTIoXuIu. 23. MaTh ropsiao 61aromapuna
JIOKTOpA 3a TO, YTO OH crac ee pedeHka. 24. He ynycturte ciydas HIOCMOTPETh 3Ty

BBICTaBKY. 25. Bce ObUIM yAMBIEHBI, UYTO 3TOT TPYJHBINA BONPOC OBLI TaK OBICTPO



paspeiieH. 26, Mbl yBepeHbI, YTO MUCHMO OYyJET MOJy4yeHO BOBpeMs. 27. Mbl
YBEPEHBI, YTO MUCHMO OBLIO MOJIy4eHO BOBpeMs. 28. S ropxych Tem," 4To Obu1a B
COCTOSIHUM MOMOYb BaMm. 29. MHe CThIIHO, YTO s CcAejiaja TaK MHOTO OUIMOOK B

nocleIHEN TUKTOBKE.

(B) Based on an episode from The Adventures of Tom Sawyer by M. Twain.

1. Tom HUKOrJa HEe ymyckaa ciy4as yOekaThb M3 IIKOJbl M IMOUTpaTh C
toBapuiiamu. 2. OH OBLT YBEpEeH, YTO CyMeeT CKphITh OT TeTu llojm cBom
npokasbl. 3. Tom oTpuniali, 4To XOAua KynaTtkes, 1o tets llomau y3Hana o0 3ToM.
4. Ona Oblna HEJAOBOJIBHA TeM, yTO ToM oOmanyi ee. 5. ToM ObUT €JUHCTBEHHBIM
CBIHOM €€ TIOKOMHOW CecTphl; OHa OYEHb JIIOOWIa Majdbuuka Hu u30erasa
Haka3bIBaTh ero. 6. OJIHaKO Ha ATOT pa3 OHa pelIuia Haka3aTh Toma 3a TO, YTO OH
XOJIUJT KymnaThesi 0e3 paspemenus. 7. Hamgo Obuto mobenuts 3a6op, u tets [lommm
Besena Tomy 6enuthb ero B cyo0oTy. 8. Manpunky He yibioanach MbICIb paboTaTh
B TaKOE YyJECHOE YTPO, U OH Mpocui TeTio [lojimu mpocTuth ero 3a To, 4TO OH €€
ocinymancs. 9. Tomy He; ynmanoch 3actaBuTh Jlkuma paboTaTb BMecTO ceOs:
npunia Tets [ommu u 3anperuna Jxumy 6enuts 3a60p. 10. OH ocmoTpen cBou
COKPOBHIIIA, HO WX OBUIO HEMHOTO, U €My MPHILIOCh OTKa3aThCS OT MBICIH
yrOBOPUTHh MaJIbYUKOB MOMOYb eMy Oenuthb 3a0op. 11. Ho Bckope emy mpuiuia B
roJ0BY OJecTsIas MbICIb, M OH MPHHsUICA 3a padoTy (to set to work) ¢ takum
BUIOM, KaK OyATO OH HHYEro He mMmea mpoTuB Toro (t0 mind), uroObl OenuTh
3a60p B 310 coimHeyHoe yTpo. 12. Koraa npumen ben, Tom npopoixkan paboTaTs,
He oOpamas BHUMaHus Ha ToBapuiia. 13. ben cmorpen Ha Toma ¢ ynuBieHUEM:
Tom paboran B cy060Ty, n beny kazanock, 9To oH paboTaer ¢ ya0BOJbCTBUEM (10
enjoy the work). 14. Hakonemn, Tom moBepHysicst K beHy U cka3ai, 94To Bce 3aBHCHT
OT TOTO, HpaBUTCA 1 Tebe padoTa wim HeT. 15. [locne sToro Aeno npeacTaBuiIoCh
B HOBOM cBete (that put the thing in a new light), u ben He mMor He T03aBHIOBATH
npusitento. 16. O nonpocui, Toma mo3BosuTh eMy nopadorars. « Tl MOXeIlIb
MOJIOKUTHCS. HA TO, YTO 5 CHENAI0 3TO XOpOoumo», — cka3zai oH. 17. Tom oTBeTu,
gyto TeTs [lomm Gynmet Bo3paxaTh mpoTUB TOro, uToObl ben Gemwmn 3a6op. 18. Ho

ben ymopuo mpocuin (t0 keep on) Toma nath eMy mopaboTaTh, M TOT, HaKOHEII,



cornacuics. 19. ben ropauics tem, uro Jlenaer Takyro TpyaHyto padoty. 20. Tets
[Tonmm Oblna yBepeHa, uro Tom gaBHO yxe mepectan (to leave off) paborats n
yoexxan Ha peuky. 21. OHa OblIa OYEHb YJUBIICHA, UTO TOM Tak XOpOIIO U OBICTPO
nobenuia 3a00p. 22. OHa cka3zana, YTO MaJIbYUK 3aCIIYKUBAET HArPaJibl, U J1aja eMy

00JBIIIOE SI0JIOKO.

Exercise 4. State the function of the gerund and Gerundial Constructions.
Translate into English.

1. Nobody can go on living without some belief. (Greene) 2....she did not
like being plunged back into a slave state. (Stone) 3. He greeted me noisely, but |
cut him short by giving him the telegram. (Snow) 4. "She cannot sleep without
seeing and speaking to you once more," | said. "She does not like the thought of
leaving you." (Ch. Bronte) 5. Without putting anything into words, they bade each
other farewell. (Wilson) 6. | remember laughing aloud, and the laugh being carried
by the wind away from me. (Du Maurier) 7. There came the sound of the door
closing then being locked. (Priestley) 8. Upon awakening she dressed quickly and
left the house. (Stone) 9. He felt better for having written the letter. (Cronin) 10.
"It's no good you hating it," said Mr. Bunting, becoming didactic. (Greenwood) 11.
Do you mind giving me your name and telephone number, please? (Priestley) 12.
Peter Saward only replied by staring at the paper knife and shaking his head slowly
to and fro, and twisting his long legs into knots under the desk. (Murdoch) 13. Mr.
Dorrit positively trembled in addressing the great man. (Dickens) 14.
Unfortunately this fruitful silence was ruined by the sound of a door being banged.
(Priestley) 15. He never ceased talking. (Coppard) 16. Well, it's no use my telling
you a lie. (Shaw) 17. Life seemed worth fighting for. (Dreiser) 18. Petra sat
through her first lesson without saying a word and without paying much attention
to the lecture and the examples on the blackboard. (Heym) 19. But now a difficulty
arose — hostile Indians could not break the bread of hospitality together without
first making peace, and this was a simple impossibility without smoking a pipe of
peace. (Twain) 20. Only the other day they had been talking about something

happening, and now it had happened to him. (Snow) 21. | was torn between the



fear of hurting a nice woman's feelings and the fear of being in the way.
(Maugham) 22. She cursed herself for not having thought to bring a visiting card.
(Murdoch) 23. It is awfully hard work doing nothing. (Wilde) 24. He was angry
with me for bringing the news. (Snow) 25. He went on talking to my wife.
(Hemingway) 26. She was listening hard all the time for any sound of Jan
Lusiewicz descending the stairs. (Murdoch) 27. After washing his heavy stone cup
and tin plate..., he stretched himself wearily on the bed. (Dreiser) 28. She enjoyed
giving parties. (Stone) 29. He knew that I, or any competent man would not have
denied a point so specific without being dead sure. (Snow) 30. | wish I'd never told
you the truth, but it's no use denying it. (Braine) 31. He meant to begin his
investigation by seeing the church. (Galsworthy) 32. But outside it kept on raining.
(Hemingway) 33. They could not understand how he had so nearly succeeded in
deceiving them. (Priestley) 34....in ] passing under a lamp, Graham encountered
my eye. (Ch. Bronte) 35. Stephen was absorbed the greater part of the time in
wishing he were not forced to stay in town yet another day. (Hardy) 36. Why was
going with Joseph any different from going with Elinor? (Heym) 37. She tried, by
staring into the glass, to see what the expression was on the man's face. (Murdoch)
38....little Hans nodded and smiled, and felt very proud of having a friend with
such noble ideas. (Wilde) 39. "You can't: have a war," said Douglas, "without
someone getting hurt.” (Snow) 40. She was not conscious of having shown any
special interest in Mr. Lincoln. (Stone) 41. | began... by explaining the situation in
the North. (Greene) 42. Being alone in your own country is worse than being alone
anywhere else. (Heym) 43. Mr. Bumble's conduct on being left to himself was
rather inexplicable. (Dickens) 44. He could stand behind the door and take a
chance at surprising Joseph. (Priestley) 45. She seemed a little self-conscious now
and she avoided meeting his eyes. (Wilson) 46. At night... | would imagine him

going up my stairs, knocking at my door, sleeping in my bed. (Greene)

Exercise 5. Insert the correct preposition before the gerund where required.
1. "I hated the idea __ your going," he said simply. (Greene) 2. She said:

"Excuse me __ coming in __ knocking." (Lessing) 3. The others insisted



accompanying them. (Lessing) 4. | am tired __ being old and wise. (Greene) 5.
We'll look forward _  seeing you. (Hansford Johnson) 6. Why were you so
anxious to prevent anybody.  leaving the house? (Maugham) 7. I'm afraid |
shan't succeed __ being as sympathetic as you have the right to expect. (Maugham)
8. I was afraid __ saying the wrong thing. (Maugham) 9. Look here, it may sound
funny, but I'm terrifically grateful to you __ saying it. (Hansford Johnson) 10. Both
windows needed __ cleaning. (Hansford Johnson) 11. I've paid very heavily
being a romantic girl. (Maugham) 12. She could not bear __lying. (Priestley) 13. |
suppose nothing is gained __ delaying. (Maugham) 14. They were in the habit
coming up to I ondon for the season. (Maugham) 15. We wouldn't mind __ being
poor again. (Hansford Johnson) 16. | didn't at all like the idea __ going to the
station in the luggage cart. (Maugham) 17. He looked at me for a long time
answering. (Clark) 18. He felt he was going to be denounced __ daring to suggest
such a thing. (Priestley) 19. I thought you had just been blaming me __ being
neutral. (Snow) 20. If you won't tell me what's wrong, what's the use __ my being

here? (Braine)

Exercise 6. Put the verbs in brackets into the correct form (gerund or
infinitive).
1 | am looking forward to (see) you. 2 He dreads (have) to retire. 3 | arranged

(meet) them here.

4 He urged us (work) faster. 5 | wish (see) the manager. 6 It's no use (wait). 7 He
warned her (not touch) the wire. 8 Don't forget (lock) the door before (go) to bed. 9
My mother told me (not speak) to anyone about it. 10 | can't understand her
(behave) like that. 11 He tried (explain) but she refused (listen). 12 At dinner she
annoyed me by (smoke) between the courses. 13 You are expected (know) the
safety regulations of the college. 14 He decided (disguise) himself by (dress) as a
woman. 15 lam prepared (wait) here all night if necessary. 16 Would you mind
(show) me how (work) the lift? 17 After (walk) for three hours we stopped to let

the others (catch with us. 18 | am beginning (understand) what you mean. 19 He



was fined for (exceed) the speed limit. 20 The boys like (play) games but hate (do)
lessons. 21 | regret (inform) you that your application has been refused. 22 |
couldn't help (overhear) what you said. 23 Mrs Jones: | don't allow (smoke) in my
drawing-room. Mrs Smith: | don't allow my family (smoke) at all. 24 He surprised
us all by (go) away without (say) ‘Good-bye'. 25 Please go on (write); | don't mind
(wait). 26 He wore dark glasses (avoid) (be) recognized. 27 Before (give) evidence
you must swear (speak) the truth. 28 | tried (persuade) him (agree) with your
proposal. 29 Your windows need (clean); would you like me (do) them for you? 30
Would you mind (shut) the window? | hate (sit) in a draught. 31 | can't help
(sneeze); | caught a cold yesterday from (sit) in a draught. 32 Do stop (talk): I am
trying (finish) a letter. 33 His doctor advised him (give up) (jog). 34 My watch
keeps (stop). ~ That's because you keep (forget) (wind) it. 35 Without (realize) it.
he hindered us instead of (help) us. 36 People used (make) fire by (rub) two sticks
together.

Exercise 7. Put the verbs in brackets into the correct form (gerund or
infinitive).

1 He hates (answer) the phone, and very often just lets it (ring). 2 If you go on (let)
your dog (chase) cars he'll end by (be) run over. 3 | prefer (drive) to (be driven). 4 |
advise you (start) (look) for a flat at once. 5 Would you mind (lend) me J5? I
forgot (cash) a cheque. 6 (Lie) on this beach is much more pleasant than (sit) in the
office. 7 She likes her children (go) to the dentist every six months. 8 By (neglect)
(take) ordinary precautions he endangered the life of his crew. 9 An instructor is
coming (show) us how (use) the aqualung. 10 | have no intention of (go) to that
film; | couldn't bear (see) my favourite actress in such a dreadful part. 11 | suggest
(telephone) the hospitals before (ask) the police (look) for him. 12 After (hear) the
conditions | decided (not enter) for the competition. 13 Some people seem (have) a
passion for (write) to the newspapers. 14 He expects me (answer) by return but |
have no intention of (reply) at all. 15 I tried (explain) to him but he refused (listen)

and went on (grumble). 16 By (offer) enormous wages he is persuading men



(leave) their present jobs and (work) for him. 17 He postponed (make) a decision
till it was too late (do) anything. 18 Imagine (have) (get up) at five a.m. every day!
19 Try (forget) it: it isn't worth (worry) about. 20 There is no point in (remain) in a
dangerous place if you can't do anything (help) the people who have (stay) there.
21 The horse won't be well enough (run) in tomorrow's race. He doesn't seem
(have recovered) from his long journey. 22 At first | enjoyed (listen) to him but
after a while | got tired of (hear) the same story again and again. 23 It is usually
easier (learn) a subject by (read) books than by (listen) to lectures. 24 It wouldn't
be safe (start) down now; we'll have (wait) till the mist clears. 25 After (discuss)
the matter for an hour the committee adjourned without (have reached) any
decision. 26 It's not much use (have) a bicycle if you don't know how (ride) it. 27
He didn't dare (leave) the house because he was afraid of (meet) someone who
might (recognize) him. 28 | distinctly remember (pay) him. | gave him J2. 29 Did
you remember (give) him the key of the safe? ~ No, I didn't. I'll go and do it now.
30 Please forgive me for (interrupt) you but would you mind (repeat) that last
sentence? 31 | know my hair wants (cut) but I never have time (go) to the
hairdresser's. 32 He made a lot of money by (buy) tickets in advance and (sell)
them for twice the price on the day of the match. 33 She rushed out of the room
without (give) me a chance (explain). 34 He keeps (ask) me the time and | keep
(tell) him (buy) himself a watch. 35 He has a theory that it is possible (tell) the
time in daylight by (look) into a cat's eyes. 36 I'd hate (be) beside a volcano when

it started (erupt).
Exercise 8. Insert not+participle or without+gerund.

1. Dr. Wallace filled a pipe from the bowl on his desk, then put it down
it. (to light) (Stone) 2. _ what he wanted, he looked slowly about the room, (to
find) (Priestley) 3. Zee drew a breath and leaned against the birch for a moment
anything. (to say) (Aldridge) 4. | won't go abroad __ you. (to see) (Gatsworthy) 5.
___what.to reply, | remained silent, (to know) (Maugham) 6.... on the street he

would look directly at friends __ them, (to see) (Stone) 7. Only thea.., __ what



further to say, had he become silent, (to know) (Stone) 8. We walked __ for a short
while, (to speak) (Hansford Johnson) 9. Would she have gone away __ you if she
loved you? (to see) (Heym) 10. Then she saw Lise and turned away, __ to talk with
her. She went hastily to cross the road __ and was almost run over by a bus. (to
want, to look) (Lindsay) 11. __ to leave him in the club, | offered to take him home
to my wife, or to go with him to his own house, deserted now. (to like) (Snow) 12.
He returned the salutes of several privates __ them, (to see) (Jones) 13. He
stopped, __ how to continue and stood shifting from one foot to the other, (to
know) (Greene) 14. Miss Casement stood for a moment, __ whether to be pleased
or not at this unforseen familiarity, (to know) (Murdoch) 15. He sat down, __ his
mackintosh, (to take off) (Snow) 16. _, the driver rudely shrugged his shoulders,
(to turn around) (Salinger) 17. 1 any sale to take place 1 told Evan | wanted a
chat with him and took him downstairs, (to wish) (Hansford Johnson) 18. They sat
there __ for several minutes. (to talk) (Mailer) 19.  him greatly, she could not be

jealous in a disturbing way. (to love) (Dreiser)

Exercise 9. Translate into English, using the gerund where possible. (A) Based
on an episode from The Pickwick Papers by Ch. Dickens.

1. Tlocne 3aBTpaka mMucTep YOpIuib cKazaj, oOpaliasch K CBOMM TOCTSM:
«Bbl HHUEro HEe MMeeTe MPOTUB TOTO, YTOOBI TMOKaTaThCcs Ha KoHbkax? Iloroma
IpeKpacHasi, U BPEMEHHU y Hac XBaTUT». 2. Bce OXOTHO COINIaCWINCh, U JaMbl
CTaJIA TIPOCUTh MHUCTEpa YUHKISA MPUCOCAMHUTHCS K HUM. OHU ObUIH YBEPEHBI,
YTO OH BEJIMKOJIEIHBIM CIIOPTCMEH, TaK KaK OH HHUKOrJa HE YIyCKaJl ciy4das
MIOXBACTaThCsl CBOUM MCKyccTBOM. 3. Ho Mucrep YUHKIb cKa3all, 4TO OH JaBHO HE
npaktukoBaiics (o be out of practice): emy He ymbpiOanach MBICTL MMOKa3aTh B
MPUCYTCTBUM JlaM, YTO OH HE yMeeT KaTaTbCcs Ha KOHbKax. 4. Jlambl cramu
HacTauBaTh, YTOOBI OH MOIIEJI C HUMHU U IOKa3ajdl UM CBO€ HUCKYcCTBO. 5. bwuio
0ecrose3H0 TOBOPUTH, UYTO Y HETO HET KOHBKOB: €My TOTYAC K€ MPEIJIONKIIH
HECKOJIBKO map. 6. Ilociie 3Toro Mmucrtep YMHKIb HE MOT HE MOWTH HAa KaToOK. 7.
Korma onm momomum k o3epy, mucrep bo06 Coiiep Hajen KOHBKHM M CTal

onuckiBaTh Kpyru (t0 make circles) Ha mpay, He ocTaHaBIMBAsCh HU HA MUHYTY,



yTOOBl TepeBecTH nbixaHue. 8. beaHbli MucTep YUHKIb NOCTOAJI HECKOJIBKO
MUHYT C KOHbKaMHU B pyKaxX W, HE 3Has, KaK UX HAJETh, CTAJl MPUBUHYUBATH UX
ocTpeiMU KoHIlamMu Hazan (With the points behind). 9. Hakonern, xoHbKH ObLIH
HajeThl. [Ipexxae 4yem MONHSIThCA HAa HOTH, MUCTEp YUHKIb mompocui Cima
nomMoub emy. 10. OH Hayan ¢ TOro, 4TO 3aMETHII, YTO OYEHB CKOJIB3KO: OH HE MOT
Jake CTOSITh Ha JIbJy, €CIM KTO-HUOyAb He mojjaepxusai ero. 11. Bapyr mucrep
[lukBUK, HE 3Has, YTO €ro MOJOJOW JAPYr HE MOXKET CTOSTh Ha Jbay 0e3
nocTopoHHe# momorm (unassisted), mozsan Cama ¢ apyroro Oepera oszepa. 12.
Com cmor BeIpBaThCcs W3 pyk mwucrepa Yunkis (to disengage oneself from
somebody's grasp), Toibko OTTOJKHYB ero oT ceOs. 13. HecuacTHwlii mMucTep
YUHKIIB ynan u cujeNn Ha JbIy, Jaxe He Jelas MOMbITKA MOAHAThCs. 14. Muctep
[TukBUK OBUT BO3MYIIIEH TE€M, YTO €ro JPyr TOBOPHJI BCEM, YTO OH XOPOIIHI
crioprcMeH. 13. OH BbIpa3uil CBO€ HETOJOBAHUE TEM, UTO Ha3Bajl MUCTEpa Y MHKJIS

XBacTyHOM u oOManIkom (humbug).

Exercise 10. Point out the gerund, the participle, and the Predicative
Constructions, and state their function. Translate into Russian.

1. She thought of her father sitting on the veranda..., a palm-leaf in his hand,
watching the Negro mow the lawn. (Faulkner) 2. She was woken out of her
fevered doze by Harry shaking her, holding her arm. (Lindsay) 3. On trying the
door of the girl's room, she found it still locked. (Hardy) 4. | wouldn't say such a
thing without being sure. (James) 5. "You are young Yyet, you could go back to the
cities and better yourself without lifting more than an eyelid," he said. She didn't
move leaning lightly against the wall, her arms folded. (Faulkner) 6. Lying back
on the cushioned seat, the warm air flying at his face, Felix contemplated with
delight his favourite country-side. (Galsworthy) 7. You must go and lie down. It's
no good making yourself ill. (Maugham) 8. The old man walked away, and
Cowperwood heard his steps dying down the cement-paved hall. He stood and
listened, his ears being greeted occasionally by a distant cough, a faint scraping of
some one's feet..., or the iron scratch of a key in a lock. (Dreiser) 9. In the heart of

the forests great trees grew almost a hundred yards high, their lowest limbs



sprouting out two hundred feet from the ground. Through the densest portions a
man would lose an hour in moving a few hundred steps. (Mailer) 10. I've got your
drawing framed and hung above my bureau, and very jolly it looks. (Galsworthy)
11. He took the Taylor road, increasing speed. He drank again from the jar without
slowing down. (Faulkner) 12, Seeing me he stood irresolute, his eyes dark and
mournful. (Hansford Johnson) 13. The idea of anybody wasting his time was
obnoxious to him. (Dreiser) 14. She listened to the tapping for a while before she
finally got up, grumbling for being disturbed when she felt so comfortable in bed.
(Caldwell) 15. As if summoned from a long distance, Sir Lawrence galvanitically
refixed his monocle. (Galsworthy) 16. When immersed in a book, she was, as her
husband had put it, its slave. (Cronin) 17. Mechanically he went to the telephone.
He found the number with difficulty, his eyes being misty. (Galsworthy) 18. He
stopped angrily, as if looking for words. (Mailer) 19. Being your husband is only a
job for which one man will do as well as another. Being my wife is something
quite different. (Shaw) 20. For six years now... she had watched these slave gangs
being pushed along the road. (Stone) 21. From somewhere toward the rear they
could hear a dinner table being set, and a woman's voice singing obviously to a
small child. (Faulkner) 22. Then came the loud ringing of a bell, mingled with the
noise of fire-arms, and the sensation of being carried over uneven ground.
(Dickens) 23. | distinctly recalled hearing someone moving about in the lounge on
entering after my morning walk with Kitty. (Clark) 24. Firing the machine gun had
partially deafened him. (Mailer) 25. Although they loved each other, their minds
were like two countries at war, with the telegraph wire down and the rails torn up.
(Greene) 26. Nessie fiddled with her teaspoon, dropped it, then blushed shamefully
as though discovered in a wicked act. (Cronin) 27. | got into the dinghy, and found
William and Christopher sitting in it, staring bad-temperedly at one another.
(Snow) 28. I'll have you watched as long as you stay in Lewes. (Greene) 29. The
man remained standing, with his hands in his pockets... (Dickens) 30. Please, do
make an effort at entertaining her. (Heym) 31. Being a doctor he knows that he

won't live much longer and he's afraid of dying; which, being a doctor, he ought



not to be. (Baum) 32. After prolonging his visit by every conceivable excuse in his
power, he summoned courage, and offered her his hand and his heart. Being in no
way disinclined to him,... and her uncle making no objection to the match, she
consented to share his fate... (Hardy) 33. There was no getting a word more out of
him on the matter of the Moonstone. (Collins) 34. They had thought the question
settled. (Galsworthy) 35. Now there's just one thing | feel | ought to say, Mrs.
Atwood, and you mustn't mind my saying it. (Priestley) 36. Cursing himself for not
having learned to drive a car, he woke up Toni and swept him down to the garage.
(Baum) 37. | could feel the sense of disquiet growing rapidly. (Clark).38. It's
terribly disappointing. (Walpole) 39. Dale was near jumping with pride and
satisfaction... (Cronin) 40. His eyes on the window, he ran on tiptoe across the bare
space between the coppice and the wall. (Greene) 41. On descending, | found
Paulina seated at the breakfast table... (Ch. Bronte) 42. But it was lovely walking
in the woods. (Hemingway) 43. His footsteps could be heard descending the stairs
at a run. (Murdoch) 44. She was angry with herself for letting her voice become
hoarse. (Stone) 45. Warden looked over at him, almost startled, without moving, a

look of actual real hurt coming on his face. (Jones)

Exercise 11. Translate into English, using the gerund or the participle where
possible.
(A) Based on David Copperfield by Ch. Dickens.

1. Mucc bercu He Morjia MPOCTHThH TUIEMSHHUKY TOTO, YTO OH KCHUJICS Ha
BockoBoi kykie (a wax doll), xkak ona HaseBama muccuc Kommepouipm. 2.
XKenusmmch, muctep Kommepdwiba HuUKOTra OOJbIIE HE BCTpEYANCS CO CBOCH
TeTymkou. 3. OgHaxpl BeuepoM muccuc Kommepduinb cuaena y KaMuHa, Tymast
0 cebe u 0 cBoeM mokoitHoM myxe. 4. Ilogoiias k OkHY, OHa yBUJENa, YTO IO
nopoxke cana (along the garden path) mmer Hesmakomas nmama. 5. 3axonsmiee
conHIle o3apsuto cBouMu Jydamu (t0 glow on somebody) Hesnakomky, koTopas
HaNpaBlsUIach K JABEpsAM jgoma. 6. IIpuOimM3uBIIMCE K JIOMY, HE3HAKOMKa, HE

IIO3BOHHMB, IIOJOHILIIA K OKHY H CTajla I'IAACTb B HETO, IIPHIKAaB HOC K CTCKIIY



(against the glass). 7. YBunes sto, muccuc Konmnephuiaba moHsa, 4To0 3TO MHUCC
bercu: Tonpko oHa Moriia Bectu cedsi molo0HBIM 00pa3oM. 8. Mucc bercu Hauana
pasroBop ¢ TOTO, 4TO CIPOCHIIA, ToueMy ycaab0a HasbiBaeTcs «I['paun» (Rookery).
9. OHa ynuBWIach TOMY, 4TO ycaar0a HazbiBaeTcsa «I'paum», Tak Kak HU OJIHOTO
rpaya B cagy He Obuio. 10. Mucc bercu mpuexana ¢ HaMEpeHHEM YCHIHOBHUTH
pebeHka; oHa Hajesulach, 4To 3TO OyaeT neBouka. 11. Y3HaB, 4To y MmHCCHUC
Konmnepdunsa ponuics manpuuk (to give birth to a boy), ona HemeIeHHO yexana.
12. Pannee perctBo [laBun mposen co cBoei marymkoi u Ilerortu. B 3umHue
cymepku (in the winter twilight) muccuc Konnepduiba odeHs nro0uia urpath u
TaHIIEBaTh CO COOMM MaJIeHbKUM ChIHOM. 13. OpgHaxasl Beuepom Ilerortu cuaena
¢ JlaBuoM B rOCTUHOM. YCIbIaB rojaoc matepH, JlaBuj modexasl BCTPETUThH €€.
14. BzsB Mambuuka Ha pyku, wMuccuc Kommepduibn mnobmarogapuna
JUKEHTJIbMEHA, KOTOPBIM MPUIIIET ¢ HEH, 3a TO, YTO OH MPOBOJWI €€ 110 IoMy. 15.
[TeroTTn HE 0100OpSsiIaA TOTO, YTO MUccHC Konmepduiba Tak 4acTo YXOAUT U3 JIOMY
no BeuepaM. 16. Ona o6BuHsIa Muccuc Komnmepduiaba B TOM, 4TO OHA 3a0bIBaeT
CBOEr0 MaJICHBKOI'O ChIHA paJid HOBOTO 3HaKoMoro, 17. CiaoBa BEpHOU CIyKaHKH
He mnomeman wmuccuc Kommepduiba mNoUTH KaKIaplii Bedep BCTpEUaTbCa C
muctepoM Mepactonom. 18. Muccuc Komnmepduinbn He Bo3paxkaia MpoOTHB TOTO,
yTo0bI [laBua moexain ¢ [lerortu B SpmyT. 19. Manbuuk yexan Tyaa, He 3Hasi, 4TO
ero Matyiika cobupaercs BHIUTH 3aMyxk. 20. XM BCTpeTHa uX B SpmyTe, U OHH
OTMPAaBWINCH B MyTh; X5M Hec JaBuaa Ha crmue. 21. Ha Oepery crosiia crapas
yepHas Oapyka; ykasbiBas Ha Hee, XAM CKaszajl, 4To 3TO uUx aoM. 22. J[aBua ObLI
noBoJieH, uTo [lerortu B3sina ero B SIpMyT; eMy O4€Hb HPaBUJIACh MbICIb, YTO OH
OyzeT KUTh B CTapoi Oapxke, XonuBIIei MHOTO pa3 B Mope (to be in the open sea).
23. ManbuuKy MOHpaBUJIACh JIBEPb, BhIpEe3aHHAs B 0HOM 00Ky Oapxku. 24. Korna
32)KIJIM CBEYH, B KOMHATE CTajo oueHb yroTHO. 25. [Ipeomones (t0 overcome)
CBOIO 3aCTCHYMBOCTb, MaJIeHbKass OMWIM cena psajgoMm c¢ Jlasumom. 26. JlaBun
CHBIILIAJ, KaK 3aBbIBAET B MOpE BETEP, U JAyMald O TOM, KaK MPUIATHO B TAKYIO
MOTOJly CHUJIETh B TEIUIOH, YIOTHOU komHate. 27. ['ynsisi ¢ MaJleHbKOW DMMIH 1O

oepery mops (upon the beach), /laBux yacto pacckasbiBaji €l 0 CBOCH MaTyIIKeE.



28. He 3nas, uro muccuc Kommepdunpn Bbeiwia 3amyxk, JlaBua Bo3Bpamiaics
JOMOM TMOJIHBIA PajioCTHRIX OXUAAHUM. 29. OH ObLI OYEHb YIMBIIEH, YTO MUCCHUC
Konnepdunba He Bbiia BeTpeTuTs ero. 30. Boiias B KOMHATy, MajdbuMK YBHJIET,
YTO MOJJIE €ro MaTyIKU cUAUT muctep Mepactos. 31. OcTtaBmuch OJUH B CBOEH
koMHatke, [laBun paspasmics ciesamu. 32. Muccuc Komnmepdunbn uzberana
nackath JlaBuja B MPUCYTCTBUU MY’Ka, OOBMHSBILEIO €€ B TOM, YTO OHa Oaiyer
pebenka. 33. Muctep MepacToH He ObLT B COCTOSIHUM TIOHSTH CBOIO KEHY, TaK KaK
3TO OBLI 4YepCTBbIM M KecTOokud uenoBek. 34. OH ObUI yBEpEeH, YTO CYMEET
U3MEHUTH €€ XapaKTep U CAenaTh €€ TaKOW K€ YEPCTBOM, Kak OH caM. 35. Mucrep
MepacTton Obul 4Ype3BbIYAHHO HEJOBOJIEH TeM, 4TO [IeroTTu Ha3bIBAE€T €ro >KEeHy
muccuc Konmeppunba. 36. Emy npumuioch OTKa3aThCs OT MBICIH YBOJIUTH
[lerortn, Ttak kak muccuc Kommepdunpa Obuta K HeWl oueHb mnpuBsizaHa. 37.
Muccuc Konnepduib xanoBanach Ha TO, YTO MUCC MepJICTOH BeJIET XO35UCTBO,
HE COBeTysCh ¢ Hel. 38. Mucrep MepcToH HacTauBald Ha TOM, YTOOBI €T0 >KEeHa
naBsana ypoku [laBuny B ero npucyrcTBuu. 39. Manpuuky HHKOrJa HE yaBajaoCh
OTBETUTH XOPOLIO YPOKH B IIpUCyTcTBUM oTuuMa. 40. Muctep MepacToH cTapaics
3acTaBUTh JlaBHJa XOpOIIO YUUTHCS TEM, YTO Hakas3blBall ero. 41. becenys ¢ mucc

bercu, muctep MepacTon otpuriai, 4ro ¢ JlaBuioM mioxo oopaaiuch.
(B) Based on Vanity Fair by W. Thackeray.

1. Bekku, roctuBIIasgs HEKOTOpPOE BpeMs Yy CBOEW MOAPYrd, Iloexana,
HaKoOHeEl, B uMeHue capa [Iarra Kpoynu, npeainoxuBIiero el Mecto ryBepHaTKH.
2. TlonyunB muceMo, u3BeniaBiee (t0 announce) o npuesne bekku, cap Ilutrt
moexaid B TOpojd, uTtoObl BcTpeTuTh ee. 3. Ilo mopore B ropoxn c¢ bekku He
CIIYyYUJIOCh HHUYEro HMHTEPECHOT0, HUYErOo 3acily’KHUBAIOLIETO YINOMHUHaHUA. 4.
[IpoexaB 6OIBIIYIO TJIOMAb, KAPETa OCTAHOBUIIACH Y OOJIBIIIOTO MPAavyHOTO JIOMA.
5. JIBepb OTKpBLI CTapUK, OJCTHIA B Ips3HBIN COpTyK. He 3Hasd, kTo 310, bekku
Besenna eMmy B3sATh ee Bemu. 6. Korma bexkm cnpocuna, roe cap Ilutr, crapuk
paccMesyicsl M cka3aj, 4To OH U ecTh c3p Ilutt Kpoymu. 7. Bolias B CTOJOBY1O,

bekku ¢ mr00ONBITCTBOM OTJISIHYJAaCh BOKPYr. OTO Obula OoJiblliasi MpadHas



KOMHaTa ¢ okHaMu Ha ynuny (to overlook the street). 8. ITokpsiTbie KOpUUHEBOM
OyMaroil mopTpeTsl U KapTHUHBI, 3aCYHYTbIM N0 Oy(deT KoBep, CABUHYTHIE B yroi
ctynbs (to put all in a heap in a corner) — Bce 3TO TOBOPHIIO O TOM, YTO CEMbSI
Kpoynu ne xuBet 31¢ech. 9. Cap [IUTT HaAvanm ¢ TOro, 4To BRIPA3WI HAAECKAY, UYTO
bekku yxe moobemana. 10. OH ObUT OYeHb JOBOJIEH, uTO bekku oTKa3zanach
IIPUHATH y4acTUE B €ro CKyJIHoOU Tpamne3se. M. PasroBapuBas ¢ bekku, cop Ilurt He
aenan HU Maneimeid mombeiTku (t0 make an attempt at) ucmpaBuTh mepBoe
BIIEYATJIEHHE, KOTOpOEe OH Mpou3Besl Ha Hee. 12. Ee mpucyTcTBHE HE MOMEIIAo
eMy BCTYNUTh B npepekanus (1o start an argument) ¢ muccuc Tunkep mo noBony
Kakoro-to mpomnasmiero ¢aprunra. 13. Cop IIuTT HacTamBam Ha TOM, YTOOBI
dbapTuHr ObUT eMy HeMeJIeHHO Bo3BpailleH. 14. [Ipuka3aB bekku ObITh TOTOBOH B
5 yacoB ytpa, c3p IIuTt moxenan eil cnokoiHoW Houu. 15. Ha paccete oHmM
TpOHYJIUCh B myTh. Korma onu exanu B aummkance (to drive in. the coach), bexku
HECKOJIBKO pa3 cibllllaja, Kak ynoMuHanoch ums capa [lurra Kpoynu. 16. Ckopo
oun nmoexanu 10 BopoT Kopoaesckoro Kpoymu (Queen's Crawley), u bekku
yBUJENa JUIMHHYIO ailjielo, Beaylyko K noMy. 17. OHa 3aMeTwiia LEpPKOBB,
BO3BBILLIABIIYIOCS HaJ CTapbIMU BS3aMU TapKa, W KPAcHbBIA JIOM, MOKPBITHIN
IUTIOLIOM, C CBEPKABIIMMH Ha CONHIE OKHaMu. 18. Mucrep X0oacoH, BCTPETUBIINMA
OapoHeTa y BOPOT mapka, pacckasall eMy 000 BCEM, UYTO CIIYYUTIOCh B UMEHUU B €r0
orcyrctBue. 19. Cop IIuTT ObT OYEHb JOBOJEH, YTO €r0 CTApOTO apeHIaTopa
oTrpaBuiu B paboTHbId oM. 20. VYBUAEB, YTO JBa MAaJICHbKHX MaJlbYMKa
coOuparoT XBOpoCT B mapke, c3p [Iutt Benen mucrepy XoACOHY HakazaTh ux. 21.
Cnymras pasroBop capa [Iutra ¢ muctepom XoacoHom, bekku Obuta yauBiIeHa, 4TO
OapoHET TOBOPHUT, KaK HETpaMOTHBIN denmoBek. 22. Houbro, korma bekku mucana
MKMCbMO DMUIIMHK, OHA yCIibllIajga CTyK B IBepb. 23. B komHaty Bomien c3p Ilurr.
CxBaTuB cBeuy, OH MpHUKa3all JAEBYIIKE HEMEIJEHHO JIOXHUThCS cnaTh. 24. Cap
[Tutt TpedoBan (t0 INSist), 4TOOBI Bce CBEYM T'aCHIMCH HE MO3JHEE OJUHHAIIATH
yacoB. 25. UyBCTBys, UTO CIIOPUTH C HUM O€CIoJie3HO, bekku He mpou3Hecia HU
cioBa. 26. O4yenb ckopo bekku yaanoch 3aBoeBaTh pacnosioxenue capa [Iurra (to

win somebody's favour). 27. Korma OapoHeT chmenai el NpeIJIOXKEHHE, OHa



IOHAJIA, YTO COBEpLIWIa OMMOKY, BbIAAS 3aMyx 3a Pogona. OHa »kanena, 4To

yhnycTuia ciydail cnenatecs jaeau Kpoyinu.
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